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Jennifer Norwood.
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Parents' Music Resource Center
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Arlington, VA 22209

Dear Ms. Norwood:

I am replying to the proposal sent with your letter of
September 24, 1990. I do apologize for taking so long to reply.
As you know the foundation receives thousands of proposals each
vear and it takes some time for our small staff to review and
adjudicate among all of them.

The proposal was discussed at a foundation staff meeting in
November and, because the topic is very important, was sent out
to several outside reviewers who are expert in children's
learning and behavior, media usadge by children and other media
literacy efforts. ‘ : '

The reviewers raised a number of questions about the
efficacy of a video on media literacy compared with other
approaches and about the specific treatment proposed in "Media
Manja." 1In general the reviewers felt that the approach in Media
Mania with its depiction of television as a monster was not
likely to be credible to most children. Also, while viewers are
exhorted to "think" and to think critically, very little content
or analytic and decisionmaking skills (the how tos) are actually
provided. We know from previous efforts to teach media literacy
that just mentioning terms like "media literacy™ and "critical
thinking" does not work. Teaching of critical media literacy
skills has to be adapted to the age, developmental
characteristics, and interpretive powers of viewers in order to
be effective; it is therefore not clear that one video could do
the job across the whole age span proposed. '

Continued
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Alternative approaches suggested by the reviewers as 11kelv
to have more impact on children included:

1) Trying to incorporate material about critical viewing of
media, how shows and records are made, etc. into programs
that are watched by large numbers of chlldren such as Sesame
Street on public television and a number of the commercial
family-oriented shows.

2) Exploring with television networks and cable companies
whether they would be willing to air spots about
"responsible viewing" or "decisionmaking about media
choices" as part of their public service activities. The
spots could perhaps be based on ideas sent in by young
people themselves (in the way that the Partnership for a
Drug-Free America developed its PSAs) to help make them
authentic for those audiences.

3) Because development of dec151onmak1ng and critical thinking
skills takes time and is best done in the context of
discussion with peers and adults skilled in the facilitation
of such dlscu551ons, incorporation of critical viewing/media
literacy ideas into school-based curricula is a key.
approach. I enclose a copy of a staff memo written a few
Years ago about school-based efforts at that peint. A

recent New York Times article (enclosed) suggests that such
efforts and programs in youth-serving organlzatlons are
1ncrea51ng and we are seeklng to commission a review of
-current efforts to examine their effectiveness and see what
might give the whole field a boost.

: It is undoubtedly the case that many different kinds of
efforts are needed, whether video- or school-based or inserted
into ongoing programing. At this point, I ‘regret, the
Corporation is not able to offer support for the Media Mania
video. I hope you will appreciate that this is in the context of
the foundation having funds to support only a small fraction of
proposals submitted to it. With its active programs in the
expan51on of early childhood services, the reform of teaching and
science education, and the education and health of young
adolescents, the foundation budget has little leeway for other
grants.

Continued
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Although the foundation is not able to help in this
instance, Dr. Hamburg and I do come to Washington fairly
regularly and would welcome the opportunity to meet with you and
the organization's founders to explore the mutual interests of
the Parents' Music Resource Center and the Corporation in the
well-being of America's children and youth. :

Sincerely,
/

; 13 i
i de . ¢
éimﬁhkf Lﬁﬂfjj
Vivien Stewart

VS/bm ' : '
CC: - Mrs. Susan Baker

Mrs. Tipper Gore

Dr. David Hamburg



CARNEGIE COUNCIL ON ADOLESCENT DEVELOFPMENT
CARNEGIE CORPORATION OF NEW YORK

MEDIA AND ADOLESCENCE

A Briefing Prepared for the Council
Teaching Critical Television Viewing skills

During the past 40 years, television has bacome a pexrvasive
part of ocur culture and can be considersd a major instructional
force in the lives of young pecple. Television is a powerful
tool for influencing cognitive, emotional, and social
development. Because children and adclescents watch so many hours
of television, teaching them critical television viewing skills

may enable them to use television in active, discriminating, and

constructive ways. '

At the sacond meeting of the Council in June 1987, a
suggestion was made to explore the rols and effectiveness of
programs aimed at fostering critical television skilles and their
potential adoption as part of a school curriculum. This brief
sunmary is based on a staff raview of selected kay documents,
which are listed in the bibliography. '

Federal Initliatives

In the early 1980s,; the VU.S. Department of Education
awvarded four contracts for the creation of critical television
skllls programs aimed toward elementary, middle school, high
school, and post-secondary levels. Awards were initially given
to Southwast Education Development Laboratory, Far West
Laboratory for Educational Research and Development,
WNET/Thirteen in New York, and Boston University.

- The WNET/Thirteen project received federal funds to complete
a nunber of gpecific tasks at the elementary schoeol level. They
developed a studsnt work text; developed a tsacher's annotated
edition to the student work text; developsd a family guide;
developed a training manual for teacher trainers:; devaeloped a
training manual for community leaders; and conducted training
sessions for teachers and community leaders, The approach was to
cencentrate on what the viewer sees and hears on television asg
opposed to developing background knowledge or technical expertise

-
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about teleﬁision production. 2In the wofkshops, childran and
adults were asked tc analyze, evaluate, and discuss what they saw
and heard on the television progran.

WNET tested its curriculum materials and conducted workshops
around the country (Palo Alto, Newark, Stanford (CT), Nashville,
Salt Lake City, and Lafayette Parish (IA))}. As a result of this
tield testing, developers found that children can transfer their
critical television viewing skills to books (before the program,
the children had been unable to discuss those books in literary
terms). Children could also grasp critical television viewing
skills fairly guickly, leading the researchers to obsaerve that
perhaps ths program was not teaching the children anything new,
but helping them to organize and express their thoughts (Bilowit
in Ploghoft and Anderson, Eds. 1581). -

The Far West Laboratory for Educaticnal Researech and
Development in San Francisco worked with WeBH (public televisicon)
in Boston to develop the program for the high school lsvel. The
materials, including the book, Inside Television: A Guide to

v  focuses on students' relationship tec television
to help them make thelr own decisions about its uses. The Far
West Laboratory alsc prepared a Family Guide to Televisjon
{(distributed by the Consumer Information Center in Pueblo,
Colorade) and conducted critical television viewing skills
workshops throughcout the nation for parents and educators to
assist them to teach critical viewing skills effectively (Lloyd-
Kolkin in Pleghoft and Anderson, Eds. 1981). No evaluation
research was mentioned in the report of this program.

1oc tiatives

In addition to these federally initiated projects, a nunber
of local schoeol districts~«Idaho Falls (Idaho), Bugene (Oregeon),
and East Syracuse (New York)~-inaugurated critical television
viewing skills programs in the early 1970s. The Idaho Falls
project, entitled "The Way We See It," attaempted to teach
critical television viewing skills to students in Grades 2
through 6. The project was integrated into into the existing
Language Arts and Social Studies curriculum and taught students
to understand, analyze, and evaluate televised messages. This
program had very strong parental inveolvement that probably
increased the impact of the program upon the students., The
program alsc was seen as a method of increasing communication
between children and pareants.

: The national PTA, through its TV Action Center, also
developed a curriculume-Family Awarsness Curriculum--with the
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support of tha Edna McConnell Clark Foundation, to help parents
and teachers evaluate programs aired on television. In the sarly
19808, they were also developing a curriculum designed to foster
the viewing akills of children from kindergarten through the
twelfth grade. {Young in Ploghoft and Anderson, Eds. 1981},

Evaluation, if any, was not reported.

In 1979, the American Broadcasting Companies, Inc. awarded
the Yale Family Television Research and Consultation Center a
grant to develop and systematically assess the impact of a
critical television viewing skills curriculum on third-, fourth-,
and fifth~grade children (Singer, Zuckerman, and Singer in
Ploghoft and Anderscn, Eds. 1%8l1). The two main goals of the
- study were {l) to develop, implement, and evaluate a series of
aight lesson plans that would teach children to understand the
television medium and to use their interest in the medium in
conjunction with reading, writing, and discussion skills, and (2)
to evaluate the relationship between family background and
children's viewing habits. Pretests, posttests, and feollow-up
tests were conducted iln experimental and control schools.

Researchers found that the materials develcped wera
affactive in teaching children about television production
technigues, and were alsc useful as a means of teaching
vocabulary words, writing skills, mathematics, and critical
thirking skillas. Parents were found to be very influential role
- models for their children's television viewing patterns and for
chelr attitudes towards television. Although it was not possible
to assess whether the program created more discriminating
consupers of television, there was considerable interest on the
part of the students in, for example, homework assignments, whers
tha students wera asked to rewrite commercials, to propose
alternatives to aigrasaiva solutions to conflicts on programs, or
to record the incidence of viclent acta. :

Milton Ploghoft and James Anderson have develeoped a sat of
instructional objectives and activities for critically viewing TV
commercials, entertainment programs, TV news and information
 programs, and for determining one's personal uses of tslevision
(Ploghoft and Anderson 1982). The Telavisicn Viewer Skills
Project was originally piloted in 1970. 1In their book, Teaching

s Viewin : '
Ploghoft and Anderson (1582) provide directlons for the
integraticn of critical viewing skills intce the regular school
curriculum. After working with many schools in the creation and
testing of critical viewing skills curricula, they observed that
the traditional skills of language arts and social studies formed
the foundations for the specific skills appropriate to the
analysis and evaluation of television program content. These
gkills include: listening skills; use and comprehension of
tigurative speech as a modifier of meaning; comprehending the
plot of a story, identifying subplots, conflicts, and resolutions
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in plots; identifying relationships among the characters;
distinguishing between fantasy and reality; and using and
analyzing persuasive language, stereotyping, propagandizing,
creative expression, role playing, and writing for specific
purposes=-=to entertain, to persuade, and to inform.

Bx!lininnﬁz_annnﬁsnsn:

During the past decade there have been reports of privately
and publicly supported critical telavision viewing skills
programs in the nation's schools. EHowever, thers apparently has
not been systematic and critical evaluation of thease efforts.
These programs do not apgear.to have been widely disseminated,
nor have they become an integral part of the achool curriculum
nationwide. : : .

There are a number of forces necessary to support a school
program in critical television viewing skills. These include a
commitmant from the state school officials, a commitment from
texthoock companies that must produce and market the instructional
materials, pre-service and in-service training for teachers
{(including familiarity with the operation of video equipment),
and the active participation of parents, consumer groups, and the
telavision industry, especlally broadcasters {Berry 1980).
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Prepared by Lyn Morﬁimer

January 1988
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ILatest Lesson: Turn On
The Mind and TV Both

- ; l With suppert from the Scripps-How-
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Continued From Page Al ard Foundation, Cincinnati opened a

many school districts were not conteat,
just 10 teach students how to produce
programs and began showing their stu-
dents how to “read” television and
other communications media.
American schools are following the
lead of several other countries. Since
i{ 1586, all students from the seventh
. through the 12th grades in Omtario
have been required to study the con-
ventions and messages of television

school's aim is to teach prof

skills ,m prim journaism, television
news, advertising and public relations
and photography. But it s also inte-
grating media studies into other parts
of the curniculum, including seminars
0N CONtemMpOrary issues,

*In our first seminar,” said Jene M.
Galvin, the school's dean, "we are
going to pair the Pulitzer-Prize-win-
ning news photo of the South Vietnam-
e mopesiad Vit Cang. 0

ooting the susped tet guy,
with another photo of & homeless man
fram Cincinnatt, & bum, who was killed
under a bridge.

“That picture never ran,"” he contin-
ued, “The editor of the local paper said
no. But the Vietnam picture, as we all
know, ran worldwide. Both are violent;
both have blood and gore. The kids will
be challenged to analyze & core ques-
ggg_:&oul why one ran and the other

ocal needs. In Minneapolis, & teachers’
11 contract granting elementary school
| teachers daily p ration periods
away from class to the hiring of
media specialists to keep children oc-
cupied and, later, to a formal curricu-
lum, safd Lyn Lacy, an elementary
school mediz spacialist there.

Today, she said, students are taught
the differences between naws Teports,
sditorials and commercials in the first
and second grades The school sys-
tem's media curricuium, adapted in
1887, also calls for fourth, filth and
sixth graders to study how color, focus
and camers angle influence the
of television messages, and how the
length of 8 presentation and the type of
information included can distort &
viewer's understanding of an eveaL

From Game Shows to Talk Shows

In Norman, the home of the Univer-
l1 sity of Oklahoma, negotiations between
the town and the local cable television
company resuited in the buiiding of a
sophisticated tslevision production
studio for the school district In high
e evision praduction - bit 601y |iem
ieievision p - {sm with classes that uss the media as
after the youngsters take mandetoly [an avenue to teach basic skills. In their
media courses in their slementary and {anousge-arts classes, for example,
middle schools, sald Gary M. Kramet,lgaphomores write and videotape thelr
the studio's director. own commercials to help teach writing
1n the seventh grade, for example, all | 454 speaking.
'tstudents tn Norman take a three-week | wyo base it on what they know, and -
course in communication and reseArCh ynese kids know commercials,” said
skills, which includes a segment 00{siave O'Donoghue, the academy’s i
television. Students are taught about{reciar, “Having to seli something is &
various television formats, BMONE!real good way (o develop verbal skills.
them, scap operas, sitiation comedies, | They have to be real specific about the
language they use and the images
they're portraying. We also want them
to be conscious that this is an artfice,
that it's a skill you learn, Dot mAgic,
and that you don't have io believe
everything you hear or see.” .
Sixry-six of the 70 students in its first
two classes, in 1989 and 1990, graduated
{rom the academy, and the remaining
four received their equivalency diplo-
mas, Mr. 0’Danoghue sajd.

Almed &t Potential Dropouts
in Cakland, educators are jooking to
media studies as & way of keeping
potentizl dropouts in schoo!. In 1985,
the district started & “media acad-
smy’ at the John C. Fremont High

| School, which combine$ VvOCa!
training in print and broadcast journal-

il Sk bt

‘You don’t have
to believe
everything you
hear or see.’ s

LTy

game shows, taik shows and news pro-
grams. They are also introduced to the
concept of et sudiences, which they
are told in jes, retired le,
pre-schoolers, wives new
parents. Afier homework assignments
that include matching real p ms,
iike "wniu gut.rseet Waek,” lé.ﬂthe audi-
ences, like business peop. young-
sters break inte small groups, pick &
subject, & format and & target audi-
write and produce

ek 27 hat Are We Displacing?’
This yedr, students at the Whittier | Madia litera education is not being

welcomed by sll. Many educators see
media literacy courses as 8 capitula-
tion 1o popular tastes that steals vah-
abile time from tenching literature and
other mportant subjects.

“[1p we teach it instead of or in addi-
tion to books and lterature?” asked
Chester E. Finn Jr., a forrner assistant
Secreiary of Education in the Reagan
Adminisiration whe now teaches
education a1 Vanderbilt Untversity. I
ir's in addition, ther we need to add to
the time schools have. If it's instead of,
what are we displacing? Shakespeare
or Dickens?"

Dr. Finn went on: “I don't object w0
this as part of the mission of schools. 1
just have a hesftancy 10 replacing other
{mportant content.” .

- Al
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vision, which they've been all their
tives without realizing 1t," Mr. Kramer
said. “It's supposed to make them less
susceptible 10 manipulation by the
media, because they know what's going
- m..“ .
In several cities, inchuding New York
{and Washington, medis studies are
taught at special public high schools,
{which combine production wil
media literacy courses. .

High School for the Communication .-. !

Professions in Septermber 1889. The .°.°:
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yjclass at the Fulton Schoo! in Minneap-

_{Like all public school students in Min-

{literate.”

i ftering American classrooms as a sub-

W

how television programs are aimed at
;. |different demographic groups.
i |vision at home and at school anyway,

% Inot true. Moreover, these educators:
¢ {contend that the courses are another

: [news stories, writing their own televi-

tude nts ir

- -....-.—..-‘_q- ,.,—w.o-n.-,‘q.-! s
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Lessons on Watchmg Televlslon
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John Swert was surprised recently
when his 7-year-old daughter, Laura,
returned home from her seound—grade

olis and announced, “You shouldn't ac-
cept everything you seé on televns;on
commercials as truth.”

But Mr. Sivert should not have won-
dered at his child's precociousness.

.

neapolis, she js learmng to be “med:a

Long the bane of uaachers who de-
|nounced its hypnotic allure and saw it
competing with books for children's
time, television is slowly but surely en-

ject. In courses that bear the unwieldy
names “Media Literacy,” *Visual Lit-
eracy” or “Critical Viewing,” students
from kindergarien through high school,
from Oakland, Calif. to Norman, Okla.,

the other media :hat pervade thezr
lives.. .. .

Understand What They See :
Children are learning to distinguish

between political commercials and
sion scripts and reviews, even studying

Advocates argue that media literacy_'
courses help children, who watch teje-

understand that everything they see is

By RANDALL ROTHENBERG

are learning to analyze television and]|

way of reaching students who are

 1bored by traditional methods of teach-

ing.

The A.C Nleisen Company says
American children watch an average
of tour hours of television at home each

‘jday. In addition, by dangling the lure of

free video equipment, Whittle Com-
munications, a Tennessee marketing

13

._‘_,

Hl

and media mmpany, says it hns per-
suaded 576! schools in 45 states to
show its daily, advemser-sponscred
news programs in their classrooms. .-
But many educators believe that’
media literacy is merely a fad that will
take time from teaching more impor-
tant subjects. Even Bill Honig, Califor-
nia's Superintendent of _Education, who
believes that children should be taught
about *“propaganda techniques,” shies
from recommending a medxa hteracy
requirement.
" “We'restill strugg]mg t.hrough mat.h.
history and science,” he said.
Most media literacy courses origi-
nated as television-production classes
when schools, with Government aid or
through negotiations with local cable
television companies, were given video
cameras and other equipment. But

L

-Continued on Page BS, Colﬁmﬁ-s
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Wz TADE IN apd DISSOLYE through & series of shots gliding through s
"ypicel grade-school's corridors which are devoid of sny signs of humsn

zofivity. We finglly begin hesring wo cez as ws glide up to and stof

'L:l
. ”
Lacd
£

mwing = sonfererce with the principal. who s=ays thaf their son, ELLIGT
TOETER. Lixe bean having trouble concenirating in class. His teachers have
SUprassed CORCEIT ébﬂﬁt his short attention span, lack of focus, snd feel
he haz an undue fascinstion with media and entertainment. The principal

suggests that the parenmts hire & tutor to help him focus on his studies
ard learn Lo think more criticelly = abaut hl‘ choices. The Porters agrse io

‘to help Ellict over the summer months whils school iz in

rercess, We FALE o077
We FADE IN on the school sxterior, it is now sutumn: the start of &th
grade. Inside thie school, as we move down the halls, we sse the hustle and
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bustlie of meny kids finding fheir lockers. We

he sncoumters hisz friendsz JACE HISSY, ROGER, COLIN, DEEEIE and PETER, and
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we learn & little bit about their charsctsrs on the way to class. Once
Elliot finds his clsssroom and seat assigrment. the teacher {whose facs we

4o not see in this sequence) enters. and the class begins. They are given

an sasigrment fto write an esssy on, "How I spent my summer vacation®, o

beiter. Although there ars some grumbliings sbout the assignment. Ellioct.
wae iz obviouwsly glad £o see the teacher éerd sager to begin, jumpé right
in ard =tarts writing., He writes, "My summer vacation hegan exscily the
Same Time 3= everyone else's, on the last davy of achool ., ard as we 388

i
v
!
B
A
e
L
i
¥
2
[
[ 1}
b
R
i
jag
e
et
[wh
.
4
i
lw]
o
o
[w]
o
1]

fidz come pouring out of the main doors

&5 The csmsra moves in, Elliot steps dints vwisw fa clossup), and
smilss. He  sges Michael, who iz Wﬁ.itiﬁg on hi= biks. saving, "Bacs vou
fome, dude!® Elliot unlocks his own bike from the rack, snd they race for

noms,  On the way they pass the TV station and other key geographicsl
3 g

[

Hichael, bDut hefore ;:_n'? real harm can bhe done, Elliot appears and

later that day . They continue on howme.

e now find Elliot in the family living room. The room iz full of the

surrent gsneration of bovs and girls of warving races. their clothing
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vide
heaﬁaats, liztening at an ah?iﬁﬁﬁly incressed vnl me, and are prefending
bo play guitarz. The cables to the headsets creste a spiﬂerwab
egtaﬂglﬁﬁ&ﬂﬁ, in which ths } 1d maneuvsr with ée |
#e gel to know Eiliot’'s friends: COLIN, a twelwe wear old bully who
fanciss himself as some kind of “Fanbo Commands®. He is insulting to many

of hizg friends and iz known to pick on ROGEE, an overweight child whao

Colin refers fto &z, "that couch potate®, Colin excliudes HISS; a
HEE . . P - [ . . = h] - - = T
tedomna-wanna-ba” | {rom wany of ths Elvities, telliing her she isn't

Jroup, proepiing some of the other kids to get into & screaming matoh

abiut which is beffer, rap or metal. PETER is & soft-zpoken, bhespectacled
t

h
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he arguments Colin causes. He thersfi
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He zegems Lo be searching the lyrics for some hidden mesning. Colin's

chanmel switcher stops on & cooking show. “Ugh, that stuff's for girls. ™
Coiin chortles rﬁzte mptucuzly, throwing a glance at Missy. He switches

some more channels and pauses at & commercial for expensive athletie
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shoez?" says Colin., "Come to think of ii, wou don't aven play basketball.
Colin changes the charmel to the opening credits of “The Captai:

Likertw Show®, then turns back to Peter, amd ==¥s "YArs you sure vou'rs

realliv biack?™. Pefar turns calumly fto Colin and replies, "Just hecause I'n

bilack dosen't mean I have to play sports. Hizsy dossn't have to play with

re such & jerk!

oiin jumps up menacingly and grahs Peter, flipping him in & manner

imitaeting the introcducticn to *The Captain athlt? Show®. We juxtsposs

zimilar zhicts of the v c aoon show and Peter hitting the floor. Elliot

wntervenss Lo deisnd Pater 3 the room. HMom

just a= Elllﬁ?* mother antsar
d

tz thev hawe ‘cabin fever”,

nciices e friction between the ki
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and urges them to go play outside instesd of watching and Iistening to 2o
mach television and music on such 3 Besubiful day. Elliot's mom woiches as
Michael remains gluad to the television, watching a scens where two people
are locked in phy=ical ceombat., "Really, Elliot! You ard Michael shouldn't
ach jumk T.¥. Some of these shows are way too viclent!®, she

=ys. TAw. Momi", repliss E1liot, joining Hichael in front of the T.¥. "It

dogan’i zcars usi ¥e don't even think about it. We just watch it for the

ot
fad
i
iad
£
Iy
hu]
u il
s
-
g
(s
o
i}
D d
<
41}
=
P}
=
puc
(]
=
et
o
[R1]
&
[
(24
i
[}
ot
il
v
ot
b
1]
o
]
i
£
i
Ln]
&
Ept
1 ]
m
e
pud
'..+.
bed
L
[ni]

group of kids, saving "OK kiddoes, time to ga outside and plavwi®. Hone
rexci, as the entire group is suddenly tuned into their entertairment,

tuning her oul. "Earth to kidst®, she says hopeiully. Ve hear the noise
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lzval from the TY, stereo, and other sourcss growing to the point of sudio

e fizsclve to the exterior of Ellict's houss., The sowmsls of Mrs.

Farter, the Xids and the enitertsinment neisze conbtinuwe. We dissolve again

(]
L

¢ & high altitude view of El1ldiof' s neighborhood. The sounds from Ellict's

[4

rarions sounds from the other homes.

house are joined by 7

Through a series of dissolves we contimie to move up and away from

cy L . -
gzrih, unitil w2 sg2 the plan

et roteiing fully., The sound has bhuilt fo a
crezcendo of fotally confusing noise. We pull swavy as the earth dissppears

into the biackness, the noisze growing fainter as the stillness of space

- PO b e Ao e e S —
Dut of fhe depihs of desp space appears a rolating planst, Z0RE. e

. 3 = - - 3 . — H - - F o E =

take in The wondrous vizts of this 2lien planei, and see thal it iz s

companions, RAY GAIMIA, and his 1itile iriend ZAP [sn snimsted creaturs}.

Earth,  The sound becomes & cacophoiny, bobtally uninielligible.
Gamwa and Zap Decome exiremely excited and concerned about their

discovery., They leave their laboratory in search of their supsricr, THE
ive
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GRuUBE S Zap are bresthless with their dl:gavez? "I think this iz

lanst 30 full of electronic sound and

itlY, zavas Ganms Gmiﬂrﬂfl$ A p

fubturs may be heading in the direction

In = dazgling display of pixilation and animation effects, Gamus and

Zap demimatrate a rapid representatian of Earth's music, sounds and

!"1'

images. There gre & variely of sterecivpical representations of people

from Esrih. A susic video shows women as identical sexusl objects. Hovie

action scenes depict glamorized violence. Caﬁmercla = show sisrsotypical

Blacks and =2lderly. ¥e recognize our own populay TF =hows, music vidsos,
znd snlartaimment stars, from fthe opendng theme mizic of well-khnown

tooms,. £0 the "Hesers'z Johamv® introdustion of the Tonight Show., The

Brain suddenly calls the display to a halt, and in order to settls dowm

"-l-
Lyl
e
]
gy
e
|:,|"
1]

FhRa mteovler mseres e - = v en = = 3 . -
he ovsrly excited duo, he creates s "calm zone® in the cent

d
arnd 2apy and observes that. "Thess sarthlings describe themselwves as
"humans™. Hu*e rey, their own transmission egquipment presentzs g very rarroy

vigw of their humenity!®. He then produces a holographic projection in the



Treatment: *Medis Msnia® September z4, 1990 Taylor/Ellis 7

ter of the room, adjusting the imsges to feature ones of children. They

are candid shots of them talking about their favorite music, and

without commenting on the sadness of violence. We hesar then discuss the

favorits sziars. withoult realizing thst the images they portray ars not
rexl, These Infterviews are intercut with shots from TY shows and other

Drestli., then produces a lone holographic image of Eilict FPorter in the
center of the room. "Start your mi‘saci;._n gith the one pamed Ellict.” Erain

1

zays Brain, who

commands, Yo now, and mey | THE FORMILA' be with voul®

then zaluies them with & clever hend sign viswalizing THE FORMILA Gomms

We DISSOLYE Gamme and Sap's flying saucer zooming through space. We
COT o them inside their ship. Thev find E-srtﬂ without mishap, ut once in
.!.31.1': a.-’ﬁme&phere, Zap bumps the controls and causes theix havigaiion +ao
becoms & thing of the past. Out of control, the ziip barely avoids
colliding with & wariety of FEarth! ] 1:5.11::1131&1"}:3. T#e. zes the 3hip_ fly over
the Status of Liberty and dip dmm into the Grand Cans yon., It fimally makes
mzhington DC, flvying zanily past the Capitol

building and  the Washington nonument. "I'hay fly past a hbuge sign
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W

IE

i

ke

advertising "Satellite Parking" which causes them o do a double-taksi
Taey then fiv down & city sirest right over & varisty of people who are 3o

wrapped up in their portable headphones and  other entertainment

o

with paraphernalia marked 'Prop Foom'. The szhip
comes o rest upon & pile of used props. ty monditors, electromic
appiiancss, and even old ocutdated tovs and merchandise. such as huls

-

hoops, transicrmers. cabbege patch dolls, and Batman and Teernage Mutant
In tha TT¥ station's sscurity office & large SECURITY GUARD iz snoring

in fromi of & television set with its picture rolling. The remains of a

ap &pill out of their open hatch onto & ssa of cbiescts. Zap

curiously scaks the pile of ztrangﬁ'ahjects and =cratbtches his n&ad. B

zzes the huge crash-hole they made in the zide of ths building and gaso

He frantically instrucis Zap to give him the "Reconstruction Gensrator”.

ﬁap pigks up a Loy ray gun and hands it to his flustersd frieﬁﬁ. >3 S
riss teo use it to no avail, Once a?afe of fhe prank, he admonishes Zap.
into the ship and beck with the salisn device, Wiﬁh the security
guard cetiing nearsr, Gamma_:ctivaiaﬁ the device, putting the wall back to
itz arigimal uﬁéafeged LDﬂﬁijgh

The guard iz now fumbling with hisz ¥Keys to mmlock the prop room. Gammes

nzss  the reconstruction generator f£o put the objects back whers they
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Delong. Suddenly the door behind them starts to open. They look at their
hugs ship. clesrly wisible. then at sach other, and gasp! The burly guard

enters the room, his flashlight sweeping the shelves and aisles. A1l is as

it should D! There is no zign of the ship or ocur alien friends., The

confused veib still suspicious guard scratches his ar_wj, as he scans with
the 1ight. Finally his beam falls on & trisc of tovs: s tiny spaceship, &
stuffed Sap doll, and & Gamms action figure. The guard doss 5 double-take
and 2xiizs wiith a less than satisfied expression.

CREmS reiurns to normal size. Ganws and Ssp begin to discuss their
plans as we DISZ0OLVE to Ellict's neighborhood. The morning skv serenely

homes, In Elliot's

]
W]
0]
[
b
i

ilimmiraies & nestly kept community of niddle ols

ouse, there iz the normal domestic nustle and bustls. His nmother is

TR Hichael yve2lls {over the din) that thers iz somsone at the door.
Zhe opsns the door to find Gamms in & nice business suit

ecomnss confused about s lack of appointment, Gamma points ocut fhat it
wasn't scheduled, hut since Elliot iz dus to meet him st his the schaonl

later that day. he thought he would drop in and remind him  He sdds that

pean' b know, =
Michael and goes off to find him. HMichael tells Hr. Ravamond that,
Somefimes E1liot's got his Walkmsn on snd can’'t hear yvoul"., Hearing this,

GeEmma looks concerned, as Michsel gees intoe the kitchen for a drink.

Ur=. Porter finds Elliot sitting, though asleep, in fromt of the tv.



]

polntding onuf itsms o an invisible Zap, Micheel reenters the room, asking

f

“Who're you talking to?r. Gumms. ;E:a;n.zr:ti:_é downn to hiz level, and explains
s 35@8&3}83 ftalks to himzelf. After a few
aoments, Eilict appesrs, and he and "NMr. Raymond® are introduced to each
ather. Om the frcﬁt porch they have a talk. .E'EL';-‘Iﬂ.GI’Zd =ays Lo :ﬁ:c:mr:». .o achool

Jater thait day for his first lesson. & still groggy Ellict aszks what

e S e P = 3 i = ) = PR S b LR
subject they will =tudy., and to his amazement, the tsachser replises.

Whatever vou wanit! It's up to vou. ¥What do you 1ike%?". Ellioit thinks.

then zays. "T¥ and music?*. The feacher ssvs, "Then tv and music it is.

Hesf me at 1 pm at the scheol. . As he leaves, we focus past E11 Lo
Hichael sand mom Hichasel tellis nom, Hir Bay-msn said he  was

2t his desk in the classroom. The room contains a largs scresn tv, giant
speakers up in fromi. and & we riety of other =sterso and itv herdwsre.
£iliot enters and looks arcund in amazement, after all, it has only besn a

short time since he indicsfed hiz “media study® preference. Elliot takes a

seat
Mr. Raymond =zsks, "So, what's vour favorite movi Eliiot?". "Etar

#arz". exclaims Ellict. "Ah., 3tar Warsl!® savs Hr. Ravmond, as the fauocus
titie appears on the large screen and other felevisions in the room. The
tamiliar theme miusic resonstes from the apeakers. as Elliot looks around

Favmond contirmes with, "A& superbly crafted film by soune
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L@ T sy oy 'n] -~ . -3 ] s 1 % 1 1 .
,.dxx.,,#...;;::.t. practitioners of the cinemstic arts.”. Vs rious sights and sounds

12 EAWMOME MOVIEe ADEESY on the screens and from the speaksrs  "Fllint

-

iz the result of many., many hours of critical thinking. Thoughits and

ideas decumsnted through the powsr of the written word ®

1]

e v screens show an image of hend writing the words "A long fime

B3 in a galaxy far. far sway”. Mr. Ravmornd conbinues, “The words, the

=fory. then franslated to the screen G .lru'JI,EEh the technology and artistry

2t th limmsxing process. . The tv's then display behind the scene images

¢f Star Wars being made. "Things like this don't ;m._,., mppen Ellict,

somsons ftakes contr ard makes it happen®. Elliot is wsry attentive
EiZiot. I mmve a story to fell vou that vou may endiov!". He goes io
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*-.:.h_esse words, they alzo trace out om the tv acresn. and music swells from
12 spezkerzs. ¥e then see the tale acted L‘ﬂ.lt on the t*r SCresns A3 he

continues speaking. "Zork was a planst YErY mux:th iike Earth, so =imilar it

in fact, that it could almest be the same world. [¥e sse Zork turning
in zpace] The pe=ople that lived there were _*ﬁaﬂdérfui_' and vibrant, like a
tlame. their spirits burned so hrightly.ﬁ}e' s2g & happy Forkoid on th

zoreen] But one day 5 sad thing began to happvn [The Zorkeoid frownz] Their
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this faci nor caved. [¥e =228 a typical Sork t:tld City, fteeming with TV

Jiobal war, or starvation, or dizesze [¥e see = Ecsﬂ-::::ix:l home}] Mo, they
simply bed lest comirol of iheir entertairment: it controlled theml [¥e
ee & Eorkold waiching a TV, surrounded by elsctromic doodads, Whi::h
suddenly begin to writhe and dance around him, forning = ocage] Zork was
about  to become an empty shell of a world, drifting fthrough spacse
forevaer. [¥e zes the planst in space again] .Eut.ths:ﬁ-, Just ]:uaf::xre. the =nd.

dizzolves into visw, wi':a_rim;_ & Superman-ivpe costune,

standing srms skimbo, straddling the planet Zork, ala the beginning

credits fo the old Supermsn TY show] Hizs nane was Zapl, strangs wisitor

from anothey planet who came to Zork with DOWBTY = and idsas well within the
wyisrstanding of mortal men. ZAP!, Who could changs the ciurze of Zork
history, cpsn minds with his HMIGHTY FORMILA, and who fights a never ending

battle for truth, critical thinking., and medis literacy throughout the

neln spresd the foruula to other woerlds. And to thiz day., they appear
wherever and whenever they are needed. THE EHDI ", finishes Mr. Ravmond.
Elliot Iecoks s 1itile confused. The teacker goes on,  "The mnoral to

thiz story iz that Entertainment should be used by you ~- wou shouldn't be
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ased by it TOU are in control. Jf you think about the things vou wmich

= MED'IA LITEFACY. Y. Eilint azk= "What is medis literacv?®". The teacher

‘,_il

kEnowledgesble about vour sntertaimment. © Hro Favmord

iz equation, ZAP means to detach yoursslf from what Foug

=Rl Bwing or hearing. Take a step back and pause a noment. _Thexz ywour add
THINE. When wou put the twoe actions together, “E4P + THINE® squal:z =
process that gives you control over what you ars wiewi 1g. It allows vou to

T mam e T B e e be e s - o e
o the Jarge screen TV to help iliustrais his point. This hegins to mske
T1T14 ~F  +hdsmle P B Fomrr T o s $ = 4 b Yoo & = : 3

Lo TnInd more aboul how Ir. Ravmornd is doing thet. rather than his

formuls. He asks Hr. Paymond who he iz reslly, swnd how it is done. Ab this

z2cond question 1 be fowd on today's fisld trip. "4 field trip?", SAYS
Biiiaot  excitedly "Tes iigld fripl”™, responds Hr. Raymond., "all

They arvive st the TY station. Once inside, they disguise themselves
a5 Janitors in order fo observe the situation inconapicuously. They enter
Studio #1 just as a TY commercial is being shot. A "Fenbo" like character

cereal. He

7

with muscular arms iz holding up a hox of Fem-0's breakfast
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ztarts complaining lowdly about the lighting Being wrong. Mr. Raymond,
with a less than graceful nove, accidentally knocoks over the product
éetu:; 5piliing the contents of the cereal b&x.armund Fambo's feai. Arian
scrsams. “You idict! Do you know how long it took to set that up? Ho, of

course you don't! Hours snd hours! Dollars and dollars! Do wou know what

adrian, c<lenching his fists and moving toward Gamms, savs.

Bembo grabs Adrian’s arm, Fa¥ing. "Toke it essy. Adrian! You faks this
stuff foo zeviouslv!™. Adrian. pursuing Hr. Raymond and Elliot, says. *I

e
Pl
o
0

iis commercisl done, the children won': zoe 1t! It

childrag don't see it. the parsnts won't buy it! If the parents don't buy

A

L

1%, the Rem—-0'z Breoskfsst food people will lose doliars and dollar

Hambo 2avs, "To! Adriant Calm downt®. &drian ssvs to Hr. Favmond ard

lars and dollars

tr. raymond and Elliot beaf o hasty retrest out of the studin door,
Hambo loudly wella, "ADRIAWIY. which echoes through the building as Mr.
Favmond and Elliot ruan down = hallway.

After they are sure of being a safe distance from the crazed madman,

they slow io a fast walk. Talking to Hr. Raymond, Elliot says, “Dollars
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and dollars snd dollarsi® mockingly. Mr. Raymond lsughs.

Ellict and Ur. Pavmond round & corner and fimd themselves at & zei of
double doors: Studic %2 ot neticing the red f ashing "Shooting in

SOW 1R DEOJress.

supergroup BURHIN' CHR{}I'IE; and I.II FREESH and the HOMEBOTS rap g 1,_r

who's hif song, “So ullery Iaid B"(.b’.?'“ i3 based on the "Cinderells

- § % 5y S T m oy = HAT - — T m At F e -,
27, Pudge EKrunch arguss, "Wo wav, msn! She ditched her

ffeanwhile. in the control room, we zes the ewiiching control panel and
r&. with I.I Fresh viszible on them. He =ays, "They danced to RAP in
the FTREET!™. Budge Erunch savs, ’“I::r way! It was a bodacious HEAYY “iE'.T

gigl"  "It's EBAF1*, =svz I.H. Fresh “It'sz HETALIY, =zavs Budge. "It's

RAF!Y, say= I M. Fresh "¥Wo way!", savs Budge. "It iz tool™, savs I.M
Fresh. "Ii iz not!”. says Budgs. The dialogue degenerates into the “Is

riaining the show. The director says, "What's FJoing on? Bobby, who are
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thoze guys? Get them aub of there.
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The twe intruders dart out the door As they fles down the hall. ths

docr o Studio #3 opens, and s grey-suited man bustles out., rmning into

Elliot without spology. Through the open door, Ellict and Hr Fava ::}114 Can

R - ETnT e R = . Py = 1= = 3 = Tl E = -

s % Dewrioered group of bDlack-cisd, asging rockerz in the wmidst  aof

I SRS S A R, T - = : = = z - - s o =

Siienilag BOHMELC video, The stage is set with svmbolzs remindiscent of
: 3

safs' heads  The obviouwsly older rock group is L=

today want olesn, wholesome entsrtainuent iike that ‘Wew Hids' group.

Thery're z2lling like crazy. So. I figured, we just remake the imsge for

Lt — e . Fomoa T - T P
sidzs Ower The Hill. ' we®l1l make a

fortume! The kids 11 eat it up!®. Hiz wvoice fades as he rounds s corner,

iong Dmir, T-shirt and baseball cap sheking his head, saying "I don't
think this iz goms work.
fr. Favmond shufz the door o the studio and burns to Ellict. "Wa've

7ot Lo find the computer cors, which iz a central corridor of many banks

I
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ot
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bty
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2f 2lecironic cireuit pansls. ¥We . can study how s TY station works from

=
for}
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b
ot
1
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4
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reach the "Central Core". they pass 7 a TY monitor as an

image of The EBrain sppears on the screen Brain sxplains that the lsck of



Hr. ERavmond repiiss, "I told vou, I'm a ..." FEllinot

&£

Yeu're the guys in the aLorvi” Camms nods and smiles. as Zap orbits and

How that Elldiet iz & true believer. they can use their powerz te show
him even more. The trio will enter the compuier core systen, locats and

friends Lo

a5}

omes.  end travel into the TV sets and radios of FElliot’
chezrye them., They will be able to obhzerve the ¥ictims from the inside
looking out.

H n" T
=R

Zap =pinz around playfully snd fransforms Gamms and Ellick into =
comet of electrical impulses. Trensforming himself, he flies inte the
circuit panel, ceusing & beantifyl display  of electrical sparks and

Disney-dust drippv-downs". Cutside the TV station, the thres little
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CoOTe TS '1‘: Ei H T « o .' T i 2 ;
somets fly straight up aut of the microwave dish, bnunre off o satellit:

nd head heck down +nward_ Earth.
WE N Lind oursslves at a microwave relavw station. The thres sudd denly

+ Sl ley £ = = il
RET O QUISKIT D1V tnrogh deozsns o hen. Thew stop meniaril
¢ ogul 7 iv - Lthiro A0 dozZans of them. Thew STop momentarily, and we sas

i:if'_:_!:’," S-r - = ey - - - ek A. i T -~ 4 ht

=wision et {(thev arve very tiny: They look up to === the {to them}
giant ¥ scresen displayving s olent action show in revsrss., On the obher
2ide of the screen they sss Colin, who is plavimy war, imitating the

A O O OTIirY =T = &3 = 1

iomn Lo Tiny aize, and enter the slectron mun on their way to the picturs
rith= Thev dndese thae slas+ 3o Yratactilias h

tioe. Uhey Soage the slectron-projectilss as tnag the back of the

e A T T e v T e - - - - = —~ = - . =3 £ % T
TV osbreen. orealing an image of & Madonna. Insids the houss we sse MISST
and two of her frisnds {LEBRIE ard HOLLY) dressed up like & parads of

"Papa Don't Preach"{early Madmmms sang*},“Taachﬁr don't preach/T'm in
trouble despdI'n makin' all "F's"/I'wve been losin' zleep/But I made up my

mithyF air! ek u =Y B t - i
pingsain’t goin' to summer school!". They throw their schoolbooks in the
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of the girls. Debbie, who iz black. turns to
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82 3 bklonde and bengled Madonma, Our three heroes exchange worrisd looksi

TR AOA 1T i - = E P T ; ' e :
WnoE agaln. the thores fly down & cable into another houss, ending up
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ans Dos eyes. and looks, to see Boger looking lsrgsr. He rubs his EVES

zgain. In disbelief, and looks to zee Fogsr even larger still. This

continues until Foger becomes so incredibly huge
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w7 frisnds dn hawe 1 iy
WFE fiispds do Dave a8 problem. bub fhet dosary

In responss, CGamma ard Zap teke him on s more serious trip: to th
playground. Snms sav¥s, as thev prepars to exit Hoger's TV, "But this time

Wa i it i fhod Srpdea® ¥ i1ibim s
72 do it without “wirez", and they turn into & ra

watching him?" . "Tour friemds are ne - v On : i
ARLLnIng DimY”. YYour friendz are not the only ones who are sfferctsd Yy
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Then a groupoof older kids arrive: Conmsrndo Colin and his “"Army Task
Force” Colin puits his foob mn the 10w snd of the festsr-tobter and pushes
Hichasel's friend off. lssving Michsel ws ¥ up in the air. He tells Hichael
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“Commendo Celin, 3IR Y] Colin and his friends then start blasting Michael

=2l lozes his grip on the wet tester-tofter handls and
t2lls Lo the grouwnd. Colin Kicks the low end of the tseter-fobtter up in

the air. causing if Lo coms crazhing down, barely missing Jl,;ae‘i. The

- - L N T - - - PR S - — . d _" -2 = o _—
fRImot Loud MEcK any longer, and begins to cry. We zee FIId ’r. wide eved,
S M - T - - e 3 - - -

DYSRLNANT REavy and extrenely comcernad

to the iv station and g to the prop room, where the

ion. Gamms grabs Elliot's cap from him, and Zap wagically writes

"EAFY + THIME!® on it. GCauma points ﬂui:'again that the PIT;.EA fells him

Iy1]
ru,l
¥
g
B

7iat to do. detach and think sbout it Eliiot says that his broth
friends bave the problems, not hin, Sanns points to Elliot's Batman watch,
and it disappears. He then points to Elliot's Bart Simpson logo on his

T-shiri. and thsit taoo v:a.r.ii-shes. He then grabs Elliot's doghtags. SAYirng
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"¥hat about you, &I Joe?t. Elliet looks at the dogtags, and sees “ZAP +

- - =T L R Y, - - : - P, - - - - S { | 0 04 - - -
CEMEBS - 38VE MoE mors journsy is necessarvd Tiny Ellict, Ganws and
- = — o - = - - - g i B = 3 -
SRR BPPSAY Ln & stares in Elliot's living room They =a8s & wery small
-1 — - | - [ . . E r —- " —_ 1 - e -~ = a0 "t
PLugged dntoo nDesdphones, o sitting dn front of & mumber  of

Without sasking his parents. Nichael Picks up the phone and disls the

e TVz droming. the sterepo blaring., and the telephons

becomes  oblivious to all of the
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squipsent anaks arounmd him, forming & zort of cage. It all begins Lo =wirl

[

) snd dance arowy] him, as the sound grows louwder and lowder, in a manne

similoy teo the image of the affliicted Zorkoid that Gamma showsd to Ellict
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Eilict is martifisd. He zavs Do’ t just stand thera, 4 somethiing!”
MIT = . S = el L HIZ 3T M TRIIC - - . - —— _ — -y e
He pEoaaagar Coar + THINK', mnily then will he be truly

] mem owpm BT o - e, s
gl sevs "ID'we got to zave hip!®

sty fhrough the phosphor-dots separating him from his brother. "Hoi®,

ton can't do it for him. He must lsarn the § armila arnd

suddeniy is in the living room with & whoosh back to full size. Hs grabhs
cage arourd Hichael until it lies lifelsszly

12

Are won okav?". Elliot asks.

Hichasl, “"What's the problemn? Why did vyou throw everything sround like
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sorssn. end o3lls ocul fo Gamma and Ssp. who are not thers. He

1 F o =5 = - = - 3 o I I T ITR L & 1. = . R I I o= = .
1f thiz is real or net. "SAF + THIND! , 02 2a¥s. He distances himeslf from

the zitwation for s moment, then thinks He malls out his dogtags and
shoks 2t THE FORIMLA on thewm: this is real! S thinks for @ moment. then
"I know whers thev'll Le!". he Fys to Hichsmel.
“Come with me." savs Elliot. "Thers's sometning I

FRavd Zap® Thers are vou?'. Suddenly the large loading dock door ztaris fo
with z=haits of intense light streaming in. & figure mewvss in the
bright mist think it is Gemms, bat it is the burly Securit ¥ guardi. who

What are you doing in hers®iv. Ee starts walking

re in big frouble, genitlemen!®.

The guard moves oloser, very thresteni ing. but swddenivy in s flash of
Disney dust, he freszes in amid-stride. The bovs waich in awssement, and

then, furn guickly 2= the minigture spaceship on & storage rack begins Lo

L]

The tiny =hip takes off. and flie= aroumd the warehouze, lesving a

|:I|
LA

of sparkiing Disney dust. Then the ship lawds in the open center of
the yoom, and in & swirl of Disney dust flourish, it grows to its full
zize. The heich on top opens, and Gamms rises up in a formal version of

Baking & grand rnfranaﬁ Zap Aappsars on his shoulder.
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Elliot inftroduces Michasl, who says, “Hey. it's the Rav-msni®. Ellist
22lizes that Gamms and Ban ars leas FireT. “é: ;

re finished yet. Ray! You can't leave!®, says Elliot. Gauma

P 1 L | J——— = T T - _..' : ]
2ays. "Tou're right  ¥e'res not deme vet, 5it dowmn, and pay attantioni

wmi! = TR ~ ] ; i ThosTt i : ' i
dhem!” . Gemme produces & "magic blackboard Eointer™, and ftaps it on Zap's
head thrses times
Drief muu;.ﬁ7 nuubar that
: dance 23 assist in

Ganws sings, "Don't

"Hunt" . savs

continues Gamms . "Tou
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The dencing obizcts mmmber will imvolve =t
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> and movis props coming Lo

Dlackboard, illustrating "Sap + Ti;h'“, ard "Patterns of thaught

staris

U.i

Lo shake. The dancing props fise in ail
At rmed S = =y ArkE = d 1
aireciions. as a hlack swirling cloud begins to form in £he center of bhe

FIop Ioom.  tsamms says, "There is ons more thing . L 1%,

Rapidly. in the centsr of the cloud, all of the tv and sound squipment

P

roi the ststion comes together to form & huge robot-1like monster! Gamms
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Rimt®, ecries Elliet. "I can't!™, cries Gamma. &= the “media monster”
imprisons him in 8 force fisld. Zsp, in his "superhero outfit® flies

aromad the juggernsut's head to confuse iim, but th

x Fugs = beast just grabs him,
ind- aqemshes him beiwsen his huge hends, lesvwing only a littls cloud of
Tizney dust drippy-dewns'. Gamms shouts, "Ellicti TOU have the powar Lo
defeat it Think!® Ellist, disztreszsed says "But I need a weapon!®. Ganms

-

He addjusts his thirkinmg o= gl grabs his dogtags, and thinks
i b - Lf <,

I

. "Eun Michmeli®, wells

Eliiot, "I can’t stop it now!®. As Hichsel runs behind some props, and th

s

nonster iz itrving to grab him. Geamms vella, "Yes vou can, Ellict! Tou

t things won't fske the fum awsy. He looks st the

Eilint then holds out hiz hand ard savs "ZAPIY, and a remcte-control
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2¥ice appesrs in his hand. He then savs “THINK!®, and cheanges his own

program! "I've decided fto wabch s different program!”. he s

— (P Pe— e g o - ~ 2 = T TS - - -,
wnster loecks worried suddenly. Elliot presses

ays. The medias
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Literscvy”. Eap megically creates "BAP + THINE® T-shirts

rigdrmwment T s Fil
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2 reaction. but we heary only zilence.

&t ] hH

"Classl Well, do we have any comments? What daosz Elidint's st
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comceptz that allow us fto fis up owr lsarning armsiures, and after. The

JMmer tutoring sessions paid

show' sz oreation
Following the credits, we flash on the word  “Tap o+ THINK." with




