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Moderﬁ commuﬁications changed the nature of social problems.:.Igﬁorénce,
poverty, disease, and exploitation used to_ﬁreﬁail Eecause'there was no way
to distribpte enlightenment and resources.equitaﬁly, and no ﬁay to produce
enough wealth for all. Todéy we cag mass prodﬁce and disseminate-moré than
we can absorb, The persistence of these "pfoblems" is nb_longer.a matter of
lack, lag, or necéssityo |
Irrationality, superstiﬁion, educatioﬁal'"érises“ and neglect, ghettos

of the "underprivileged" and the ”underdevélopéi"'and periodic wars upon them
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are sustained by the_greatest flood of informatién, wealth, and power in
history. Drﬁg éddictiOn is ope of these manufactured problems. It is.sérvicad
by and in turn supﬁorts a complex aﬁd sophisticated industry. It is but the tip
of the iceBerg of perﬁaéive assumptiqns géﬁerated by so;iocultural meéhaniser

" that feed on profitable delusions; Anti-drug_prdpagqnda may also_perform-
functions of narcotization among those attracted by the widely advertised lure

W

of potent pleasures and instant gratifications. We need to examine the social

uses and cultural sources of drug abuse before we can find effective ways to

counter them.

¥

Not so long ago, narcotics in the U. S. were a luxury for the idle rich
to enjoy in relative obscurity. It was only after World War II that the
ghettos of America rose to the lével of becoming lucrative markets for a

commodity that helps enslave its customers. ;



When a praétice crosses class lines it may well become vulgar or_illegal
or otherwise usable as an instrument of stigmatization and.control. Obscenity
ig Saxon péasant idiom intruding into thé'speech of Norﬁan nobiés. Crime ié
the ruled.trying to.act like rulers. Coﬁgrééé made the sentencing of fédera1
narcotics offenders mandatory in 1951. The number of arrests doubled Within_
ten vears. .The largest outbreaks coptihued to occur in low-income mneighbor-
hoods, even_if suﬁurbs and campuses were té.get the most publieitj; Stiffer

. pehalties speeded the process. By tHe mid-sixties it took oply four yéafs to
double thé rate.of_arrésts; Most oi them'wére -- and still are -- made in
the areas where mcst of all arrests are made: the "underprivileged" neigh-
borhoods. On july 25, 1972 it was-reportéd.that Presidént Nixon ordered
arrests doubled in ggg}ﬁgg;: o

™;cing a meeting in his'Oval.Office, Mr. Nixon pointed to a
chart showing 16,144 arrests in fiscal 1972 - compared with the
1969 fijure of 8,465 - and said, "I'd like to see.this number
doubled next year."

"Je very likely may do that," responded Mylés Ambrose,
special consultant to the President and director of the Office
of Drug Abuse Law Enforcement.

The same week, long-suppressed governmeﬁt reports revealed that naréotics
investigators saw "no prospect" of halting smuggling into the U.S. (as any
true believer in free enterprise could have predicted) and that Scoutheast
Agia was becomingAa prime source (as many have long conténded). The "war on
drugs" was beginning to blend into wars on "poverty" and on Vietnam, Despite

daily reports of "record" seizures less than one percent of the heroin flow



was intercepted, "It's nonsense to me to kéep reading these stories about
.how we're going to stop it from growing," said Mr. Ambrose. "The fact of the
matter is that we're not thinking so mﬁch about the addicts as the 10 million
other people théy night infect,” he added.

The estimaté of Ib million may turn out to be modest. . The histbry of
drug traffic intermingles'with that of global and -- wherever it took hold «-
of domestic impefialism. Tough little;wérs were fought to 0penVChina to
Western fortunes through control of'the_0pium-trade. Making‘the trade iiiegal
didvnot stop it. .”On thé contrary,"'wfote a Chinese official commenting on the
policy of the Kuom:intang {(which still controls much of the dfug traffic in
Southeast Asia), "under the cloak of prohibiting opium, they implemented fhe
gg{ggﬁization ﬁﬁli;y;gnd utilized the name of opium suppression to eXploif
the people.” |

Projecting.our own trends to théir logical if absurd conclusions would
have narcotics become a lea&iné industfy.of.the "free world," run by inter=-
national cartels and domestic subsidiaries, protacted from regulétion by
legislation that makes them "illegal,?.with everyone.a buyer and potentially
subject to arrest (except when néeded to man the assembly and supply lines),
and jails practically becoming Walls of the restive ghettoo

We have defined the problem in a way that helped create a multi-biliion
dollar international industry largely on money siphoned off from the poorest
sector of our society. - We may be the first country to use advanced marketing
to make genuine opiates the "opium of the people." Huge profits from improved
exploitive_efficiency reward high-risk capital and its official protectors

at home and abroad. Enough terror has been generated to enable private and
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public “seéurity" agencies to greatly strengthen the total surveillance and
repressioﬁ machinery évailable to éope with anj genuine opposition. Thé under lying
cultural scenario is no more likely_to achieve its purported aims than was pro—:
hibition or the Cold War. But, as thoée sjmbolic crusades, it.may be a powerful if

costly instrument of social control.

The scenario;  Act I

The evidence available to me suggests a cultural pincer-movement. Act I of the
scenario comes from that section of our mass culture in which the rituals of society
are spelled out in unmistakable forms, the comics. It is a Faustian ploy,

displaying a world of winners and losers and a rite de passage into the

winmers' cirecle. Delicious bower, sweet immortalitﬁ, astounding inéight,
and the ability to right all wrongs -- yours but for one bold deal of
defiance and daring. |

Act 11, to which we shall return later, stirts inm agony and ends in hell,
' You fell for the oldest trick in the cultural repertory.and are now trépped by
the forces you set out to‘;onquero- Captivity providés another opportunity for
basic training in.the socio-sexual-political lesson that underlies the entire
scanario. The form is that of "drug abuse" literature and our case in point
~will be a widely distributed booklet appropriately entitled "Teen-Age Booby
Trap." | |

-

Of all the symbolic quests that test human frailty few are as persistent
as the 1uré of potent potions of pleasure, power and profit, Over the last
100 years or so, this venerable motif has been finessed by the peddlers of drugs

and nostrums who have subsidized so much of our emergent mass culture, and then by



virtually.the-entiré myth-making apparatusrof tﬁe new populist commercialism.
The cult éf_instant private gratificafion made into an article of democratic
faith suggests and supports drug use (or ”abuée") as the ideal style of life
for the dutiful consumer literally addicted fo His purchasing habits,

The nearest toroutright promiseé of.magic transformation from scrawny
youngsters to déshing musc lemen and Amazﬁns:afe the elixir and health-gadget
ads in comic books and similar materials, 'fhe mote subtle_attractions of
séphistieated advertising aré not too differént._ The clearest expressions of
the basic appeal come from those ideal tyﬁes of mass-produced cultﬁre heroes

described in Jules Feiffer's book on The Great Comic Book Heroes:

That strange bubbiy world of test tubes and gobbledy-gook which
had, in the past, done such great work in bringiﬁg the dead back
.to life in the form of monsters -- why couldn't it also make men

s Thus-Joe Higginc ﬁént int- 1"‘s-labcnfa*:',‘ry ﬂnd.r"¥ﬂ ok
as the Shield; and John Sterling Weﬁt into.his-laboratory and
came out as Steel Sterling; and Steve Rogers went in the
laboratoury of kiﬁdly Professqr Reinsten and came out as Captain
America; ‘and kindly Professor Horton went into his laboratory
and came out with a synthetic maﬁ, ﬁamed, illogically, the
Human Torch.

The creation of Captain America is prophetic. In the first issue of the
comic, the scientist examines a youthful "98 pound weakling." '"Observe this
youmng man closeiy,ﬁ he says. '"Today he volunteered for army service and was
refused because of ﬁis unfit condition! His chance to serve his country
seemed gone!!" .

The next frame is a close-up of the scientist lifting up a giant hypodermic

needle, and the caption: "Don’t be afraid som. . .you are about to become one

&



of Américé’s saviors!" ihen the narrator:’ "Célmly the yvoung man allows him-~ -
self to be innocﬁlated with the strange seething liquid. Little does he
realize_that the serum coursing through ﬁis blood is répidly building his

'bddy aﬂd.brain tiséues, unfil his stature and intelligence increase-fo_an
amazing degree!" ‘

Frederick Leaman, a mémber of my graduaté seminar, conducted an informal study
of the hidden'message.of comic books., He visited three large drugétores in
different sections of Philadelphia and asked for their best-selling comics.
From a list of 204.titles,-he selected all stofies that depicted different
casts of characters in order to diversifj-the sample and avoid having the same
heroes in mbét bouks. Ffom this group 6f-26'st0;ies and 87 characters, he
‘constructed a comfosite image of the.worid of popular (mostly action-adventure
type) comics, | |

It 1s a worad of conflict and contest. ltsAétories'endIesslv reiterate -
brutal lessohs of transgression and sino‘.Of all the main themes contained in
every 10 stories, 8'depiét the foul deeds of criminals, 7 show the magic of
science, 6rdemonstrate hoﬁ'the forces of righteousness smash criminals ox
evil scientists, 5 presenf miraculous'tfansformations through drugs, and
4 relate some hair-raising lesson about "power-hungry" politicians.

The fictional population is ﬁale 4 to 1 (the usual representation of the
sexes in the mass ﬁedia), and predominantly young, white, middle-majority. Of
every:ten characters, 7 commit some crime, the same number fall victim of
violence, and 6 inflict violence, Killers represent 13 percent of the population,
and their fatal victims 7 percent,

Virtually all stories presént problemé of -1ife and death. But the real
name of the social-symbolic game is power: who has it, how to get it, how to

keep it. Culture-power is the ability to define the rules. That is the sure.



way to the winner's circle. It takes super-power and super-consciousness to
wrest the world about. In more than half (54 percent) of the sfories; the
key to super-status is the consumption of some chemical substance that caﬁ
affect a drastic transformation..

On the whole, one out of every.5 characters uses' drugs to seek super-
power; ultra-intelligeﬁce, or eternal life. Scientists, as a group, are heavy
users; some éf them become (or try to become)-super-herbes. Scientists administer
the drugs even moré frequently. While 28 percent of all scientists take drugs,
36 percent administer drugs. By cdmparison, 21 percent of all super-heroes use
but only 4 percent give drugs. Here We.begin:to see a_role differentiation
between those who can bestow and those who may ﬂse thg gift of superhuman
insight and power. Of all ggg;g,.33 percent are super-herogs, 28 percent are
scientigte, apd the rest ieg divided amnno .other characters. O0Of all those whs
administer drugs, 56 percent are scientists and 33 percent are supef-heroes.

Positive,.active, violent characters use drugs most. The heroces of the
comic book world comprise 67 percent of all drug-takers. Onlﬁ 17 percent of
their antagonists, the villains of the comié book worild, ﬁse drugs.,

When it comes to administering drugs, herces are less prominent (but
g¢till in the majority), while villains double their representation. In other
words, 67 percent of all drug users but only 56 percent of drug givers are
heroes, ﬁhile 17 percent of all drug_users but 33 percent of drug givers are
villains.

The role of the drug user is thus relatiﬁely untainted by villainy,

Herces use drugs in a good cause, The drug giver is more likely to be evil,

as well as a scientist.



Personality ratings provide a clue to the dynamics of power., Figure I
shows the mean ratings of all 87 comic book characters on a series of per-

sonality traits. The broken line (marked "A" for "Administers drugs'") shows

Figure 1

PERSONALITY PROFILES OF ALL
COMIC BOOK CHARACTERS
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o\‘ "‘
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'N=No Connection
T=Takes Drugs
A=Administers Drugs

the aggregate personality profile of all characters who dispense or inject the

drugs in comparison with those who ingest them (dotted line) and those who neither

give nor take them (solid line). The givers are relatively intelligent, but

also relatively weak, effeminate, elderly, and peaceful. - The takers as a



group are (or become) more youthful and strong, aﬁd demonsfrate.through
violeﬁce the power.that flowg from the potent potion, powder, or.ser'umn

The independent intellect -~ sand in the gears of any consciousness
industry -- is neutralized by showing scienﬁists or teachers as generally
benign but impotent except to serve others; When they move outside the
reach of responsible corporate service and_cdntrol, and grab the powers they
should bestow on others, they usually turﬁ vicious or ge mad., For example;
in one comic book story of our sample the left-leaning professor of bio-
chemistry, Derek Willden, neglects his attfactive wife Sylvia to spend all
hig time.in the laboratory working on a serum_of eternal life, Scholarly but
athletic professor Ross Cochran is named head oZ the department, but Derek
doesn't care. 'They're FOOIS!". . . he sﬁérts, as he tells Sylvia his secret,
"Oh really!" she refortso "If you know the secvet of the Universe, Derek,
then whv did Ross get promoted?” "This bourgenis materialistic thinking
doesn't become you dear,™ he replies. "Soon . . . I shall be VINDICATED!

Then .. just you and me, Sylvia! Togethef FOREVER!" But the elixir

lacks one ingredient, a ﬁuman gland, which Derek obtains by killing Ross who
had by now become Sylvia's lover. The potiqn is now ready and he gulps it
down -~ only to Be arrested and sentenced to life imprisonment - forever!

Act I of the scenario is for everyone. Although comics speli it out most
clearly, it is implicit in much of general news, advertisement, fiction, and
drama, It is a rituval of poﬁer and of its pfoﬁise through some individual act
or intervention. The siren song warﬁs againét political solutions or the
application of rationality as doomed to failure; power flows from the barrel

of a gun or the hypodermic syringe.
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ct IT: "Teen-Age Booby Trap'

Act TI is for those =-- the mosﬁ disaffected, uprooted, ﬁowerless'-* who
yield to the siren song that enﬁhralls so many. "Try It, You'll Like It" -
and now you're hooked. Our case in point is the widely used anti-drug
booklet entitled "Teen-Age Booby Trap." 1t was produced in comic book style
by Comﬁercial Comics, Inc,, of Washington, P.C., whose President, Malcohn
W. Ater déscfibes,thé éffort in these wordé:

To be sure we produced the right kind of brochure -- oﬁe which
would be well received by the intended audience of children of
junior and high school age -- we sought the_sﬁpport énd helpful
guidance of experts iﬁ this field, _i do.not méan "self-styled"
experts, but authorities whose_counseling I could depend on for
the best kind of evaluation. Major contributors in an editorial
way were the Bureau of Nafcotics and Dangerous Drugs, the Senate
Judiciary Sub-committee on Juvenile Delinquency and the U. S.
Department of Dgfenée (Education) aud we also had editorial
approval of the American Pharmaceutical Association and the
Rational Coordinating Council on Drug Abuse and Education. All

_ the above named approved t#e copy before the magazines were first
ﬁrintedo- The Bureau of Narcotics and Dangerous Drugs ordered a
substantial quantity twice and the Depértment of Defense purchased
625,000 copies only after they had made an evaluation study of a
cross-section of 18~25 year olds representative of their troops.
The study was made by an independent organization outside the

government and showed overwhelming acceptance of both the
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technique and the éontentso 'I,repeat, if was.only because of

this very high approval of the brochure fhat-DOD made its purchase,
| We have_spld miliions_bf copies -and have filled orders for

as low as 250 copies for schqol systems. The praise has not

stopped coming in for this brochure,

Tet us examine this widely praised and well-testgd wéfk, approved-by
the highest authoritiés (except for a few "self-styled" experts). Again we
.shall”prébe for the Ieésons implicit in the world of people and eveﬁts.that
the booklet reveals to its readers.

On the 32 pages and 57 frémes of the booklet,-aboﬁt 142 persong are por-
trayed (éome are too.small or far away to maks out)}. More than half (59 percent)
are males, and 13 percenﬁ are nonwhite. Activg professional help or servics
comes mostly from males, nearly all white. ‘Even nurses and hospital attendants
arvermc, iy mole and all White; in fa:;,rfrugtically 211 work fo o pocfoimeld o
by males; men are shown ag scientists, teachers, doctors, farmers, firemen,
and drivers. Women and nonwhites are porirayed only as drug addicts, or
as listening to white méies givé lectures or orderén

Although in the booklet male and female drug addicts number the same, they
differ in their respective proportions of their own sex. Half of all women,
but only 35 percent of the men are shown és ?ictims of drugs, despite the fact-
'that.real-life drug addiction is much more prevalent among males. The male
addicts are sombef; tragic figures engaged in-serious business. The women -=-
mogstly blond and scantily clad - are just hysterical. Blacks and whites
are also different in ways we shall see as we examine some of the

illustrations,
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The covexr reveals the shadowy world of drug abusé; .A.ﬁusby—haired-yéung
Qan.smirks.contendedly és-hé is'about to puff.on a jointo”_A_demuré-bibnd
reaches fér a syfinge'about the_Size of.a sho;t bi#Ycle pump.”_An'equaliy
'oversized bottlgrof pills-¥ests on.the Eable_between fhemo .Tﬂrough the
windowIWe can'see.the sunlit campus scéne,_supporting'Pépular.éssumﬁtions'about
“tﬁe prevaléﬁée of.drug'uée on cémpus. In fact, hbwévéf, the surﬁey-of Drugs

and American Youth by the Unlver51ty of Mlchlgan s Instltute for Soc1a1 Research

_-(1972) found less drug abuse on campus than off The hlghest rate of conversion
‘to drugs occurred after 1eav1ng hlgh schoo3 and ‘among ‘the groups most llkely to

“enter military service rather than college.
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.A.fe'w pages. 1;_1tér o..u_r_ éyes fall 'on-three faceg_,of Blo_ndie. | She goes
into i;«ri_lde-eye_d, full-lipped. hy.s_te_.;.:it:_s, and then halllucinatES 'with. ey.és; clésed,
ﬁbuth widé open. ‘. The male user, én the other hand, is _dbing a_man;s work, He
Iis a 't_r.u'c-k dri§e£ in y}drk c.:lc.)t‘r;es;...uﬁion' bﬁtjtons' on his cép, using stimulaﬁts to

. keep awakeg at night. c’nn‘-the;:road}

caug,g mkefuiness ‘mcreased blos Fe! 'decreased actw:ty of'f"

3 -+ the gastro jntestsnai system. Their Fnisuse Can causk headache" mzzmess
' confusron pprehensnon and dei:raum.
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Next'bomes a 1es_s_on_ in comic-book hiétorﬂro It begins wifh the Western
_fantasy- éf .ex'oti;: or_ien’;al _relig'ious' ceremonies complete w:.th _monster-—gods,
‘inscru'tablre facés_énd gyrating belsly-dan'&:e.rs_, 'Dipbing: even farthe.z.‘r |
back:into the_mists of.préhistoiy,.wé.sge,a ﬁﬁomadic tribé'in Sou#hefn Russia” :

sniff ?oppy seed'-a:;o-und the campfire., - (For the,edificat-ion of Boy S.Cd‘l;lts.?_).” '

rdr!'—é'd' poppy

o Sk

By burning

= to expérience the intoxica

olants and inhaling the smioke |
ting effects of the opium nargotic,

‘On the next page we come upon the drug-crazed hordes of Southeast Asia,
so hopped~up on . hashish that they rush headlong into their deaths. The

story served the British Empire and the Foreign Legion even before
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American troops (ﬁith their drug.problemé) fought aﬁd killed Soﬁtﬁeést ASianS
on théir own nafive soil° Thgse.ape-liké cfeatureég énd the.two.ceremoﬁial
| danéing'girls on’the.p£évious page, are the only nonwhite.dﬁug ﬁsers portrayed

in the book. A faﬁored_meﬂia "solution" to the delicate_problanoffovertly unfavorable

portrayal is td take honwhités back into ”historyﬁ.where they can be shown aé'
naturally Lsaﬁage fanatics and primifives withoﬁt.much fear of contradiction.
Contrast the éavagéry on.top with the nobility in the bottom frame.. Cannons and
guné (in white hands) indicéte that we are now in ciﬁilized times.  Here drugs ére
used not to send ape-men into mindless sléughter'but to "relieve suffering.”
Unforﬁunately, -exﬁlaiﬁs tﬁe.captioﬁ, many of the s01diers thus treated returnéd

to civilian life as addicts. They were considered sick men.
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But not for long. The next headline marks the transition from sickness

to crime.  The picture supplies what illustrated manuals call the "how-to-

“do-ig," éhowiﬁg the well-aimed shot being self-adminiétered into the powerful

fiéted'arm,

-When herom- derivative of ']

Soon addicts become criminals in the cultural as well as the legal sense.

The cultural function of the category is to stigmatize a variety of presumably

associated transgressions. The bottom frame {above) illustrates that function.

A glassy-eyed bearded hippie addict wearing a peace symbol is shown panhandling

a well-dressed young woman. The tendency to piggyback an overtly political
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meésage onfo the dfug eéuﬁgtion storﬁ récurs a few pages later.

After séme frames showing pusﬁers,_an anﬁiety—ridéen female.aédict,
policemen grabbing a hOpped-ﬁp bank robber, a white male teacher.lecturing to
a mixed aﬁdience?_marijuané ?lants; and how to roll . a joint, we come to a pot.
paftﬁ.T This timg Blondie wearé the peaceiéymboli Ag the caption spegks.éf

" she passes the joint to two intellectual

mpairment of jﬁdgment and confusion,
types as othér sophisticates cavort in the background. The bottom frame gives.

eﬁamplesrbf further hazards of marijuana smoking, some of them misleadingQ
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The page below introduces a sequence of frames in horror-comic style.
A chief sdcial funﬁtionrof horror as a cultural ritual is the scaring of.Women
to (and with) dééth.. The_ultiméte‘sexual put-down, rape by a beast, is usualiy
paft of the.funo_ Heré-ﬁe see all‘faces.cf Blondié sﬁfieking:in p$ychode1ic-_
.horror as ménsteré.fall.uﬁon EerQV_A.giant Eifd descends with claws-reédy and
iong.éharp.beék aﬁd tongue poiséd for acfioﬁ. A death héad putg_é.ﬁonytfinger'

on her cufly71bckso_

The sex-role mesgsage is further developed through frames (not showm here)
depicting one woman ‘raging and two others buying and using amphetamines while a

male druggist looks worried and a male scientist is engaged in laboratory research.
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Next we see Blondie green with terror. She is caught in an imaginary

‘cobweb, with fantasy insects crawling over her curvaceous body. She is clad

“abiise of amphetaniines

in a negligee and is writhing on a sofa, agonizing over how best to scratch
the itch. Underpneath that scene, the Male Thinker sits in a torn work shirt,
silhouetted against a beam of light, contemplating suicide. To be or not to be,

that is his question.
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After frames of another male scientist, two male Idoctors, two female-
nurses, and "drug abusers -of both sexes ‘(not shown), we come Lo Blondie agam.
She has shed her negligee and moved from the sofa into bed, alluring as ever,

still irtchizig and t{vitching-in korror. The insects, skeleton,' and 1ong-beaked

Be&oxmcatuon {withdrawal} from barbamrates is evan mors. ﬁangemus__
than from heroin-and should: be:done gradually, ALWAYS under the !

supervision of a physicien.

' 'pieasure derived from the abuse

.,

- bird now become a giant snake with fangé. and a forked tongue, literally enve.loping

and ready to rape the terrified woman victim, "The torture of one horrible

withdrawal," states the bottom caption "far outweighs any possible pleasure. . ."
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Next aré frames {not shoWﬁ here) dépictiﬁg_a POPPY fiéld, aﬁdtﬁer male.
_phyéiciaﬁ,.three firemeﬁ, three male unéérworid éhafaCter$, §nd.an0£h¢r hyéterical_
‘womarn. Later, as if - -ome snake‘woula.not havé geen enough,_wéﬂsee six slimy
 'tentaclés df a hairy.ﬁonster gfab Blén&ie:in the arms, 1egé, and thigh.

cige

In the lower half of the page, the male figure is doing difficult, dangerous
work, The sadistic imagery of the female victim again contrasts with the male
self-image engaged in serious (if illicit) business. While furry tentacles wrap

around her body, he reaches for pearls and precious stones '"to feed his ugly habit,"
y P y hat
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 Soon we come io the'first and only picture in wﬁich Blondie is not an
aliuring,'if Eystericai,'sei.symbol. The potent potions wofkéd.their magic'fod
well. She is sitting on a pérk bench-éuggestively neér_a_trésh can,'iooking poor,

sloppy, Stupidj. and pregnant.

Woman's fate is biology; man's is society. She is sentenced for life and
more; .'she knows," claims the caption, that "the baby may be born an addict.”

The Male Thinker pays for. his mistake in jail and risks "chances for emp Loyment

and promotion.'” Culture sets each his or her own "booby trap.”
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The hidden message and how to counter it

'The hidden message of "drug abuse" is that it all depends on who you are:
man or woman, white or black, native American or foreigner, rich or poor, solid

' warns the last

citizen or longhaired hippy peacenik. "It is:unfortunate,‘
Eaption, "that those who choose to fool around. + « learn too late that to be

a drug abuser is to be a sure loser." For,.you see, there are winners and
there are losers; follow no siren song prqmising easy ﬁaséage.

The implicit lesson recalls the paradox of commodity culture preaching
salvation through the consumption of illusions for a price. The tragic hero
of that cuiture is the dutiful consumer chained to his purchasing habits,
including the ultimate delusion of liberation through potent potions for
pleasure, power, and profit.

This way of dealing with "drug abuse' can only generate increasing migery
and conflict until its cultural sources and sﬂcial.uses are recognized and
altered, That will not be eagy or painless, because the sources run deep and
the uses benefit powerful groups in our society. Of course, any useful therapy
and all alleviation of suffering and destructive dependemcy are to be supported.
But a counter~-scenario is needed that would be of sufficient sweep and scope
to begin to turn the tide,

First, all advertising, and not only patent medicine and other drug
commercials, would have to be scrutinized by their producers to avoid promising
spurious values and unrealistic expectations of fhe achievement of feelings.of
mastery and power. Similarly, teachers, parents, and criticg should oppose
the celebration of irrationality and the attribution of magic or superhuman
virtues to be derived from any mechanical or chemical intervention, I am not
suggesting that such (or any) subjects are not legitimate material for fiction

and drama but that our critical sensibilities should be attuned to them as
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they-ére to many other themés of sensitive hwman relevance. And, finally,

the implicit social content and coverf.communication of all types of imagery,
especially "drug abuse" literature, husf be_examined for the unwitting reinforcement
of the very pressures that make dangerous\drugs so attractive a risk to-so many

[N

in our culture,.
There is no conventicnal antidote to a virus endemic inm the structure
of things as they are. The cufé musf come patrtly from cultural énd social
change, and the emergence of ‘a new structure that does not profit from abusge
of any kind, Young'people and especially tﬁose who have comé to employ
strategies to counter the oppressive or_dehumanizing elements iﬁ'our culture
are not the targets but the best alliss in any genuine attempt to change
conditions and help victims 6f drugs. The world history of that effort also
suggests that it either moves hand in hand with the struggle against domestic

and foreign colonialism aud exploitation of ali kinds or it will sefve to

perpetuate the very “abuses" it attempts to conquer.



