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Scholarly Portrait Of TViolence
- Notes Shifts In- Emphasis, Timeslots|

By FRANK BEERMANN
Violence

in tv. holds powerful [ iess violence during the three !}
social messages, applicable to the | years, but at the end that margin { lways as victims., Among men
viewer's race, sex and position in]| was slimmingz, according to the ‘“vietims,” only 17% were unable
society. That is the conclusion of | study. ABC and NBC vied for. the | to take Steps toward vengance, but
a study of violence in tv prime-| !ead in violence through the years. | almost half of the women victims

- A—

they were involved it was 2iumus

time and Saturday morning kidvid, The study found a correlation | made no attempt to get their own
released in sumnmarv form by the { between ircgquency of vml‘ence_‘and back., g v
. Annenberg School of Communi-| its appearance in comic Siuations. Marriage; however, may be

in kidvid cartoons, where violence |
was up, its incidence in comic sur-
roundings was up from 42% to|
48% of the time. In primetime, |
where it was down, its occurrence
in comic situations was down firom

22% to 14%.
But, in any context, the results

seen as something of an equalizer.
Married men in dramas were half
as likely as their single counter-
parts to commit violence. But
married women are as likely to
]-commit it as single ones and are

better able to reciprocate in kind,

Other minorities, the poor, non-
| whites, non-Americans, were seen
as also male and more violent that
women in tv. But they were more |

cations of the U. of Pennsylvania.

The study, conducted during one |
October week in the three years
1967-1969, aiso shows that violence |
in cartoons was up. but was de-}
creased in primetime. That shift

- .in emphasis led kidvid animation
- .. to increase its wviolence margin 1
from threefold to sixfold over of violence softened over the

primetime during the three years.] Y€ars. The weekly casualty list
But, in each case, fictive fatalities | dropped from 437 in 1967 to 13%.) v .
resulting from violence in the | 2nd "pody count” went from 182 to ! likely to pay for their violence

program were down. : 46 dead per.week. The symbolism ; and more than likely to wind u
The study was begun under thel of violence remained, the study! dead on the tube. .

direction of Annenberg dean and | found, but the visible effects were | 'Education In Fear
professor of communications| lessened. - ;" All of these discovered factors
George Gerbner, on contract for| __violent actiom, it was also dis-: 1ead the study to its conelusion
the National Commission on. the| covered, was more likely to take that tv is an educative tool as pro-
-Causes -& Prevention of Violence-l place in “fantasy locales, removed ! joctions of “the fears, biases, pri-
and was completed with funds| from -possibly conilicting, disturd-|yilege and desires of men of
{from the Surgeon General’s Sci-l ing, or perhaps dangerously -pro-; power upon a global canvas. Vieo-

e —_— —

‘sveach program, a2nd the

entific Advisory Committee on
Television & Social Behavior. The
NCCPV report was released in
1969 under the title, “Violence and
- the Media,” by Robert K. Baker
and Sandra J. Ball. .

For purpcses of the study, *“vio-
lence” was defined as ‘“the overt
expression of force against ut‘hersi

i

or self, or the compeiling of ac-
tion against one’s will on pain of j
being hurt or killed.” :

At least four analysts v'iewedi
grﬂup came 1
up with 281 plays in 182 program |
hours with 1,355 violent acts. The j
four or more analysts had to agree,
according to the ground rules of
the study,” before episodes were
“eertified as “violent.” -

YWorld of TY Drama

The studv dealt with the “com-
posite ®world” of iv drama, and
who lives in it and does what to
whom. The role of violence in that
world and whom it helps and
whom it harms was the key prob-
lem. .

The study group decided that
violence, while it had noct. de-
creased, had becomie more effi-;
cient. Over the larse-year sgan,
those involved in violence—eitiier|
Toas violenis oY vicums——went from )
73% to 64T, and those iuvoived |
in fatzalities fell from 19%¢ to 5'-2'—?-:.]
Among the ngtv.-_urks.‘ CBS had|

-

tv plays engaged in violence and’

vocative reality clues.” Violence:
was almost always set in the past.
or future, and large American
cities were less likely to be the,
scenes of violence. | -

Another ‘departure from “real-
ity,”" according to the study, was
that two-tl.irds of the major roles
were cast as ‘“male, American,
middle-class, unmarried and inl
the prime of life.” They were also,

for the most part, unencurabered ;-

by normal ties of dependency and |
societal function. Dlinorifies, oni
the other hand, were likelv to be
“entangled in familiar social con-
texrs ™ :
~even of every 10 characters in

cine of 10 of those so enguged
were men, - Despite crime iiguresl
which show most crimes of vio-
lence to be committed between
people who are well acquainted,
ty depicts most violence as being
against strangers and for pur-
poses of gain, power or duty, rather
than passion. L =
In this dramatic world, said the
study, one-third of the characters
whose ocsupsations were identified,
were professionals in violence, and
its emuioyment was seen as 8
craft or, sxill, |
Women in the study were seen
mostly zs victims. While half the|
females under study might hope to

— - ‘

Tonce as a demonstrative power
delineates a social structure, de-
picts relative status diiferences,
defines. patterns of domination
and submission, cultivates certain/|

worms with regard to influence,}

freedom and justice and contains:

other elements of myth in the

historic sense of moral ritual.”
And because of the money to be
made in kidvid and the lower

critical faculties- of its audience,
that programming area was seen
as the “prime training ground for
acculturation into the ways of
power.” The kids, according to!
the study, learn who can get away
with violence and who must pay.

- “The cult of violenece,” the study

summary ends, “on American tele-
vision is, then, a ritual of power
not easily alfered . . . It serves
the structures of power from
which it stems . . . Its images
and messages perform symbolic
tasks of soclal control,”.




