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THE STUDY

This is a report 0f the first internatibnal study of fegture_filﬁ
_content,-conducted by analyéts of six countries, Such arcooperative Sfudy was o
first'proposed-By'Professors Georges Friedmann and.Edgar'Morin at the Inter-
nationai Sociological Association confefenée in Moscow in 1958. The methodoiogy
and iﬁstruméﬁtatibh were developed under their direction the followiﬁg year at
_the'Ceﬁtre d"Etudes des Coﬁmunications de Masse, Ec01e~Pratique des Hauteé
Etudeé,'in_Paris° The proéedures wefe discussed and fevised through a series
oficoﬁféfenceé attended by the study directors of therparticiﬁating_naﬁional
teams. The_anélyses were conducted beﬁween 1960 and 1963. ,Thé final meetings
among analysts dealing with some additions to the Study, treatment of data,
and interpretainns of results took place in Sestri Levante, Italy,. in Jﬁne'1962,
‘and in Evién, France, in Augusf 1966; |
" Each national team was responsible for (1) recruiting and training its
own apalysté élong.lines laid down at the iﬁternational meetings, (2) cénducting.
ité OwWn study, an&I(BS sharing the results with all_other teams. This report
is baséd-on data received by the U.S, team.and processed on the IBM.709O compﬁtero

The manual used in the analysis was.a 115-page document containing 73
questions about each filwm and 134 questions about each principal character
("film hero")a A report of the findings must necessarily be selective. Relevance
to dimeﬁsions considered significant, internal consistency, and comparability
across countries were the major bases for'seleéting findings to be reported here,
Although the purpose df thié report is to present the international data with a
minﬁnmn of interpretation from other sources, and thus to permit a variéty of
interpretation byrthe éther teams, the report in its present form has not been
reviewed by the international.coilaborators and must be considered as representing

the views of the U,S. investigators.



"Ihe project was made possible through the sponsorship and gfant

_'sﬁpport of UNESCd, the International Sociological Association, and the National
Séieﬁcg.Foﬁndation. The aptive partiqipation aﬁd sustainad interest of the
national teams of analysts wés, of course inétruﬁental_to.its éompletionn in

-”._ éddiﬁion to the initiators, c;édit for directing the analyées reporﬁed here goes

fo Professor Claude Bremond (France), Professof Tulio Seépilli {Italy), Professor
BajicQBaja.(Yugoslavia), Professor Kazimierz Zygulski (Pbland), Professors Lﬁdvik.
Svoboda and.Jaromir-Kucera (Czechoélovakia),.and_theif associates. The Institute
of Communications'Research, University of'Illinois, and The Amnenberg School of
Commﬁniéations, University of Pennsylvania, provided space, facilities,_and
institutional suppdrf. Mrs, Marjofie'Collens and Dr, Wendell Shackelford gave

able assistance in condﬁctiﬁg the U.S; analysié and in processing thé iﬁternational
: datai¥uAmlaxgemgfoup:of,analystsmandnasSistantS“Qogﬁxibutﬁdwto,tbeW§FQﬂYg_.mm“"h,! ”,,,
The deVeiopﬁent of smooth cooperation and cordial relationghips among
. communications researchers East and West was one outcome of_this project. That

alone has made the study worthwhile.

Assumptions

| There is probaﬁly'nb'area of social theory and policy which is so widely
-debated and in which so.few decide 50 much for so many with so little systematic
and réliable knowledgé about the acfual state of affairs as the sphere of cultural
production. | o

.Selective taétes and habits of participation limit each of ﬁs to risky

and often faulty extrapolation about the cultural experience of communities;
Fragmentary exposure to cultural "imports' may further distort-fat?er than enhance.
the deveiopment of a comparative perspective. Market studies and audience surveys
‘provide little or no inéight into.the images of life represeﬁted in the vicariously

i



EXPérienced "ﬁoflds” of maés;producéd cﬁltures. And, finally; even the mosf_

- perceptive and so?hiéticated critical judgmenté based on'individuai ﬁiews of
_selected works, useful as they.are for ﬁany purposés, cénnot encompaés systems
of messages inherent in large aggregates representing the general flow of
cﬁltﬁral production, ) ” |

Informea'théory—ﬁuilding, polity-making, and'the interprefation of
many types of social response require general and comparative indicators of
ﬁhe.prevailing_climate of the man-made symbolic.envirqnment. Such indicators
ére'repreéentative.abstractidné from the coilectively experienced total feXture_
of messages, relevant to cerfain'investigative purpdseé. Their development
requires (L) a genefalized scheme applicable to the investigation of the brbadest
terms of commpﬁ cultivation in different cultural communities, and (2j.making.'
these terms salient.to elements of existence represented in public message systems;
Philosophers, historians; anthropoiogists and others have, of course, addreésed
themselves to such préblems before. But Ehe rise 6f the iﬁstitutionalized and
corporately.managed cultivation of collective cpnsqiousness_by'mass-media-has
given a new uréency and significance to the inquiry.

The term "cuitivation" is used to indicate thét the primary concern of
this study was not with any kind of direct communication "effects" but with the
collective context within which, and“in response to which, selectionsg and
inteipretations of messages take place., 1In that sense, a message (or message
system) cultivates consciousness of the terms required for its meaningful pefceptioﬁ{
Whether T like if or nbt,_or’agree or disagree, is another problém, First I must |
attend to and grasp what it is about. Just how that occurs, how items of infor-
mation are intégrated into given frameworks of cognition, is also another problem.:
Our interest here centers'on the_fact that any attention and understanding cultivates
‘the terms upon which itlis achieved. And to the considerablé extent to which
these terms are common te large groups, the cﬁltivation of shared terms proﬁides

the basis for interaction among people otherwise isolated from each other.



The terms of broa&est_public interaction are those available in the

_.most widely shared message sjstems of a cultuire, Increasingly these aré mass-
 pr6duced message systems, That is.why mass mééia have béen'callgd thé "agenda-

_seftersﬂ.of moéérn éociety. They determine what pﬁblics will attend to.which
?iésues and éSpects‘of 1ife, and in what sharéd_cultural_perspectives-and_comﬁOn:
contexts.

The terms "common," “Shared,":"public" or qcbllective” cultivation do not
necessarily ﬁeam consensﬁs. On the contrary, the public recognition of sub-
cultﬁrél, glass, generationql, and idéolégical differences and even confiicts aﬁong
scattered groups of people require some common awareness and cuitiVation.of the

_issues, styles, and points of divérgence that make public,contenfiqn and contest
pbssible.

But the "cultural revolution" is not only a Chinese slogan. 1t is also a
fact of social life whenever a particula; political-industrial order permeates
the sphere of public message production. A change in tﬁe social bases and economic
goals of messége mass-production leads, sooner 6r later, to a transformation of
the common.symbolic environment that gives public meaning and sense of relevance
and significance to human activity.

'This study wéé, therefore, concerne&.with fhe_overall patterns and
boundary conditions within which the processes of individual ngnitibn, message
utilization, and social interaction occur in differént socleties, The approach
.was directed toward amswering some general questions about the broadest terms of
collective concept-formation given in films as a part of mass-produced public
megsage systems: What perépectives and what choices do they.make available to
different national communities? With what kinds and proportions of properties
and qualities are these choices wgiéhted? What are some underlying structures in .

these message systems that are not apparent in their separate component units?



What distinguishes the analysis of public, mass-mediated message

A

systems as a social_scientific enterprise from other types . of observation,
commentary, or criticism is the attempt to.deal comprehensivelf, systematicéllj,
~and genérally réther.than specifically and selectively or ad Qgg With probiems
of qoliéctive cuiturai iife. ThiS-approach makes no prior aésumptions.about

such convéntionally'déméréated fuﬁctions as “informafion” and "entertainment,"

or "high culture"™ and "low culture." Style of expression, quality of representation,
aftisfic'éxcelieﬁce, or the quality of individual experience associated with
selective exposufe tq_and'pértiéipation in maés-cultural activity are not con- .
gidered critical variables for this purpose. Informative or enteftaining;

or both; good, baa, br_indifféreﬁt by any standard df'quality;”these are selective
judgments appliéd to messages quité independently from the social functions they
pérform in cultivating certain assumptions about life.. COnventional'aﬁd formal
:judgments applied to selected commﬁnicétions ma? be irreleVént to the presentation
and ordering of what is, wﬁat is impoxrtant, aﬁd what is right in the coﬁtext of
masé-produced message‘syétems addressed to whole commuﬁities;

There is, however, an importantrdifference between the ways "eiction"
and."non?fiﬁtipn” deal with life, Reportage, exposition,'explanation, argument -~
whether based on fact, fancy, opinion, or all of. these ~- ordinarily deal with
specific aspects of life er thought extracted from total gituétions. What giveé
sﬁapé, focus, and purpose.to the "non-fictional" méde of presentation is that
it is analytical; it implicitly organizes the universé into classes of subjects
~and . topics, and it devbtes primary attention to one or more df thése subjects and
topics. |

The usuél purpose of fictional and dramatic modes of presentation is
to present situations rather Ehaﬁ fragments of knowlédge. The focus. is on
people in action; subjects and t0pics'entef ag they become significant to the

situations.



Ffom the point éf ﬁiew of the analysis of eiements of existence,
falues, and relationships'inherent in 1aﬁge meésage systems; fiétion and.drama:
thus_offer.speciél opﬁortunitieso"Here an aspect.of 1ife, an area of knowlédge,
a éet.of foles, cﬁaracteriétics, values, and themés appear imaginativeiy re¥créated
iﬁ thgif-significaht associatiéns'with total human situations. The requifeménté”

that make-specific.subjects secondary to telling a "good story” make the selection

-and treatment of those subjects reveal the fabric of assumptions-undérlying-the

story-telling process.
The purpose of the analysis, unlike that of critical commentary based .
on respect for the integrity of gelected works, is to extraclt systems. of

assumptions and propositions characteristic of the imaginary Myorlds" of 41l

_ stories. In exchange for the dramatic richness of individual works of art,

we gain insight into'tﬁe system Of."raw materials” and representational elements
of which.they are all composed. The study of a system as system reveals features,
processes, and relationships expressed in the whole; but not necessarily in its
parts.

The systems pf assumptions and propositions found in this study derive

from films produéed in a limited period of time in six countries collaborating

- in the projeét. The selection of the films was governed by year of production

or exhibition regardless of quality or popularity. 8o, again unlike most literary

or dramatic criticism or personal participation and judgment, this analysis

- focuses on the record of institutional behavior in the cultural field, It

examines the dynamics of message~production characterigtic of social systems,

- and the process of image-cultivation in a community rather than in selective

individual experience and response,



. Limitations

Limited as it was to motion pictures, and to productions representing
one or two years of feature film output in each country, the study leaves

several important questions to further Investigation to explore.. One is whether

verbally expressed propositions can represent cultural assumptions imbedded in

pilctorial imagery. This is ‘a basic problem of the "translatability" of codes -

and modes of communications, or of the extent to which, and the ways in which, the

medium ig the message.

The purpose of this study.was not to investigate the different'and,
pOSSibly unique chgracteristicshof different media., It was, rather, to compare
how one medium-prESents elements of existencé in differént socleties, and to
discover what theée coﬁposite "worlds" reveal about various aspects of life,
Until convincing evidence demonstrates théf there is no verbal equivalent for
what visual imagery has to say about other things (and we wonder just how such
evidence can be'explicated), we shall rest on the assumption that while sensory
media differences may have profound effects, these do not necessarily alter their
referential qualities or the Basic propositions they present about other thiﬁgs
represented.in them,

Another question which only further.comparative gstudy can answer
is whether filmé present genmeral cultural propositions or only those of film

but not necegsarily of other media. A more directly relevant and also unresolved

question is whether the analysis of one or two years of film oﬁtput is primarily

a "benchmark" against which trends in subject matter and changes in style might

be measured, or whether it reveals deeper structures unaerlyiﬁg swift cufrents of
cﬁltural change. Qur assumption was that the.general compogition and structure of
elemeﬁts of existence represented in these message systems are related more to
social Structure‘and media oréaniéation than to trends in technique or fashions in

style, while some specific features, such as subject matter and role distributions,
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reflect more current cultural tendencies within the same institutional contexts.

Again, further and broader comparative studies are needed to resolve these

questioné.

This.was an initial explératory step toward the construction of
general and comparaiive cultural indicators, subject to many -exigencies
and limitations, some of which are noted in the next seétioh and eisewhere in

this report.

Procedures and the samples

Tfained ﬁative_anglysts of thé U.S., France, Italy, Yugosiavia,
Poland, and Czechoslovakia, Working under the direction of a social scientist

in each country, selected a total of 341 full-length feature métidn.pictures and

667 principal characters for detailed analysis. All analysts followed the-same

~instruments and coding procedure,

The agreement of two or more'analysts'(usuallffat least two out of three)
was necessary for the coding. On scale items mean responses of two or more |
analysts ware recorded, After the initial training period and a few practice
codings, most of the items included in the analysis ient themselves.to unambiguous
interpretation and unanimous Teplies amoﬁg members of each team,

A weakness of the study was the lack of opportunity for all tecams
(other than team directors) to test inter-coder (i.e. intfer-team) reliability.

The 1.8, team undertoék to secure independent analyses of several films in éach
country and thus to catch and correct any ma jor diffefences in interpretation
-and coding among the teams. This procedure led both to the elimination of items
that appeared to be subject to diffgrent interpretations, and to increased
confidence in the remaining results. ﬁeverthelesé, levels and standards of
recognition and coding_may differ on types. of items that permit more tﬁan one
response or call for judgments of personality or motivationm. bn these typesrof.

‘items, each team, acting as its own control, establishes a national norm;
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relative deviations from that norm may be considered more reliable and comparable
across countries than absolute differences.

The films selected for analysis (see Appendix Table 1) were to represent

at least one year's production of full-length theatrical motion pictures in each

country, Limitations on time and resources and the large mumber of films produced

made it necessary to limit tﬁerU.S. and Italian film.samples to less than the
total production, | |

: The United States sémple consisted of the first one hundred films
- exhibited in Chambaign—Urbana, Iliinois,-after January 1,-1963. Aboutrtwo—thirds
of these films were produced iﬁ_1962, and_the reét_in 1963, The one hundrea_films
amounted to 74 percent of the AVerage annual production for the years 1960-63.

The Ttalian sample of 60 films represented a random selection of half
of all Ifalian films produced ?n.1960g The French saﬁple of 80 filws contained
all that were.available, or 98 percént of French full-length feature films
produced_in.l960; The Polish sample of 44 films_also contained all those
available for analysis, of 967% of the entire Polish film-production for both
1960 and 1961, almost evenly distributed between the two years. Czechoslovakia's
33 films and Yugoslavia's 21 films represented all full;length feature films
produced in those céuntries in 1960, Co-prodﬁ;tions (about one-fifth of the
Frenéh and Italian samples) were classified according fo tﬁe nationality éf-the

~director.

A 1i£t1e over half of the U.S, films, and 4 out of 10 Italian films,
but less than.one out 6f_10 films of the other podnﬁries,.wefe produced in wide
screen and color, More than half of the UfS., French, and Polish films were
based on existing novels or piayé, Original screen plays were most frequent in
Italy, Yugoslavia, and Czechoslovakia (in that order), numbering more than three-
fourthé of the films produced in each of those countries, |

it



&

countries, These audience recommendations classified 11 percent of Polish

'10.‘

P : : ' : L
Age restrictions and other audience recommendations came from the

monthly survey published by The Film Estimate Board of National Organizations

in the United States, and from published legal classifications in the other

films, and 18 percent of American £11ms Yopen to all, including-children.“

Most'éf thé films 6fzthé other countries were declared sultable for all. Poland and
the United States led in thé'proportiﬁﬁ of films restricted to "mature" viewers;
ﬁéafly 5? peréent of Polish films and 50 percent of American filmg were so |

classified. Only 24 percent of Czech films, and 16 percent of French films,

and a negligible ﬁroportion of the films of other countries were restricted to _

"mature" or adult viewers.
“The Catholic Church rating of motion pictures, obtained for the United

States and Western Europe, judged nearly one-third of American f£ilms "open to

“alil" or "morally uncbjectionable.” Less than 3 percent of French and 7 percent

of ITtalian filﬁs escaped some age restrictioné_or moral objections by their
own.church organi;atidns.
| 'fhe Legion of Decency restricted 45 percent of American films to

adolescents and adults, and also objectedfon moral grounds to another 16 percent
of American films, 'Ihe French church organization restricted 35 percent, and
also_bbjécted to or condemned'anothef 57 percent, The Italian church restricted
28 percent ;and objectéd to or condemned another 33 percen£ of Ttalian films.,
Totally ”céndeﬁned" of "forbidden’ were 23 percent of French, 15 percent of
Italian, and a negligible 1 percent of American films,

The aétual box office success of U.S, films analyzed was measured by
theatre managers'_reports of estimated gréss earnings published in the tyade
journal'Boxoffice. These rétingslassigned "high'" success to 14 American films

Yaverage" success to 67 films, and little or no success to 19 films.
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A quélity réﬁing of ﬁhe U.8. film.sample wag obtained by ciaésifying

critics! judgments also reported in Boxoffice. Highest quality ratings were
' giyen'to 10 films,.average guality ratings.t0-63 films, and poor quality ratings
‘to 25 films.. Tt is interesting to note that 5 ﬁop mOney makers and 7 financial
.failures were rated to be of avérage quality by the critics, |

| Frénch:filmmékéfs' meésure of 3uccess, length of run in Paris cinemas,
assigﬂéd 20 percent of the Ffench films analyzed to the top of the three-way
disﬁribution. "Important Success.in urban theatres" was reportgd fcr 48 percent
of Yugoslav, 16 percent of Polisﬁ, and 30 percent of Czechéslovak_filmé.

Prizes or festival awards wére.given to.ll pércent of Yugoslav,IIO
percent of Polish;'and 21_percenf;of Czechoslovak films. No awards were
. reported.for the other countries, and no information was feceived about the
success of.Itélian-filmso

These are some general features of the 341 films in which the 667
"film heroes" analyzed acted out tﬁéir roies° The largest "hero" population was
that of U.S., films with 207,-and the smallest was that of Yugoslav films with &1
(see Apbendix Table 4);

Much discussion on who is a "hero' was settléd by the decision to.
analyze‘oniy the leading chéracter or characters iﬁ_ea&h film who played the
most. important, indi%idualized, and élearly differentiated’rolés. Although all -
of them reéeiVéd top billings in the films, analysts reported that 75 percent of
the Freﬁch; 67 percent of the Czechdslovak, 63 percent of thé Italian,_S? percent
of ﬁhe.Yugbslaﬁ, 41 percent of the Polish, and 40 percent of the U,S.-ﬁheroes"

" analyzed were piayed by "famous stars" in the resbeétive countries.
: Tﬁe criteria of 1éading role and Suffiéiently rich characterizétion

to yield answers to most of the questions led to the selection of populations of
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"heroes"” that themselves reflected the dramatic structure of films and were,
therefore, outcomes rather than independent determining conditions of the
analysis.'

To remove henceforth the quotation:marks from "hero" we should note

- that the word 1is- used 31mply to stand for principal character, whether her01c

or v1lla1nous or nelther, and whether male or female, except where specifically

-differentiated.

Organization of the report

All tabular information is in the Appendlx. The text of the report

describes the highlights of the "worlds" of films and the film hero, and goes

into greater detail on aspects most relevant to the theoretical, social, and

comparative purposes of the investigation. A series of Figures attempt to
depict graphically the more important or interesting findings and comparisons.
| There are few references to individual plots and characters. The task
of enlirening‘the report with representative illustrations of themes, episodes,
and characterizatlons drawn from lndividual'films still remaing to be done.
The report begins with the temporal, spatial, and social settings
and goes on to deecribe tﬁe_fate, fortunes, and gome deﬁographic characteristics
of the herces of film, A limited analyeis of composite personality etructures;.end

a fuller depiction of value hierarchies motivating groups of film heroes follows.

-
E
¥

The final section groups relevant findings around selected themes that further
illuminate the sense of life cultivated in the different "worlds" of film,
' The text and its Figures are based mostly on material also presented

in tabular form in-the Appendix but not necessarily in the game order or grouping.

- Appendlx Tables 1-3 deal with the films .and 4 to 8 with the heroes in general

Tables 9-18 present the findings of the personallty analy51s and 19-51 of the

value analysis in national and other groupings. Tables 51-60 present'information

‘about selected themes, The Appendix Figures depict personality profiles that



5 -

-13,
supplement those illustrating the text. These data are presented for reference

and for the convenience of those who wish to add to the analysis or interpret .

the findings in their own ways.

e d
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'THE WORIDS OF FILM

' The.fabric of_goilective mass~produce& imagery is wovén by many
.ﬂénds f;om many yarné._ Bﬁt the "raw materials" that go into these yarns
derive from and refleét cultures and social structures., Certain universal
elementsTof existence, such as time, placg; and milieu, and some characteristics
of story-telling, such as plot, style, and éutcome,.prdvide the historical and
physical setiing and thé gocial and fictional fclﬁnate".in which the'hefbes of
 fi1m.coﬁe to life, These alsd cultivate certain assumptions in public imagination

. about what is likely to take place when, where, and how.

Past,-presént; and future

The major action of'most films takes place in the "presemt.” But
such glimpses of_the.pasﬁ and visionﬁ of the fufure ag different countries
pregent in théif films appear to reflect national perspectives and worla market
conditioné.

FigUIés_l and 2 comparé the films' time of action by countries and by

historical periods. Films set in the decades after World War I1 dominated the

FIGURES 1 AND 2 ABOUT HERE

screen timé of all qountries. Action contemporary with fhe fime of prodﬁction
(tﬁe "pfesent”) was the rule in more than half qf the f£ilms of every country
excepf Yﬁg?slavia. Xugosiav_films depicte& the largest number of war and
pbstwar théﬁes, and Italian films devoted the 1argest share of attention to
the'distanf past. | ' | |

The ancient world (up to about 400 A,D.) provided.the setting for
3;pércept pf.American films; 18 percenﬁ of Italian films, aﬁd none of the others,
The . next f}fteen centuries were represented‘by'S.percent of American films.'

(mostly 18th Centufy and post-Civil War), 4 percent of French f£ilms, 17.percent

of Ttalian films (almost all set in the Middle Ages), 5 percent of.Yugoslév films,



L o1s,

"9.percent of Polish.films, and 3.pefcent of Czechoslovak films.

Italiap films (some backed by American money for an international
,markgt) reached back to.resurrect thellegendary past. One out Of.every three
-Italian films playeﬁ in ancient lands, at times of mytholpgiéal or bibliéal
antiquity’rbr in the middle ages;-_These are times of ﬁabulous "epics" in which
giadiétoré fighf tﬁrants (and eaéh ofhér); ghosts of ancestors:come back to haﬁnt

their'desdendents; love affairs of kings and gods direct the course of empires;

therrape_of ihe Sabine women, the Colossus of Rhodes, tﬁe revolt of the Venetian
-mefcenaries, the depfedations_of pirates and.brigands, and thé déeds.of aIGoliath,_
Herculéé, 6r Ulysses animate the wide and colorful écreene

' : ' and _

Only one.in every ten American/Polish films, and even fewer of the others,
dealt with stories reachiné back to the distant pést. History in U.S. films began -
with "super colossal™ Cleopatra, the spear-and-sandal. epic of Damon and Pythias,
sagés of Spartans, Vikings, Cossacks, and Eaglish royalty. It jumped to pirates
and mutinies on the high seas of an imperial era; and then to Indians, cowboys,
and gunfighters back from the Civil War, |

A Polish "spectacular” dealt with the defeat of the Knights of.the
Teutonic_Order (disguised as missionaries!) at fhe hands Qf the allied Polish,
Lithﬁanian, Russian and Céech forces., Another film told a macabre story of
: obsessién, forbid&en 1ove; and murder at a rurai convent in East Poland in the
18th cept%fy. A whimsical tale om the adversitieé of travel compared the
édventureg_of éwo merchants bound £0r Cracow a hundred years ago and today.

" French historical films portrayed Fhe.swaéhbuckling-escapades and
intrigues at the.courts of Louis XITI, Heﬁry IT1T, and Henry IV. A Czech drama
;élated'tbe story of young workers.inspired by the Paris commune to organize a
despefaté strike in the midst of a cholera epidemic in Prague. -

As we come té_the period %ithin living memory, théAselection of time
and hisforical_association bécomes even more sensitively attuned to current

perspectives, World War T, the twenties, and the_thirties each provided the
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setting for aﬁout 5 percént of American £ilms; togéther-they appeafed on the
Américan SCreen-moré often thaﬁ World War IT and its aftermath. -In Europeén
.'films,-the relationships ﬁere reversed.::WOfld-War'I.backgrdunds and themgs
ﬁere féwer in European filﬁs thén in American. .But the shattering decade of
_World_War.II, 1iberation{ and reconstruction_faf_outnumbéréd the first fortj
‘years of this ceﬁtury aé_the setting of Eufopean.films.
| Tﬁe compleXidn.of the portrayals also tended to.be different. The
“roaring :twénties;'sﬁall town_nostalgia; and.big city crime were characteristic
of pre-World War II_Américan films. The\Europeaﬁ f£ilms that did go back to the
prewar era dwelled.more-on proviﬁcial bbredom'éﬁd bigbfry, urban depression - |
:and-strife, and the climate of coﬁsﬁricfed 1ivés, thwarted aspirations, an&
.political'représsion.
U.S. films déaling with World War II and postwar themes Qcéupied
not onlﬁ a smaller share of total screen time than in the other coﬁntries, but,
unlike those of Europe, tended to feature personal adventure, comedy, and
newsreel-type spéctacle. Tﬁe larger proportion of Pacific settings enhanced
the exoﬁic Elavor of wértﬁné portréyals._ |
The frequeney and complexion of wartime and postwar Européan films
éppéared.to be related to eéch counfry's own efforts to liberate the nation
anﬁ to set it on a new coﬁrse, as seeﬁ_from.tﬁe vantage point of the late fiftieé.
- Qut of cbm@on ingredients -~ the social content of the war,lnational trauma,
the.experieﬁcé.of invasion, occupation, collabbration.and”resistance,nand the.
circumstanﬁes.of 1iberétion and reconstruction ——-each film industfy éﬁmposed
its own perspective to fit current mood and purpose. The most successful }esistance
and liberation movément; that of Yugoslavia, iﬁgpired the largest number of
'pdrt?ayals;in bo%b war and postwar categories, accounting.fo¥ 63 percent of all
screen. time. Poiand was  second With,é combined war—postwaf percentage of 39

percent, Although at thé time of the study Italian-ﬁeo~realism had passed its



peak, the postﬁar yearg.fhat had ingpired that movement still provided the time
setting for 17 percent of Italian films,.a ghare of attention'éXceeded only

5y Yugdslévia. |

| France 1ed.wi£h the highest percentage of contemporary settings. U.S.
films folloﬁed, including some 5 percent portraying the Korean ﬁar, returning
soldiers; and various "cold war" themes...Visions of the'fﬁture-appeared.iﬁ no

more than 3 percent of the films of any country,

National and gocial sétting
U.8. filmg depict global interests and cosmopolitan characters on an

Americanized canvas. (See Figure 3.). Nearly half portrayed major action abroad.”

:FIGURE 3 ABOUTlHERE
Nearly one oﬁﬁ of every threé principal characters was either a foreigner or an
American abroad. Sixteen péfcent spoke broken English orAwith an -accent,
~Those that did represent Américan minorities, héwever, did not exhibit any
ethnic or.religious culture other than "American,"

,Only Italian filﬁs comﬁare& to those of the U.5. in the ffequency of
non-national locales and characters, Many of these Italian films, however,
depicted ancient sites and legendary figures that pre-date the existence of
nationai sfatesn_ |

Western films generally lead those of Eastern Eﬁrope in. global scope

v

and international flévoro The multi-national states of Eastern Furope, especially
Yugoslavié and Czechoslovakia, portrayed the largest froportion of ﬁinority
characters as representative of a specific culture or feligion within the
producing country. y
| ﬁhen U.S. films went abroad for a setting, they went to Western Furope

(24 percent); to Asia, Africa, and the Pacific (18 percent), to the Western

Hemisphere outside the U.S5. (9 percent), and to Central and Eastern Furope (8 percent),
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The French and Italian geogréphical distributions were similar outside their
own territories, eﬁcept-that_S percent of italian films'portrayed U.8. seétings,
"Eastern.European films, produced for a more limited market, were tﬁe most
parochiai.' However, . films produced in Eastern Europe used Western locales
,more.often'than filﬁs of the West used Eastern'Eqropean locales.

American films were the most cosmopolitan, but the French were the

most ﬁetropolitan. Figure 4 shows that seven out of ten French films had an

FIGURE & ABOUT HERE

urban or suburban locale (more than half in Parié). Nearly six out of ten U.S.

films played in big cities or their enviréns.' The big'city was the majo:_source
of iocales in all countries' filmé. Provincial 1ife was the most prominent
'in Polish films,_and'rural seftings in Czech films,

French-film settings_were not only the ﬁost'contemporary and
metropolitan,‘but also the most glamorous, frivolous, disreputable, and mobile.
Places of entertainment and amusement were significant to the action in 41 percent
of French films, compared to 28 percent of U.S., and 15 percent or less of the,
other couﬁtriesf films, Entertainment-and the arts provided occupation to one
in five French_film cHaractersg-jmore than anything else, and more than anywhere
else., The underworld -~ hangouts of gangsters, informers, racketeers -- was the
habitat of one in ten French film characters, compared to one in sixteen U.S.
and Italiap film characters, and even fewer.in the others. DMobile settings were
scenes of ﬁajor action in more than hélf of all French filmeg, but in only one ~third
of U.S. ana one-seventh or léss of other filméo On the other hand, ‘an environﬁent
which in itself was inhumaﬁ, hostile, or dangerous to.ﬁealth and well-being |
figured_prominently in only 6 percent of French films, compared to & percent

G.S5., 18 p?rcent Czechoslovak, 20 percent Italian, 32 percent Polish and 33 percent

Yugoslav films,



19.

The social class character of the settings was determined by explicit

_portrayal of neighborhood, home, or social enviromment. Figure 5 compares

FIGURE 5 ABOUT HERE

perceg#ageg of films in each counfry in which major action occurred in one or
more of_foﬁr clearly identifiable types of environment.

Defipitions of "élaés” weﬁe the subject-df considerable debate by
ihe Various national teams. The Eastern Europeans maintaingd that conventional

-plass categories referred only'foifhe portrayals of the “old order”.in their
cauntries, A éompromise attempted to strike a balance with inéome and sﬁylé of
life within a séciéty, rather than_a more technical definition of.class, the
principél-criteria, and the category hcommon” GXpressing the acﬁual majority
life style in eécﬁ country. In this scheme, therefore, "middle class"
becomes weighted ﬁoward a business and professional enviromment.

The Western countries portrayéd predéminantly upper and middle class
settings'in-their films (with Italy somewhat undegrepresehted in the middle
categories because of therlarge number pf historical epiqs).. In the West,

U.S. films 1ead in-their portrayal of elite settings, and French films in their
portrayal of.both-middle class and common settings.

In.the films of Easfern Europe, settiﬁgs representing. the life styles of

the majority dominated the portrayals. Figure 6 shows the_shifting balance of
e . _

- FIGURE_6 ABOUT HERE

sdcioeConémic milieu from West to East. Tt also_revéals that the‘gepresentation
df COnmon andipoor gsettings was Highest in Czech and lowest iﬁ U.s. filﬁé.

The mythical sétting of many Italian films and the psychological focus of many
.Polish‘films reduced the number éf cleafly delineated 1ocalés in the films of

those countries.
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Plot, style, and outcome

Certain charactéristics of plot,_style, and outcome provide clues
"to the geﬁeral dramétic framework in which characters .@ctout their rolesg.
The claiﬁ.to historical or dbcumenﬁary authenticity'may be seeﬁ'és.onerindication_
of style énd intention. ExPlicit'claims.or cléar evideﬁce that histp;iCal events
play a major role in the story,or that main characters are modeled after
individuals known to have existed in.real life, prOViaed the basis for the 

tabulations shown on Figure 7. The films of Eastern Furope, and particularly

FIGURE 7 ABOUT HERE

of Czechoslovakia and Poland, claimed most frequently to represent "the way
it really happened."
Such a claim would imply seriousness of purpose and a style that

strives for credibility. As we can see in Figure 8, problem drama - mostly social

FIGURE 8 ABOUT HERE

and pSychélogical themes treated in a serious manner - characterized.nearly half of the
films produced in Eastern Europe, less than a third of those made in the West,
and oniy 12 percent of French films. .Tragic plots_we;e also somewhat more.frequent
in Eastern Eurépe;
The comic film as a genré, and plot as the source of comedy, were,

on the other hand, most numerous in France and Italy. Figure 9 compares these

-

3
i
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percentages. Poland, which had the highest proportion of problem dramas and the
second highest incidence of tragic plots, also produced the fewest comedies.
The balance of style and plot characteristics within each country's

films can be examined on Figure 10.‘ U.S. films and plots were balanced between

FIGURE 10 ABOUT HERE
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ébmedy and problem drama, and comic and trégic plots, with a sprinkling of
grand ep{cs. Comedies predominated in france énd Italy, but the.sdurée of
”cbmedf was not ne@eséarily the plot; comic-and ﬁfagic plots were aﬂout.evenly
.balanced in both countries. (A séparate examinatioﬁ of roles showed France
and Italy.leading with 26 percent.each in the pr&portion qf comic characters
compared with 13 percent or less in all other countries,) Italy, of coufse,
- had tﬁe highest percentage of epic dramas.

In the éouﬁtries of Eastern Europe, p;oblém‘dramas outnumbered comedies,
and tragic piots exceeded comic, with the greatest imbﬁlance of both in Poland.

" How did it all end? The answer,“as we can see on Figure 11, is

- FIGURE 11 ABOUT HERE

most clear-cut, and happy; in Czechoslovakia,.followed by the U.S. aﬁd Italy..
It is fhe most iﬁconclusive, and unhappy, in Poland, The large number of Czéch
 films about young people, animals, and-sports, and the Polish propensity for
tackling stark and baffling problems, account for these findings.
Déspite-the.comic tone of mahy French films, only a 1ittle.more than
. one-third had clearly happy endings. More French and Polish film charadcters suffered
_anrunhappy final fate fhan did those of the other countries.

Some consequences of the outcomes are indicated on Figure 12, U.S.,

FIGURE 12 ABOUT HERE

French; énd italian film endings brought success in love and affection to more
principal éharacters than reaped wealth or morai rewards.. Morgl success, - on thé
other hand, was the doﬁinant consequence of the éutcomes of Czéchoslovak,
Yugdslav, and Polish films. (The moral success of Polish characters was no more
- frequent than that of French and U.S. charaﬁters, but Polish success iﬁ iove was
much less frequently indicated.) Material success was a major feature of the

outcome only in Ttalian films.
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.Failure in love and moral downfall loomed largest in fhe romaﬁticaily
most fturbulant world_of French fiims. The ratio of clear-cut romantic success
Mto failure.was.mosﬁ‘favorable.in 1ta1y,.thé U.s., Czechdslovékia, aﬁd Yugosiavia,.
and the leasf_favorable in France and Poland. In.the latter two countrieé{ films,
the prospect of ﬁoral sﬁccess.outweighed the chance of moral failure by'only
27.tq if and 27 to il.percent; no other countries' films showed such a delicaté
baiance of moral risks} Failure in U.S..fiims, when it befell a major character,
was most likély to be romantic, secondly material, and rarely_moralf In Italiaﬁ
fihqs, faiIure led iﬁore oftén to loss of fértﬁne or possessions thén to romantiec
6r ﬁoral downfali. And Polish and Czech film characters suffered both romantic

and moral failure in about the same proportion.
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THE HEROES OF FIIM

The heroes of these “worlds' of film were £ﬁose‘who-p1ayed the leading
and most cléarly-differeﬁtiaﬁed roles. The word is used to mean both hero and
villain and both.male and femaie principals, except where nétéd.ptherwise;

The film hero'p0pﬁlations reflected the dramatic structure of the
storieé. Lone (énd p?imarily male) héfoes came ffom about haif of the Italién

films. Pairs of malé heroes came from one put'of.fOur U.S. and one out of five

~Yugoslav and‘Czechoslovék'films. More than two leading characters with the largeét

ﬁrOportion of heroines came from nearly half of all French films.
Two principalﬂcharacters,,one male and one female, were selected from

31 perbent-of U.S8., 22 percent of French,'io'percent of Ttalian, 29 percent of

' Yugoslav and Polish;‘and 24 percent of Czechoslovak films. These patterns of

selection suggest that the populatiops analyzed may represent not ouly different
dramatic structures but also varying social relationships and personality types
on whom attention is foéused in the "worlds" of film,

We have élready noted that even though nearly half of all U.S, films
depicted action abroad, nearly three—quarters of the 1eads played Americans.
Except for Italian films, in which myth and history.éonfounded nationality, all
native-heroés outnumbered the frequency of foreigh locales ﬁy margins similar
Eo or greater than that of U.5, f£ilms,
iMinority cultures were represented by characteristics other fhan foreign
or regional accents in 16 percent of Czechoslovak and 5 percent of Yugoslav but
few or néne oé-the other films. Non-whiteé of all nationalities comprised 7

3

percent of U.5,, 5 percent of Italian, and few ox none of other film leads.
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"Male and female; wyoung and old

The. world of popuiar fiction apd drama is a maﬁfs world. Active and
powerfui roiés afe usually male roles. = Romantic aﬁd épmestic Plot requitrements
éenef&lly Aetermine the size and character Qf the female population, - When such
requirements are central to the action, more female characters aﬁpear in 1eéding

IOleS .

 Figure 13 shows the percents of male and female leads in each country's

FIGURE 13 ABOUT HERE -

- films., The ratio of‘the séxes favors men by different maﬁgins. Films with the
“highest number of romantic, marital, and domestic eﬁténglements - the Frénch -
.provided leading roles for the largeét percentage of women. {(Men still led six
to four.) Downbeat love, broken romance, stories of inmer struggle made Polish
films second in percent ofrfemale characters. Tales of war and adventure
reduced the female lead populatibn of ITtalian, Yugeslav, and Czechoslovak films
to about two for every eight men., A more even mix of_these elements left the
U.S. ratio of sexes about two males for every woman. |
The active male in the prime of life is the hero of most tales. The
prime of life in the world of films is the age of youthful independence, capable
of adult exploifs but relatively free from family responsibilities. As we can see

on Figure 14, the majority of leading-characters in all countries was under 30,

-
E
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Children appeared in 1éading roles in a high proportion of Czechoslovak films.,
Young adults numbered almost half of all French leads.
Czechoslovak films explored all aspects of childhood and adolescence.

Figure 15 shows that themes of childhood, sexual awakening, the "adult" exploits

FIGURE 15 ABOUT HERE
of youth, the life of juvenile groups and gangs, and adolescent rebellion

were poftrayed in a Substéntially larger proportion of the world of Czechoslovak
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films thar of an& other's, This is a ﬁorld in whicﬁ a mountain youth pressed into
hard labor for little pay joins the outlaws of Sloﬁakia to figﬁt injustice - as
hié fatﬁéf had done Béfore him. .A crippled and lonely boy.finds amusement in
shooting birds from his whéelchair, until he downs a white homing'pigéon éagerly
awaited by Suzanne and her fishermen friends, and begins tﬁe SIOﬁ,.painful road
to recoﬁery - for both.the dove and himself . . . Three boys on a schooi qﬁting
steai away into the woods and come upon é partisan hidgout; their téacher démands
- an explanation for théir.ébsence, but he is the local commander of the fascist
Hiiﬁka Guard . . . A theft of the puppets from a theater sends a group of boys

and girls on a wild chasge involVipg an unpopﬁlar boy who likes to play detective

and throws himself into the "case,"

unaware that his schoolmates suspect him of -

the crime . . . A young girl's vacation love afféir, her first, sets her on a

course of competition and conflict with her attractive aunt . . . A boy qf 13 longing.
for a bicycle stumbles upon lost money -~ and discovers the difficulty of being
moral . .

A group of boys ahd girls decide to expose the hypocrisy and stealing
gding on at their.collegtive farm -- but what to do when they find some of their
parents among the culprits , o .?

-¥ocus on childhood and youth in American films tends: to require
speciaiized gtory values outside=the normal social context; Oﬁe relates the
éroblem of ientally retérded.childrem and the dedication of those who care for
them., Othérs;portfay orphans, or life with_attractiverwidowed fathers or mothers,

_A'hard~boiléd manager of a gambling house finds himself the guardian of a gix-
yvear-old girl orphan . . . A good~heafted'mute befriends‘a homeless pros?itute
‘and her 1itﬁle daughter , . . A middlé-aged college professor rents a room

from a youngish widow with a seductive teenage daughter - Lolita . . . Six

homeless waifs camp out in an unused shack on the Connecticut estate where a
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glamorous but exhausted star seéks.peace and quiet . . .

0ld age rarely dominates the screen, A Frehch farce_exploits the
géllant fantasies and‘senile quarrulousness of three noisy, drﬁﬁk, aﬁd lecherous
men at an bld-PeOPIe*s_Home.. An aeronaut érandfather takes hié.10~year old
grandson?“and the audience, on a frantic and sﬁeétaculax balleon ride froﬁ
Bfiftany to the Alps. An Italian film aftempts an "anthology Qf 10ve,”“
including that of old caupies . ; Another pits_two.old enemies -- a Communist
ex;mayor (ﬁow Senatdr)‘and an ex¥parish priest (now prelate) agaiqst_oné anotherj

" stalemate results in compromise and ends in friendship , . .

Social status - West and East

Eggﬁ; Only when social status was cleérly delineated was a character
7 aésigned to a class. "Top Ieadership" included men and women of extreme wealth,
nobiiity, or héreditary position and power. This made Italian\aﬁd Frenéh films

lead in the top category, as can be seen on Figure 16, The upper-middle class

FIGURE 16 ABOUT IERE

elite was composed mostly of persons of acquired wealth or power, most prominent in -
French and U.S, films, ' Middle class status included professionals and the
intelligentsia,_most aumerous in the West in U.S., Italiaﬁ, and French films,
in that 6rder. -Lowef class, service, and physical 1aborer_1eading characters
mmbered more than one-third of Italién, about one—fouftﬁ of Frenéh, and one-tenth of
U.s. film éharacters. The four-way status distribution, then, bulged in the middle
two éategoriés in U,$, films,.in the top two qatégories {with a.sﬁbstantial
number at the bottom) in French films, and in the top and bottom categories in
Ttalian filwms.

East. The énalysis of sécial status iﬁ the Eastern European countries
was confounded by different measures applied to representativés.of the "old




order".and those of the new "classless sociefy.". The Yugoslav énéiysts solved
the problem by classifying those with measurable incomes or clear status (75
percént of allxcharaﬁters) iﬁto two pategories, showing 27 percent in the highex
‘éna 46‘§ercéﬁt in the lower.group. The Czechoglovak analysts assigned mainly
representatives of the "old élasses" to the four-way scheme, with Workeré and
peasants most numegous; 85 percent of Czechoslovak film characters (not.shown
" on Figure 16) were simply termed "classless," |

| Polish analysts ciassified fictional éharacters two ways. These were
combined in Figure 16 into the single fOur;way'scheme for cdmparative purposes.
Howeﬁer, a sepérate'account of each might be indicative of the tw§ standards of
social status in Eastern Eufopean films.

The "old order" was represeﬁted by 27 percent of all Pbiish leading
film characters. Of these.15 pefcent were at the top; ana 3 percent in the
upper middle,_S pefcent in the middle.(ﬁrofessionals, intellectuals, etc,), .
and 12 percent at the bottom. The "classless'" classification system showed
the "cultural, intellectual, and power elite' represented by 19 percent
(inrcluded in the uppér-middle eliﬁe of Figure 16), "members of the intelligentsia"
48 percent (included in the third category on Figure 16}, and workers and peasants
with 24 percent (inclﬁded in the bottom category of Fiéure 17). The percents
total more than 100 because some charactérs appeared in more than one élass role,

So, the "old order" in Polish fiims, unlike in thosebf Yugoslavia
and Czechoslovakia, portrayed the ruling classes and the proletariét in nearly
equal.prOP;rtions, reflecting the.greater Polish emphasis on historical\themeso
Films of the "new" Poland featured many'”intéllectuals” in both elite and

middle categories.. The overall status distribution bulged in the middle and

lower categories.
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As in the settings (shown on Figure 6), the proportions of the combined

'ﬁpper two and 1OWer two classes shifts from high to low as we move from West to

-

Fast. This can also be seen on Figure 17, ' French filme portrayed the highest

- FIGURE 17 ABOUT HERE
prbpofﬁion éf.both_elite settiﬁés and characters, . U.S. films were-sécond in
both; .Czechoélovakifilms showéd COmmon and poox settings and:the'ipwer half'of=_
_ the.clgSs spectrum'(at least éméng those classifiéd) ﬁost'érequently. We must note
again, hdweVer, that comparability ;uffered from differenées in cdding méthod;' |
 Measures of éducation and occupation Will amplify.ﬁhe sociél.stfuctures of ﬁhe .

world of films.

!

Education and occupation

Figure 18 shows the percent of characters identified as having

FIGURE 18 ABOUT HERE

- primary, secondary or technical, or higher education, Reiatively few U,S8. and
Western FEuropean films made explicit reference to the education of leading
characters, When education was indicated, college or university béckgrounds
dominated in U.S. films, The proportion of Western film characters shown as
having-received only secondary or pfimary'education pa?aileiled the §r0portion
of.middlé éndflower class representation we have seen on Figure.ié. |

EdUCétion generally played a sigﬁifigant role m§%e frequently in

.Easterﬁ ﬁuéopean plofsrand characterizations. Polish films especially exﬁibited
the intellectﬁal status bestowed uPOp leading characters by showing the largest
proportion of them -- one in three -- as haviﬁg higher education, As we shall see -

‘later, the favorite occupation of Eastern European film characters was being

a student,

What -~ if anything -- do herces and villains of the Worlds_df f£ilm
do for a living?  "Men and women of leisure" were the most numerous in French

"and American films, numbering one in five and ome in six leading characters,
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reépectively. Iitalian film characters living comfortably with no visible means
of support were one in ten, and Eastern Europeans one in sixteen or less.

The choice of occupation, and the significance . of work, represent

important departures in story-telling and characterization. Figure 19 ranks
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the_ten most.freQuent Screenroccupations in each éountry, and fhe percent of
priﬁcipal cﬁaraqters in each. : |

Haif:of all U.S. movie leads were in shbw.business (entertainﬁent énd
the arﬁs), thé'milifary, the professiohé, and commefcé._ French film éhafactefs
were moétly in éntertaiﬁmeﬁt and.the afts, and in business - both 1ega1 and
iilégal -~ but rarely in the military. Italian heroes of many film'epics
rebelled and robbed!.tilled the land, entertained, fought, and ruled or served
the state.

In fhe films of Eastern Europe, the dominant hero type was fifst'ané
foremost é student, In Yugosiav films he also fought with the partisans, pursued
é profession, and worked.in a factory. 1In Polish ana Czech films the majority
étﬂdied, labored in factory or.field, énd worked in professions, the government,
or the arts. - |

Figure 20 compares occupational ranks and frequencies across countries.

FIGURE 20 ABOUT HERE

Entertainment and the arts were favorite occupations of Western film characters,
eépecially:Frénch and American, Military heréés ranked high in U.$, and ip
Yugosiavia aﬁd Italy where war time aﬁd partisan themes 100med.1arge on the screen.
Proféssions and government service vranged between 6 and 12 percent.and\ranked
between third and sixth of all film 0ccupationé in all countries, But,'within

that range, U.S. film heroes were professionals first and civil servants last.
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-Houseings,'as.such, were featured.in'thé top five 6ccﬁpations on1y

in U.So_films. These inéluded mostly.domestic draﬁas, comedies, and an expoée
of the aberrétions of a éroup-of suburban;WOmen, Workers were, of coursge,
' ;most.numerous in the films of Eastern Europe, and ranked last in the U.S,
farmers, however; appeéred more offen iﬁ.lfalian than in.Polisﬁ of Czechoslpﬁak
filmé, and férely or not at all in the others. |

| Students, as wé have noted, ranked highestlof'ali'oécupations in each
_of the-coﬁhtries of Eaétérﬁ Eﬁtope. Their numbers fange& from one in every f§uf
: Czechoslovak to one in evefy ten Polish'and;Yugﬁslav'screen characters, Sfudents
5rankeé foﬁrth in_the.fiims of Ffanée, and next to the last (laborers) in the U.S.
Although, as we have seen, about one.in five U.S; characters were:childreﬁ or
adelescents, and higher educarion figured in the charaétefization of more than

one in ten, only one in 26 leading U.S, film characters appeared as a student.

o e
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 PERSONALITY TRAITS |
-Thé recording of selecte& characteiistiés of_filﬁ heroes on sgales.

indicaéing direction-and intensity wés deéided lafe in the courée.of the angiysis
and could.be'cafried out in three countries only. Neﬁertheless;:even-this
incompietg personalify analysis'sﬁedé'some 66mpafative.light on the_pomposite.
peﬁsbnality.stkuctures of various film herb_groups.
o Analysts' judgments of ?ersonality traits were recordéd for.éll'ﬁ.sn
" and Italiaﬁ,-and_for male Czechoslovak film heroes. The ratings of two or more
_anélysfS' wéré combined into a_siﬁgle mean rating for each.qharacter on each. of
26 séaleé,.defined by coﬁtrasting adjéctives,:representing a variety of.personality
.charécteristics;* The mean ratings on these 7~point scales were tabulated for
the filﬁ'heroes of the thyee countriés.by sex,.class, and otﬁer selected chéracter—
istics on Appendix Tables 9-18, o |

-‘Since'rating standards may differ amoﬁg teams of analysts,_relative
deviations of groups of film heroes from the norms established for all characters
in each cduntry_werg also-tabulated; Comparisons of these relative deviationg,
in which each team of analysts acted as their own contfols,:may prove more
reliable.indicators of cross—countfﬁ differegces.thaﬁ the comparisons of absolute

. : P
mean SCOores.

ca e

*The theory and methodology of the "personality differential" is discussed in
Charles E. Osgood, "Studies in the Generality of Affective Meaning Systems,"
American Psvchologist, 17:10-28, 1962, A similar study, including factor
analysis. of ratings, is reported in George Gerbmer, "Images Across Cultures:
‘Teachers in Mass Media Fiction and Drama,' The School Review, 74:212-229, 1966,




Heroes and heroines

The composite personality profile of U.S. film.heroes_can_bé seen

on Figure 21, :As a whole, they stood out most in being "bold," "attractive,"

FIGURE 21 ABOUT HERE

o

"clean," "intuitive" rather than "logical," "emotional," and -~ "unusual,"

- Male héroes differed most from feminine leads in the sex-linked traits of
being more "masculine,” "tough,” and "tall," and also in being not as "good,"

' and more "rational,"

'noﬁ as Vsensitive," not as "émotional?" not ‘as "ydﬁng;'

.(?Qr'relétive deviations of males and females, sde also Appendix Figure_loj
The overall Italian peréoﬁality profile was influenced by the féct

that film heroines comprised only 21 percent of the lead poPulaEidn, compaied

to 32 percent in U.S, films. Therefore, "masculinity" was a more outstanding

composite trait than in the U.S. (See Figure 22.) Meésured by its own coding

- FIGURE 22 ABOUT HERE

standards, however, the Italian hero was rated outstandingly "bold," Yattractive,"
“Yemotional," and "unusual," (as was the U.S.), and also very "free and "wholesome"

despite being not particularly "moral,” "honest," "clean," "kind," or "predictable,™

Aside from sex-linked traits, Italian heroines differed most from
_ , : . |
Italian heroes in being "attractive," and "clean," and also more "dishonest,”

"cruel," and "unpredictable,”" (See Appendix Figure 2.)

H
H

EOmparing U.S. and Italian male characters, in terms of ﬁheir deviations
from the countries' own ratings for all.charactefs, reveals few marked differences,
‘A similar comparison of U,S. and Italian female:characters, however, shows the
Italian heroine stand out in her own fictional .world as being bolder than the norm

whereas the U.,S. heroine was more "timid," and as being even less "honest" and

i
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"kind" than the Italian.norm, whéreas_Américan film heroines fated siightly
above their_dwn céuntry norm on thosé’traité. (See Appendix Figures 3 and 4,)
Oniy male characters were rated on the Czechoslovak film pefsonélity.
scaleé,; The compariéons ﬁf their mean ratings with thosé of U.S. and Italian
ﬁales (Figﬁre 23) shows a tendency_of high Czechbsloﬁak ratings on morél,:

intéllectﬁal, and social scales. The ranking characteristics of Czechoslovak

i .FIGURE 23 ABOUT:HERE
heroes weré'theif.whdlesomeness,éleanness, emotionality, and pride, -The& were
noﬁ ag "tall" and not as "rich" as either U.S. 6r-1talian heroés, but they ﬁere
judged more "moral," ”honest," "sharp," "ratiénal,f "efficient," and‘"learnéd" by

wide margins,

Social class'differences

Iﬁ considering social class differences, and especially deviations
from the personality norm for all characters, it is important to.hote that the
béseline showing the.norm for all characters is not_necessarily the average of
those in the three social classes. For example, 73 percent of U.S5. film characters
_ exhibited clear evideﬁce of clasé status; the rest weré not assigned to a sééial
class, but were included iﬁ the ﬁorm for all cﬁaractefs.q

The personality profiles qf upper and middle class U.S. film heroes
had no mafked distinguishing chéracteristics, aside from the fact thét the higher
naturally‘rated richer. The lower class £ilm hero profile, however, differed

from the others on more than relative poverty., As can be seen on Figure 24,

FIGURE 24 ABOUT HERE
the éomposite image of the lower class hero’ was shorter in stature than that of

the average upper or middle class character. The lower class of the U.S, film
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‘hero population also appeared relatively "sad,” "dirty," "dull," “irrational,”

" "ignorant,"” and, of course, "poor."”

"bungling,
Class differences in the composite'persbnaiity profiles of Italian

heroes are shown on Figure 25, The smaller and more "feminine'" upper class

- FIGURE 25 ABOUT HERE -

élsp appeéred-more'"restrained” and more."aishonést".than the othefs. Albng 
with the ﬁiddie class,.it.was relatively "learned." 'In comparison with the |
deviations of U.S. uppef cléss filmrcharécters'ffqm éll charactérs in the same
~ films (See.Appendix Figure 5), the ;elative iadk-of freedomn, honesty; cleanness,
kindness and sociability, and the slight but consistent superiority of intellect

of the Ttalian uppetr class hero was ﬁarticﬁlarly'appérent.

.The Ttalian middle class hero's only distinguishing characteristics

were their relative fféeness and cleanness. Compared to the poftrayal of American
- middle class film hero;keach in its own fictional environment (see Appendix

Figﬁre 6), the Ttalian middle class appeared much more."learned" and somewhat
freer, but alsc a little less "good," "moral' and "honest."
| The lowérrclassrhero of Ifalian films presented a more clearly diffgrentiated
profile in being relatively inferior in intellectual but somewhat sﬁperior in moral.
qualities (see Apgéndix Figure 7). vThe lower class hero of Ttalian films differed
most from the upper class héro of the same films in being:rated SUbstantiaily |

freer(But by not as much as the middle class), more "bungling,"

more "ignorant,"
and, of course, poorer, A comparison of upper and lower class personality

differences in U.S. and Ttalian films (with the upper class means as the baseline),

shown on Figure 26, indicates that these class differences favored the lower class

FIGURE 26 ABOUT HERE

hero in Italian films on most traits. Italian lower class characters differed
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from Americans particularly in including more males and in standing out in
- their own fictional environments as being relatively freer, cleaner, more
"honest," more "predictable,” more "sociable," and less "sad" as well as

. less "poor'" than their American film counterparts.

Noﬁ—white heroes -
. The‘éompdsite pérsonality profilé of #he ll.ﬁ.S. non-wﬁi;e 1eadiﬁg

characters étan&s out favorably on most traité. Although the differences_are
'f élight, the ﬁonéwhité U.S, film hero is more “p:qud," "young, " "good,ﬁ "moféla"
'"honest;"."clean," and ?efficient" thén the norm for all. These deviafions,
- stand up when U.S. white and non-white males alone are compared. = (See Appeﬁdix_
TaBle_lO.) | |

De&iétions in personality pfofiles of UsS. and Italién non-wﬁite

- £film characters from each country's own mean for all film characters are

compared on Figure 27. The Ttalian non-white ratings are based on only &

FIGURE 27 ABOUT HERE

characters. Non-whites in Italian films stand out from all_Italian heroes_in\

their boldness, and in being considerably more "happy," "honest," "clean,"

"wholesome," "learned,” "kind," "sociable,"

and "sensitive' in their own
fictional enviromments than non-white herces do in U.S. films. However,
the Ttalians also tend to be older, somewhat more "immoral' and "bungling"

rather than "efficient" compared to their own norms and to the U.S. non-

white heroes' deviations from theirs.

"Foreign" heroes

.The-compdsite personality profile of the non-American U.S$. film
hero did.qot differ markedly from that of the American hero in U.S. films.

The most sizeable deviation was that while most native U.S. leads were, on the

.-




36,
whole, somewhat "efficient,” foreign heroces in U.S, films appeared rather
"bungling,"

.”-By comparison, Italian films appeared to be almostfxenbphobic.
-Figure 28 compares deviations in. personality profiles of U.S. and Italian

non~national heroes from each country's own mean for native leading characters.

FIGURE 28 ABOUT HERE
:It is glearrthat feméles dominated the proportionately larger "foreién" hero
'pbpulatién bf Italiéﬁ films, and that Itélian film non-nationals were seen in
a.mﬁch less f5vorable light than_the nationals. Aside frdm Being'rated relative1§
"humﬁle” and "sad,” the Italian "foreigners" also rate& lower on moral, inteilectual;“'
social, énd eﬁotional tféits than either fﬂe pnationals of Italiaﬁ filﬁs:or fhe non-

Americans of U;S. films,

Those who fail

What personality characteristics are associated with occupational
failure or unhappy end in the stories 7. A comparison of the oécupational

"failures" with their own country norms can be seen on Figure 29.

. ' FIGURE 29 ABOUT HERE

In U.S; films, failure in an occupation is seen most:clésely agssociated with .
rélative ﬁorai'defects. .In Italy,.it is more a correlate of "bungling.”" In
 tHe fatiqgs of male heroes in Czeéhoslovak £ilms occupationai'failure appears
fo be mos} closely associated with being relétively_"tough," "restrained,”
extremely "sad,” and quite ”immoral" and "dishonest," but also with being more
"logical" than, and éenerally intéllectuélly supérior to, those ﬁho do not
fail (or!have no clear occupatioﬁ)é

; Unhappy ending.for UeS. géin characfers is marked, as is occupafional'

failure, by relative moral shortcomings. But, unlike the occupational féilures,

*
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.fhoée who reach én.unhappy end iﬁ UOS..films are algo set apart_frbm other «
' -léading characters by tEeir relative_iack-of kindness aﬁd of other social
qualities. .In italian films, where "bungling" Wéé:the pﬁly outstanding -
cérrelaté of Oqcupationél failure, relatiﬁe."crueltyﬁ was the only marked
~ common déviation of those who reach_an.unhappy end. In Czéch0310vak fiims;_
~as to a lesser extent in thqée of the U;Sl, reiative immor;iity and dishones£j,
" as well as lack of .sociability,_distinguiéh the "unhappy' from the "happy."

".Figure 30 compares relative deviations of male. heroes who suffer

FICURE 30 ABOUT HERE

o

an unhappy‘fate from happy or sﬁécessful ché;écters.in the Same.national

film heré population, Iﬁ the cfoss—national comparison, the hunhéppies" stand out aé
_"tough;":”bold," "sad;" and ﬁunemotional” in Czechoslovak films, and.as."bad,”
."i@moral,"fand "unwholesome" as well as’"éruel,” and "insensitive" in UoS. films,

The "unhappies" are as "moral" as, and generally closest to the national norms

- in Italian films.
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QALUE HIERARCHIES
‘Analysts were given a list of twenty "géals—and valués,é'aﬁd were
asked to indicate any and all that ﬁere sought or opposed Sy each_leading
_characéer. They)ﬁisb_recorded whether the:charécter clearly achieved.the_
goal (or realized the value); failed,:or reéched no clear success or féilure
in relation to it..-Tﬁe following gection presenté.oniy_what-fiim chéracters sought._
What they opposed.and how they succeedea will be discussed in cdnnéction with
seléctéd theﬁes." | | | |

Thié; thén;'is é stud& of positive wvalue choicés and of hierarchiésiof 

-geﬁeralized_motivations. In this type of analysis, each teém_dévélopé ité'own
 1eve1'of recognition of relgfau;é and signifiganceP and acts as its own control.

These levels are not necessarily the sémelfor all teams.. Thus, wé can get_é
'mpre.reliable and comparabié.inéication of relative than of gbsolute frequencies’

of value choices, Théfefore, we shail,consiﬁer and compare primarily fankings of
value choices and deﬁiations from the national norms. As we go down.tﬁe list.of.
goals and vaiues, therfrequencies decrease, and. trivial differences may cause

iargé réﬁk order shifts. As a rule of thumb,.we may consider sﬁbstaﬁtial a difference
of both about 5 percentage points and a shift of two or move ranks,

All data presented in Figures_Bl through 36 are based on tHe tabulations
included in Appendix Tables 19 through 31. Rank order compariéons of wvalue choices -
by sex and class across countries, are tabulated in Appendix‘Tables 32-51,
Class:difgerences in ﬁalue choices aré.also shgwn in Aﬁpendix Figures 8-16.

. fhe questions we shall ask, then, are_thesé: Which goals and values

motivated most of the leading characters of each country? How did males and

females differ in the relative frEquenéies of their walue choices?
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United States

Figure 31 answers some of these questions in the U.S. world of films,

FIGURE 31 ABOUT HERE

Romanée;;affeétiOH,_family? and the values-qf personal:morality?‘ihtegriéy,_

and Wealthjmdtivated moré characters -- both meﬁ and women -- than did.fhe~§ther
.goals.- Heroes and'hefcineé did not differ much iﬁ'fheir value.chOices; the
greatest frequeﬁcy'diffgrences (in émorous and affective goals) ﬁefe in the
exﬁected diféction. The only male-female contrasts wbich'meet our criteria of
'gggg substantial freﬁuency_and raﬁk difference show that many'mofe male.than
 female ﬁeroés Were.motivated by (1)"money and material géods," (2)‘"ambitioﬁ,
will fqr-power,” and (3) were portrayed as secking "veﬁgeanﬁe“ and "evil goais;"_
~Whether really more heroines than-heroés.séek."glory, fame, prestigeh in U.S.
fiims, as these-data seem té iédicate, is interesting to.contemplate but ﬁot
safe to éonclﬁde from the reiativeiy few characters of either sex who chose
those values.

Uppér and middle ‘class characters dominated the.general'value
standards of thg world of U.S. films. The upper class -~ aristocrats, ruiers;
tycoons of all timeé'aﬁd_placés portrayed in U.S. films -- rose above-the |
géneral standard (by.the dougle éfiteria.of_rank and frequen;y) in their
_ pursuit éf "artistie" vaiues and in being frequently driven to "vengeange;n
Compared to thé norm, they rarely sougﬁt -~ and perhaps needed -- momney, friends,
i_and-powerej'(See Appendix Figure 8.) |

Middle class charactexs stood subétantially above the'natibnal.ﬁorm
.only in their pﬁrsuit of money, but the few lower class leadsrsought wealth even

more. "Independence"” and "political and social values" -- seught:only by about

8 percent .of all -- were rarely middle class goal-éo
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Ihé lower claés of U,S. films numbered 10 peréeni-of all chéractersa
As a group, it sought sex, frieﬁdship,_money, and comfort substantially more
: théh‘tﬁhan‘the'norm° . Few lower ciass film characters were shoﬁn'puréuing
“féﬁily"_valﬁes, "honor,rpridé, self—jrespect," "ambi#ion, will for power,".
thengeéﬁce;& and "scientifié" goals, | |

The characters who were Qutside of anf regglar class structure were
among the most.coloffﬁl. 'Tﬁey stood out_in_pursuing goals of "honesty, chéfitf,
' ana a1truism," "ambitioﬁ.and will for éowef,".agiory, fame, préstige," énd the
values of "séience;" "reiigidn," aﬁd."community."' (These account for the U.S.

norm being above the mean frequencies of class ratings on these values, as shown

on Appendix Figure 8.)

France

__Vélﬁe choices of Ffench film characters can be seen on Figuré_BZo

FIGURE 32 ABQUT HERFE

N Hefoes and heroines of French films prized "independence, 'tomfort, well being,".
and "community" vélues higher than did those of U.S. films. But they cared less
abouf “ftiendéhip, affection,” and "honesty, charity, altruism.” They sought
7 (qr needed) the goal of "self prese;vation".less frequently than Americans, and
fewer French Ehen-American film heroes pursued goals of "Qcienée." French male
chatactersg however, spught "family" values and “honor;_pride, self-respect!
- more oftenz_and "evil goals™ less often, than tﬁeir American_countefparts.'
French film heroines were portrayedhstriving for."veﬁgeance" ﬁbre often, and

for "glory, fame, prestige" or "artistic" values less often, than U,S, female

Ieads. |

A . Males énd femaleé were closer to one another in their value choices

in French than in American films. The principal differences ‘were that fewer

French film heroines than heroes pursued comfort, fame, and art.
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- Relative ciass déviaﬁions in vaiﬁe choices were generally less pronounced
in French than iﬁ Americéﬁ films. (See Appendiﬁ Figure 9.) The upper class hero
of French fiiﬁé did not seek "honor, pride, Self—respectﬁ_as frequently-as the
ofheré, oi as the hero of American (and the other nations') films. Middie and
lowef class French herces Wefe améng the moét'familYLOriented.énd'théjieast

_concerned'with¥powef or glory. The lower class hero of French filﬁs étopd
out“iﬁlchoosimg.values of honor and honesty‘more often, and-patriotism less
 often, fhah fheir natioﬁal norm. “ThOSe not cléssified és.part of any recOgnizablg

1

social structure sought power, "vengeance," and "evil goals" more than the others.

Ttaly

Value choices of Italian characters, plotted on Figure 33, reflected an

" FIGURE 33 ABOUT HERE

adventurogs world of struggle for love-and.countfy, and for wgaltﬁ and its sharigg.
. Frieﬁdsﬁip aﬁd family received less emphasis. The values -of "honesty, ch#rity,
altruism" ranked sécdnd (after "sexual and'émorous" goals), higher than in the
U.5. or France. ﬁVengeanéé" ranked fourth (along with patriotism), the highegt
rating.of all countries. |

The third ranking wvalue w;s money, Italian male éharapters sought
wealth dbout as much as Americané did, but Italiﬁn heroines pursued it much
V_more° Ita}ién'wémen were algo portrayed leés honest and charitable than the men,

H

. and more often possessed of "evil goals."

' money, comfort,

Italian upper class characters sought "evilngoals,'
vengeance, safety, and friends (but not family),more often than the norm (see
- Appendix Figure 10), Compared to all Ttalian film characteré, they disdaihed

"patriotic," "political or sccial,"” and altruistic values. The lower class

value profile showed above average concern for money, comfort, and the law,
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It remainéd for the relatively numerous Italian out-of-class characters to
lead in upholding political and social aims as well as those of "honesty,

_ éharity, altruism" and "family."

Yugoslavia

The value pfofile of:Yugoslav_film characters appears'on Figuré 34,

FIGURE 34 ABOUT HERE

.fréminént iﬁ this.ﬁofld wefe tﬁemes.of_war and partisan sﬁruégie, dangerous aﬁd
inhospitabie‘environments, and homes and neighborhdo&s.bf fhe common.pepfié.
The most frequent goals of leéding characters were those.éf "comfort;.ﬁellfbeing,ﬂ
"selffpfesérvation;" "honesty, charity, altruism,”  "political or social,"
and "patriotic" values. 'Pafriofism ranked abpve romance ,oﬁly among Yugoslav
_fiim herces; self-preservation above wealth only among Yugoslav and Poliéh
jfiiﬁ heroes.
It fell to.the male to uphold "political or social," "comwunity," and
"family" values, and fo seek "indepeﬁdence" and "vengeance" more often than the
' femalgg Herdines sought more personal goals of”comfort; money, safety, and tﬁe.
arts.
~ Yugoslav film characters of upper class status stood above the norm
in Striving_fof romance, legality, money, family and sci?ntific values (see
Appendiﬁ Figure 11)} Those of middle class status (including profeséionals),
" the only olher "ciasé'recognized'by; Yugoslav analysts, valued friendshiplénd
comfort much ﬁore, and pétriotism and legality much less frequeﬁtly tﬁan the
norm.  The goals of "veﬁgeance" and ”independencé" were left for those outside
of any social structure to seek most often, and money, coﬁfoft, and glory to

pursue least often.
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. Poland

'As we can see on Figure 35 a mixture of romance, ‘altruism, love of

FLGURE 35 ABOUT HERE

country, glory, family, and independence were the léading motives of Polish
film heroes and heroines, As.the Yﬁgoslavs, Polish film characters soughf
'"seif-preséfvafion" mofe.often than ﬁoney?'and they prized "patriotism" ever
higﬁer. Theyiled other countries in éeeking."glory, fame, prestige," and iﬁ
pursuing ”artiétic" valﬁes. | | o

Men shouldered thé burdens of patriotiSm and legality; women sought
safety more ofteﬁ, tower clags characters (see .Appendix Figure 12); the only
glass'coded for values separately in Polish films,lstood ebove the norm in

altrustic and artistic values, and in seeking friendship, money, power, and

- glory;

Czechoslovakia

_The world of Czechoslovak films was more youthful, positive, and

lower-clags than all others, It leading values, shown on Figure 36, were

;FIGUﬁE 36 ABOUT HERR

"homesty, charity, altruism,” "friendship, éffeqtion" and "communi;y."
" "Independence” and "ambitiom, will for.power" ranked next, and as high as or
highér than in.any other country's films. "Respect for iegality" ranked highest
T among all Eountriés. _“ﬁolitical.or_social" values ranked after those of Ttalian
and Yugoslav characters. |

Heroines differed from heroes in choosing romance more often than
_friendshig, science and art more oftéﬁ than power or glory, and ih being less
frequently.motivated by politicél'or soéial aimé, revenge, or.the need‘for

self-preservation,



s
. .LOWér ciéss characters of'Czeéﬁosloﬁak films?'thé only ones codéd
for values, as those of Poland, prized i'hc>1:1esi:3,r, charity, altruiém" most of
all, But they.rqse most aboﬁe the norm set by all_Czechoslqvak characters

(see Appéﬁdix Figure 13), in "patriotic," "fémily," "political, or social énd

LI

in material interests, and in seeking "friendship, independence," and

"vengeanée" more often, but respécting legality less often, than most others,

Cross—poﬁntry comﬁarisoné

Rank ofde; poﬁparisons iﬁdicate siﬁilarities and differehces in the
felative priorities giﬁén to:certain goals in the Vélue hieraréﬁies of differeﬁt.
groups éf fiim heroes. Greater confidence éan be blaced in rapk order differences
for the higher.rankings than for the lower rankings and in differences in which
both rank orders and fréquencies, rather than only.oné of these; are;substantially
different. 3Rank_ofder comparisons for each valué across countries.by sex and
| claés (where ﬁébulated) appear in Appendix Tables 32 to 51. We shall discuss the
highlights, £6110wing'the order of value priorities for U.S. characters. Some |
of these values will also relate to fhe seleéted themes discussed in the next
section, |

" M"Sexwal and amorous goals,' as we have seen; led among heroes of both

sexes in all countries except Czechoslovakia and Yugoslavia. Czechoslovak

heroines ranked romance second to "honesty, charity, altruism,”

and Czechoslovak
'heroeé ran}ea_it tenth. Yugoslav chgracters ranked "sexual and amorous goals"
" fifth, buﬁqugoslav uppér class heroes ranked it first, as they did also "respect
for legality." ;The pursuit of romance, along with (presumably the old) law and

order, were the outstanding value choices of the Yugoslav film upper class.

"Friendship, affection" ranked second in the U,S, and Czechoslovakia,

. fifth in France, and lower in the other countries.
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“"Family," was third in the U.S. and France, seventh in Ttaly, lower
in the other countries.

- YHomor, pride, self-respect," fourth in the U.S., were goals 0f highef

priority among French-herdes, (ranking second to sex) and among Czechoslovak
" characters (ranking third after honesty and friendshipjo

" M“Homesty, charity, altruism' ranked fifth_in the U.S. but first in

Czechoslo#akia and second only to sex in. ITtaly and Poland. In Yugoslavia
-théy'shared'SECOnd rank with "political or social values., ,The_virtﬁes of

.“honesty,:charity, altruism'" ranked lowest (nintﬁ) among French film heroes.

"Money, material goods" ranked sixth in the U.S. and.France, but
second (after comfort) among Yﬁgosiav heroines, third (after sex and honesty)

among the f£ilm heroces of Italy,.énd lower among the others.

"Seif preservation" appeared to be of higher priority where it was
most threatened: seventh or-eighth in U.S., Ifalian, and Polish films, sixth
iﬁ ﬁhose of Yugoslavia. Polish and Yugoslav heroines especially sought ”self—
preservation": in Yugoslavia it came third éfter.comfort.an& money and iﬁ Poland
third after sex and honest& in the walue hierarchies of female characters.

"Ambition, Will'for'power" was the eighth ranking U.S. goal.

Czechoslovak male and Yugoslav female characters ranked it slightly-higher,

all others lower.

- MYengeance” led ~ in the value priorities of U.S. and French heroes,

~ranking ninfh,and eighth, respectively.
“MArtistic" values, tenth in UoS..films; were ranked higher only among
Polish heroes and Yugosla{r'heroines°

MEvil poals," eleventh in. the U.S. value hierarchy, were attributed to

‘more American than any other national film heroes,
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- "Independence," on the other hand, twelfth in the U.S., ranked higher

among all others: fourth in France, fifth in Poland and Czechoslovakia, seventh

in Yugoslavia, and eleventh in Italyg

"political and social goals'" also ranked.higher than the_UaSQ thirteenth

in the wvalue schemes of other heroes,; as we Shall discuss in the next sectiomn.

"Comfort, well being" led the Yugoslav (especially female) value
hiérarchy, ranked seventh in France, ninth in Poland, fourteenth in the UaSa, .

and eighteenth in Czechoslovakia.,

"élory, fame, prestige" ranked fourth inﬂPoland and generaliy higher
.iﬁ Eastéxn Furope and France fhan the U,8, and Italy. “

0f the remaining goals,.all within the last five of fhe U.S. list, those
_that ranked within the first ten elsewhere were "scientifit::-n among.Polish

heroines and Czechoslovak lower class heroes; "respect for'legality" among

'Czechosloﬁak and.Yugoslav (particularly upper class) heroes and among ltalian
lower class and French middle class characters; "patriotic" among Polisgh and
Yugoslav male, outnof-claés Italian? and middle class French film heroes;
"feligious".among Polish heroines; and T:'c:'o.mmunitz" among all Czechoslovak and
middle class Italian herces, ﬂ

Significant value cholce ranﬁ order cérrelations (P < 0,5) were found

between U, ; and French, Italian and Yugoslav, and Polish and Yugoslav film

L

-féharacters"° Shnilarly'significant rank order correlations between male and female
values were obtainéd iﬁ Bosp, French, Italian, and Czéchoslovak, but hot in
Yugoslaﬁ'and Polish films. |

National differences in value choiceé by class (shown in Appendix
Figﬁres 14-16) and otﬁer:compariébqs will be noted as relevant to the sélééted

themes discussed in the next section,
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- SELECTED THEMES AND THE SENSE OF LIFE

In this eection we sﬁall-group relevantefindings_around the portrayals
of love and sexé friendship; family and marriage; community, nation, social
morallty, war; violence and crime; health; wealth; art, science, culture; aed
IEIIglOﬂo_ The summary will brlng together the hlghllghts of the study of fllms.
and the fllm hero, and conclude with a dlseu351on of'the sense of_llfe s chances

in the .Worlds" of film.

Love and sex

"Sexual and amoroes goals  rarked firsr in the value hierarchies
of UnSa, French Itallan, and Polish film herces. 1In Yugoslavia."sexuel and
~ amorous goals" ranked flfth and in Czechoslovakla tenth, However, among
Czechoslovak film her01nes romance ranked second only to "honesty, eharlty,
altruism,” This was the only 31gn1f1cant rank order difference on this value
'.ﬁerween the sexes, except that female characters generally tended to choose
it more frequently than males.

There were no class differences in the ranking of "sexual and
amorous" goals in the West, even though lower class cheracters in U.S. and
upper class cheractere in French and Italian films tended to choose it in
greater pr0portions.. The European film pattern of upper class film hero
preference for "sexual and amorous goals" was manifested in rank oxder
differeﬁcés in that direction in Yugoslavia, Poland, and Czechoslovakia, Thus
. only Americen films appeared to attribute a greater sexual'desire to_lower

class than to other film heroes.

"{inning the love of another was an important theme in about half

“of all U.S. and French films, but only one-third or less of the others. Love

e
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~usually led to ﬁarriage, or to the indication of prebable marriage, except in
Erench’films. Selected aspects of love are shown on Figure 37 (other data

ap?ear_qh Appendix Table 52). Four out of ten French £ilms (the largest

 FIGURE 37 ABOUT TERE

ffropqrtibn in ény counfry)_portfaygd tﬁe Love of couples wﬁo were already ﬁérried,
.But not necessarily to each other, Thé same ﬁumber.of filmé involved the trangfer
.bf love from one person to another. ‘Three out Qf'teﬁ involved 1ové bgtween;.:a
ﬁarried and. a siﬁglé person, . All thesé entanglemeﬁts'were much.more frequenf ig
,Frenéh films than in thqsé of the other countries. Not.sur?risiﬁgly, sﬁ'were
themes of jealousy, infidelity, adultery, ma?ital and romantic breakﬁp,.and the
pursuit of sex without love.

| Most of fhose who sought sexual and amorous goals in U.S., Italian,
and Czechoslovak films achieved their aims. The road to romantic fulfillment
in ﬁhe worlds of French, Yugosiav,.and Polish films were mqfe trouﬁled..

American film:heroes and heroines faced marital and other obstacles
about half as freéuently as the French, and they feached their romantic goals
moét.of thg timé;- The French succeeded less than half.as.frequently as they éried.
Italian and ngchoslovak characters had fewer marital entanglements.,

Opposition te love, the need to sacrifice love to other #alues or
duties, and a varieéy of other obstacles inhibited or defeated the majority of
those wﬂo';layed romaﬁtic-roles in Yugoslaf and Polish films. A Eragic sénse
“of love in'Frgnch, Yugoslav, and Polish films is Feflected in the finding that
fdf every character who was hredeemed by love" there was one or mére "hurt ox

destroyed by love." 1In the other countries, three or more were "redeemed" for

every one "hurt" by love.

s
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Friendshié
.. .The goalé of ”frieﬁdship,_affection" ranked_éecoﬂd in the value.hie;archies
of both U,S,.and Czechoslovak film.characters; _"Frieﬁ&shiﬁ, affeétionﬁ réﬁkgd
fifth.among French and lder anong thé other.film héroes. |
| Ratings on the perssnality tréits of kindneéé aﬁd sdciaﬁiiitf might
aiéo_be indicative of characﬁéristicé related to friendship; Tﬁese Wére_obtaiﬁed
from_all U.S. and Italian leading charaétérs, and from Czeéhoslovak méles; The
'“ pattern of mean ratings:shows the U.S, characters soméﬁhat higher than fhe Ttalians
on' kindness “(as they alsb ranked oﬁ friendship),'but same'és théﬂlfaliéns on
.Soc;i-abi'lif.:y. | | o | |
Sex &ifferences-in personality ratings réveal, however (as we alsﬁ_see

on the %alue raqkings), that whereas U.S. heroines tende& to rate higher om the_
relevant traits tﬁan U.S. heroes, Italian femaie chéracters rated relatively ”.
"eruel” compared to Italian males, and Crechoslovak males rated and ranked above
all other in the relevant traits..

'rfhe U.S. class pattern in the search for "friendship, affection”
" appeared to be similar to that of the quest for "sexual and amorous goalsg":
more lower class heroes than. the others sought both, :

. Those who sought friendship in U.S. and Czechoslovak'films generally
found it (see Appendix Table 53); The.ghggg of friendship played an imbortant
Ipart in two-thirdé.of.all Czechoslovak films, but in only oné-third of fewer of
the other %éuntries' films, The "positive role and victory of friendship"

-was a theme in 14 percent of U.S8., 64 percént éf C;echoslovak,.ZZ percent of French,

10 percent of Yugoslav and Polish, and 5 percenﬁ of Ttalian films.

Family, marriage
"Family" ranked third in the value hierarchies of U.S. and French
characters, fifth in those of Polish'heroes, and lower among the others, Male-

female differences were surprisingly slight. Apparently no more £ilm heroines
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_ fhah,héfbés espouse ”familf” goals.:

Clags differences ﬁére substantial only in U.S. and Italian films,:an&
went in Qppésite1directions. U.S. upper_élass characters ranked "family? second
: _only-to “sexual and amorous goals'; U;S; ldwer claés-charactérs'ranked '_.'J‘:'aumily".. i
éixth}-and U.S..middle_ciass.charac£ers ranked_it'befwéenitﬁE'two;'-Italian_
upper.and-ﬁiddlé class characters ranked "family”‘iast, but Italian. lower clasé
.CHaracfers ranked it.fifth. | ; ' | |

. 'r'Althéqgh Czeéhoslovak film.he;ééé'ranked:ﬁfamily" ﬁiﬁf& aé a value,

they Wére shbﬁn:most'freqﬁently (in-53 pércant.of films} in a.faﬁily environment,
perhaps bécause'they contained the 1afgest proportioﬁ.of children énd youfhs |
(see Appendix Table 53); Ffenqh leads céme ;e;ond.with 46'percent.énd ﬁ;S._herqeé.
.thir@ with-37 peréent.apﬁeériné in.a faﬁiiy setting. In thé-films of these
.éountfiés, thé-portrayél of_fathefQChild_reiationships outﬁumbefed.that'bf
mother-child relatiﬁnships. | | | |

Selécted aépects of family and marital relations can be seen on

Figure 38. The margin of geﬁerally "good" over "poor" family relations ﬁas_the

FIGURE 38 ABOUT HERE

smallest in Ffenéh and ﬁ.S. films. The most frequent éoufce of faﬁily.diséord
was a clash of valuea-(often generationél) iﬁ U.S. and Czechoélovak films, marital
| _infi&elity;andrjealousy in French films, aﬁd money iﬁ the films.of the other |
céuntrigs.: | |
Marital relations suffered where ;mérous cqnflicts orrharSh circuﬁstancéé;
or both, intruded upon the family. The principal cha?acters of American films,
g with.a high propoftioﬁ.of newlyweds, lived in hérmony with their spouéés by a
margin of 3 to 1. The.ratio.was_Z to 1 in the same directidg in Czecbdslovakia,

less favorable in France and Italy, and 1 to 1 in Yugpslavia.' Marital discord
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.outhuﬁbered poftrayéls of mafital'harmony 2 to 1 iﬁ Polish films.

| | The torrid love life of Frenéh fiimé heroes led to_éeﬁaration '
_ofipartners or.to divorce for 22 percent of cﬁéracters, while the tfoubles
-oflPdlish film_COuples resﬁlted in separétioglof divorce for énly 6 percent..

The U.S. rate was 15 percent.

Cémmuﬁity, natibn, social_ﬁorélity

| The bglance‘ﬁf emphasié on "politieal or social” and ﬁpatrio;ic"

values and those of "#ommunity”-was generally on_tﬁe side of the‘film heroes.of
Easﬁern Eurbée and Itélf._ Yugoslav ﬁales_ranked ”political or social"_valﬁes
above .all others. Patriotism tied for second place with "honesty, chérify,
‘altruism." 1Italian characters ranked "poiifical and social"'ﬁalues in Sixtﬁ,
.and.CzechASlovaks in eighth place. Imn U.S..and French films these values

ranked thirteeﬁth and seventeénth; reséectively.. |

Patfiotism ranked second (after soéialﬁvalues) in.the value hierarcy of

_Yugoélav male hefoeé; it.also ranked second (éftgf "sexual and amorous goals") |
among Poliéh males; The ovérall country ranks wefe third for.Pdland, fourth for
-Itély énd.Yugoslavia, fifteenth for Céechdslovakia, aﬁd_even lower for Erénce and.the
U.s. .

"Commﬁhity" was a high-ranking value onl& in the films of ¢zechoslovakia
whose yduthful ﬁéroes rénked it fourth (after "honesty, charity, altruism,"
"friendshi;; affectiqﬁ,"'and "honor; pride, selfurespéct"), The next highest
rank for "community" values was thirteenth among frenéh heroes. In the world

of U.S. film characters, "community' ranked last,

. Figure 39 compares selected poiitical, sogial, and  legal themeé and

FIGURE 39 ABOUT HERE




_'motivétidns, and.aﬁplifies thé value anaiyéis. If shows political, éafriotic,
.énd human rights themes appeéring-most ffequently in the films of‘Eééféfn-
'.Eurﬁpe.; (See.Appenaii Tablé 54.) .Ghampibns of humanfrights, revolutibnafies,'
én& fesistance figﬁters, as wéll as.vicfims 0f ﬁrejudice or discrimination,
were most 1ikeiy.to be heroes of Poiish, Yugoslav, or_Czechbsloﬁak films,'ﬁifh'
itélians haﬁiﬂg'a sligh? edgé over_Frenéh of Améfiéans? 'Habitual orrprofessiéﬁal
.'Iéw~breakefs, 6n'fhe other hand, were most numeroﬁs among French;.American,.
énd Ttalian f£ilm ﬁerqes. | | | |

| Thenpattern of commﬁnity and;political or ﬁétioﬁél.goalé_ihﬁdive-aépecté
_of sbcial morality and justice; Thg:virtugs of ”honesty,-ghariﬁy;.éltruismﬁ also
dominated the vaiue hierarcﬁies of_Eastgrn European and Italian film heroés;
Thesé virtués_ranked above_all others in Céechosloﬁak filmsf .Tﬁey ranked second
in Poland,.Yugoslavia, and Italy, fifth_in U.s., and ninﬁﬁ in ?rénch £11ms.

: Figure'ﬁﬂ shoﬁs the percentages of heraes motivated by a sense.ﬁf

mnationalism and by some ideal of justice. The former motivated more heroes of

_ FIGURE 40 ABOUL FERE - |
.Polish_and Ita1ian thép of other films (see-aléo Appendix Table 55). 'The.latter
appeared to be an especially'dominant driving force of Gzechoslovak heroes Whose
ﬁationalistic.motivations were the least frequent ambng.thé Eaéﬁern Furopean
'§ilm characters. (See also Appendix Table 56.) |

| &ﬁalities of community orientatioﬁ and social mqrality'may'be refleqted
in the persénéiity stfucture of heroes who play politicalij active ;oles iﬁ'£he.
stories. Thé personaiity préfiles of 8 U.5., 10 Ifalian, an&.S C;eéhqslovaﬁ

characters playing such roles were tabulated separately (see Appendix Tables

12, 17,.185. The relative deviations 6f these characters from each country's
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norms for all characters are shown in Figure 41. .

FIGURE 41 ABOUT HERE
All politicél écfivists_or funcfiénaries'exéeeded their ﬁational
" nporms in qﬁalities of boldness,.tallness, efficiency, énd iogicn Of the
three countries' heroes, the U.S. l.'poln‘.tic.al".:le*iriate'd-3‘3rom the norm in as
many uﬁfavprable as févoraﬁie chafécteristics; while fhe Italian and Czechoslovék
Véolifipal heroes deviated oﬁ.many more favorable than unfavorable charactérisfics,
| The pqliticaily active hero in_UOSOIfilms ﬁas éhown as relétively |

:.the.leést'”attractivé,”'thé most "bad," andfthe_most "unwholesome" and -
"irratioﬁal“ of the tﬁree countries'.activistso His-most févorable deviation _
was his soaiabiiity, aﬁd his_most.unfavorable_deviation was his cruelty,

The-Iﬁalian political hero stood-éuﬁ from other Italian £ilm characters
“and from the "politicéls“ of the other:two countries in being the boldest, the
hap?iest, the most “good,” "moral" and "kind," The Italian political heroes
mos t favorable deviation in his own fictional setting was his:boldness, and the
least favorable was his lack of wholeéomeness0

The Czechoslovak political hero or fuﬁctionary.presented a.different
'.composite persopality profile, Compared.to the rest of the Czechoslovak film
population, as well as to the politicals of the other two countries, he rated
relatively "tough," fclean," "wﬁolesome," and "logical," but also "dishonest,”
"unsociable," and as "cruel™ as the politically actiﬁe hgfo of American films.

On most other traits he rated between the U.S. and Italian "political,

War

Figure 42 shows selected aspects of war portrayal. The theme of war

FIGURE 42 ABOUT HERE
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loomed largest in fugoslav aﬁd Polish films,.és_did Wéftime settings. ﬁOS;
' fiims ﬁerg'fourth.in frequenc& af war pbrtrayal, But fifst.amqﬁg all éountries
iﬁ the frequency of militarﬁ_men aé leading film pﬁaraqters. (Seé Figufe-zo;)

' U.S. war filmé included past’aﬁd future Wars.ﬁn all continents,'and'
rangedefom spectacular epiés.to comedies on.théiinconvenienée and.péthos~df
ﬁrmy—1ife, F#enéh war films dealt more with occupation and home froﬁt_ o
:resisfance, and typically portrayed sﬁall peoplé acting out roles.of conqueror;
collaborétor, agd résisfér lo;ked in implacable buE sénéeiess strﬁggié. .itélian
ﬁér films were sharply divided befween-sagas of iegendary or-histérical.conflicﬁ,
and Stories-of partisan adventure or.nationai defeato. Yugoslav and Polish
portrayals dealt with many aspects of war at the front, iﬁ.ﬁhe reaf,‘and under
Nézi_oécupatioﬁ,_and stressed the devastation and_Criminalitylof the qccupétiona.
Czegﬁoslovak £ilms contained the fewest battle front portf;yals but a high

proportion of home front themes; (See alsd Appendix Table 58.)

Violence and crime

Films withoﬁf'scenes of physical violence were rare in all countries
except Czechoslbvakiag, Figure 43 shows that only 2 percent of Italiaﬁ, 5 percenf o
of Freﬁch; aﬁd 7 pércenf of U.S.'fiims were free of violence. The pr0portioﬁs
were slightly higher in Yugoéla% and Polish films, désPite their.more frequent

'portrayal of war,

3
H

FIGURE 43 ABQUT HERE
‘Italian films were by far the most and Czechoslovak films the least violent.
The frequency of overt violence was generally higher in the films of Western

_than of Eastern Furope.

i
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The percentage of films depictiﬁg murder on the screen Was two to
.three times as high in Westefn as in Eastern Europeo. Atrocities and torture..
: wefe mos t fféquent.iﬁ Iﬁalian.fihms. o |
.The prevalance of the portrayal of individual killings in the West |
can be seeq.inrtheAfinding fhat lethal weapons were usgd with fatal resulis bf -
Iiﬁ'peiéenﬁ of U;Sn, 13 percent of Freénch, and 18 percent of Italian leadiﬁg
charaéters,:COmpared to 10 percen# of fuéoslav and Polish and 4 percenf of
Czechosiovak léadé. .Qn.the.other_hand, participation in organized social
vioience such as war, also highest.in.ltalian fiims.(ZO ﬁercént of chafactefs);
was in:tﬂe-roles of 17 pércent of Yugoslav and Polish but only 8 peréent of
- UeSay 4_percent'of-French, and less than 2 percent of Czechdslovaﬁ characters.
Between 11 and iS percent of_all leadiﬁg characters committed murder
(whether showﬁ on the screen or not) in all but Polish ané Czechoslo%ak’films
(see Appendix Table 57). Reasons for violence of ail.kinds committed.bj

principal characters is shown in Figure 44, Violence for illegal and immoral

FIGURE 44 ABOUT HERE
" ends was pursued by more Italian, U.S. and French film charactefs than by the
.otherso |

Other relevant findings show "illegal activities" the leading
océupation of Italian film heroes (third in France, seventh in the U.S., léﬁer
glséwheref, and, not surprisingly, ﬁrespect for legality" ranking lower in.the
value hierarchies of the same Western heroes than of the others.,

Figuie 45 compares selected aspects of crime portrayal. It shows.

private criminality of a habitual or professional nature, mostly for material

FIGURE 45 ABOUT HERE
ends, most prevalent.in U;S., French and Italian films. The social and

emotional content of criminality (misery, ambition, anger or jealousy or
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revénge):was.most prominent in Ttalian films, Pfotectors of self or the puﬁlic
resorted to ériminal acts most ofteﬁ iﬁ U.S. fiimsf It w;s_alsg in these fihmé
that relatively ffequént resort to.crime énd vioience'by.a leading-character
Wés_the leést frequently punished by law." | | o
Health

~ Serious injury befell about one out of fiﬁe U.S., French, Italian;
'.and quoslav, an&.l3 pércent of CzZechoslovak f£ilm heroes. fhe injury“proved ta
Sé fatal for 15'pefcent in Francé,iIZ percent in Italy and Yugoslavia, 8'percént
in ﬁ;S°, aﬁd-5 percent in Czechoslovak films. (No daﬁa oﬁ injury was received
for Polish Characters.) | |

Nearly Qne—third of all Italian heroes suffered blows,'Beatings,
or qther physical harm that did hot reéuire treatment or result in permanent
or fatal injury. The comparable figures were 22 percent for Yugoslav,
15 percent for U.S., 13 perceﬁt for French, and 5 percent for Czechoslovak
.characters.

:Mental illness, handicap, or addiction Wefe observed most frequently
among U°S. film hexdeé. Deviations in the composite.personality profile of
the more than one out of ten U.S. characters who exhiBitéd signs of mentai

. illness or addiction is shown on Figure 46. The profile departed from the norm

o FIGURE 46 ABOUT HERE
.for_éll U.S. characters in moral and gocial qualities as much as, if not more

than, in irrationality and unhappiness.

Wealth
We have seen that the class distribution of film heroes generally

favored the upper end of thé social spectrum in the West and. the lower end in

the East, The search for "money, material goods" also ranked higher in the value
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_hierarchies of Western heroes. .But in U.S5. films the lower class heroes ranked
.material values highef than the upper, whereas in French films the elite heroes
ranked the pursuit of wealth higher than did those of the lower class. Among
-Squghf wealth more than those who could not.

Sele¢ted aspeéts of the'pdrtréyal'of wealth afe shown on Figure 47,

FIGURE 47 ABQUT HERE

U.S..film'héroes sought‘wealth mostly in pursuit of fortﬁne., The French
portfayed the "art bf making money" and a "flair for business" m.ost'fr'equent'ly°
We have:seeﬁ that business occupatidns ("COmmerce‘andIindustry") ranked second to
nentértainﬁent".among the French, but fifth amonglU;S. and lower among the other’
film heroes. One out of five French heroes sought to improve his standard of

" 1living or escape poverty; these concerns were the least frequent émpng*U.S.
char‘acters° Italién heroes.struggled for improved living standards and against
-poverty mést frequen¢1y; and met with_the highest incidence of material success.

(See also Appendix Table 59.)

Art, Science, Culture

Entertainment (including the arts) was by far the faﬁorité occupatiqn
~of U.S. and French fiim heroes, but "artistic”-gdals ranked tenth and fourﬁeenth,
_respectively, in their value priorities. It#lian heroes cﬁose entertainment as
an occupatfon in third-place gfter:illegal activities and agriculture, and
ranked "artistic" values lowest of all, .

..Améné Eastern European filﬁ characfers, entertainment and art occupations
ranked generaily lower than in the West. ©Polish heroes ranked such vocétioys
after that of student, farmer, and worker. ﬁowever, they prized Yartistic" goalé;
' hiéher than did the others—-eighth in tﬁe order Af values, If "sengitivity" |

counts as an artistic trait, of the heroes rated on personality scales the
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“Czechoslovaks rated highest, Americans next, and Italians lowest. The order of
- ratings on inteéllectual qualities was the same. °
Selected aspects of artistic; scientific, and cultural interests are

shown on Figure 48, 'Student" was the favorite bccupation of Eastern European

FIGURE 48 ABOUT HERE

_ film_heroés by even greaﬁef margins than-enteftainmenf_was_the.leading-filﬁ
.herozoccupatiéﬁ in the Wést,'.French herqu; who iead in entertaimment as a
'chati?ﬁ and-in'the frénquencj of student foles-aﬁoﬁg Westérn charactérs, éhowed
:_"é#iturél.igtérest.or respect for cultural values™ in the same.proportion (one in
'four).és did those-of'Poland who led in the rank order of.preféreﬁée fof "artistié”
values, One in f?ve Czechoslovak herﬁes exhibited&cultural_inﬁérests, and the
.sgme.prOPOrtion sought scientific Values. Scientific aé a value chéice ranked

. generally low, but led among Czechoslovak heroes with thirteenth in their

hieréfchy'of values. .

-Religién

| Religion ranké_even 1owe£ in the fictional world of U.S., French,
'Yugoélév gnd Czechosldvak film heroés_than do the values of art and science.
:Buﬁ it ranks higher than both among ITtalians, and lower than art but the same

as science among Polish film heroces. : T : . .
.

MReligious values' were pursued by similar percentages of heroes in

;U.S..and-Péiish as in Italian fiims, but ranked highest in the value priorities ' ' i
of Italians_(éleventh) and Poies (eighteenfh).. An.exaﬁination of the tabulation l
by sex shows that Polish heroines prized "religious valﬁes" highest (with sixth
in the rank-orderj, and Ttalian malés next (with eleventh). Reiigion as a goal
appeared to motivate heroinesrmore thah,méie_heroes in.U.S.,'and Polish films,

-

only heroines in French films, only male herces in Italian films,.and no heroes

of either sex in Yugoslav or Czechoslovak films.
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Priests, monks, ministers, or other reiigious'functionaries were
nearly 5 percent_qf Yeading chqracteré iﬁ Polish films, ﬁearly two'ﬁefteﬁt in
_French'and Italiaﬁ filmé,'less_than one out of a huhdréd in U.S..films; and hone.
. in the others. Overtly-agnoétic, atheiétic; or anti»feligious behaVibf was
observed in about.3 percent of U.S,, French, and Italian film heroes, aﬁd-in
_nbné of the others;. | | - | |

_Figure 49 shows other selected aspects of religious involvement.

FIGURE 49 ABOUT HERE

Half_of all Italian film heroes were identified as members of a religion, and

more than half of those were ghévn as précticing-their religion. TLess than

+ one in five Polish and fewer of the'bthef £11m heroes were so identified, and o

less thap oné in ten was shown practicing religion iﬁ any but Italian fi-ims°

A’ further breakdbwn of_religious affiliation (see Appendix'ﬁable 60)
.shows U.S. film heroes about equally divided among Catholic, Proteé£ant, and.
othef'religions; French, Polisﬁ, and Czechoslovak herces mostiy Caﬁholics; and
Italians two-thirds'Cathoiic and one-third ancient and primitive religions. The
pfoportion of Jewilgh charécfers equaleﬁ that of Cathélics in Yugoslavia (17 pe;éent)

but was about 1 percent or less elsewhere.
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Summary.gg highlights and the sense of life's chances

'Imaginative cultural representétions, liké_memories; rangé over
time and space.s'electivélfu .Mbst £ilm heroes inhabited.the contemporary
'scené in the ptoducing_countryo' Only Yugoslav films were set du%ing and
imnediately aftef ﬁorld War_il more frequently than in the "presentg".‘Only
Ttalian £ilms fréquented the distant past of legéﬁdarf antiquity. The films
- of Eaétern Europe,.but nct-those of the West, dwelled on World War IIIand its .
aftermath4as the great ﬁatershed of history, rather than as juét another war.

The world.ofrAmerican films was.the most gloﬁai, cosmopolitén, and
éffluent,.while that of Itélian fiilms was the m@ét'spectacuiarn The F;énch'
hero's_enﬁironﬁent ~= urban, glamoraus, moﬁile, disreputabie ~- includéd the
hiéhest nuﬁber of “middle class” and "common" settings iﬁ the West. Eéstern
European filﬁé tended to portray placés of Work; hardshipl and strﬁggle in
greater.numbers, and to élaim documentary_authenticity more frequently, than
thosé.of the West.

.The heroes Were.mostly male nationals of the producigg country.
Sex and age distributions served dramatic rathei than social requiremenfs.
The.proportionlof heroines followed the emphasis on romaﬁtic involvements
(with Frenéh and U«SD_filﬁs in the lead). The majority of leading characteré_:
in all countries was under 30 years of age. | 7

%The ciass structure of the fflm_hero,poéulafion was difficult to
estab;ish; In general,.however, U.S. and Western European film heroes were
‘likely to come from among the rich, the carefree, and the powerful, and the
Eastern Furopean film heroes from among the ranks of the intelligentsia,
‘Workérs, and peasantso-.Shoﬁ business itself was the single most frequent
source of occupation of the heroes.of U.S, and Western European films. The

~ leading occupation of the Fastern European film heroes was that of a student.
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Military 0ccqpati§ns were.freqﬁent in U.S. and Ytgoslav,.agricultural
roles in Italian and Poliéh, and héroes makiﬁg a living_as lébore¥s in
Poliéh andVCze:hqslovak films.

: An_anainis of group diffefénées.in pefsqnal characteristiéﬁ
(1imited'f6_ﬁ;s. and Italign heroesﬁof.botﬂ sexes and Czechosloﬁék'maleé)
-.3uggésted'that, aside from sonte expécted:sex and class deviations,-ltalian
- herOinesrappea;ed in.more tragic; ac£ive, and unsympathetic roles.ﬁhén'
theif-ﬁ.so counterparts, Czecﬁoslovak heroes Wéfe distiﬁguished for moral
and:iﬁtéilectual vi?tues, and tﬁél"foreigﬁ” nationals of Italian films
were portfayed_in_a generally unfavorable light, Thg lower class hgroes
of U.S, filmg appeared shorter in sta?ure,.dirtier, and intellectually
inferior to thers in the same films,.while the lower class herces of
Italian films were superior to the others in moral and social qualities.,

' The.analysis of goals and value choices showed romantic |
motivations dominating the value hie:archieé of most film heroes. Honor
and iﬁdependeﬁce ranked higher among-Frénch heroes tﬁan:among others. Honesfy,
patriotism, and soéiél and political_goals generallj rénkéd higher among
'Italian and Eastern European film heroes than among the_otheré;

The relatively high social content of Eastern European and, to a
somevhat lesser extent, of Italian films was reflgqud also in the personality
profilés bf leéding characters playing politically relevant or active roles.
thh ofrthis'social content was inﬁerent in the ﬁayxwar was often portrayed:
national_struggle for existence in'Easterq Europe, éagas of the fight for
justiée and against fyranny in many Italian films, human tragedy and fﬁtility-
in Frénch films, and foreign adventure in ontic'iands in American films. The
pdftrayal'of violence and crime was also strbngly affécted Ey the type of

!‘d'
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social conteﬁt.preyaléht.io the films, .Persoha11§ ﬁotiveteévctimiﬁeiity o
and Violence were mote characteristic of.U.S.-end'Western Euroyeah and
~socially motivated transgre531ons in Eeetern European fllms_ with Itallen
,fllms having the largest share of both

Whatever else drama and flCthn do, they present and cultlvate an
1mp11c1t calculus of the odds for happlness and success of varloos klnds and

of. the chances of setlsfactory personal relationships. Figure 50 illustrates

FIGURE 50 ABOUT HERE

selected ratios of success and failure, and provides a'rough'measore of the

'rieke of life in the various "worlds™ of £1 1me

A tragic sense of life was the most oronounceo in.Polish and
French films: the average chences of the heroes' happihess, success, and
'satisfactoryrpersonal-relations were little-higher than one-and-a-half to one.
These chances were hetter'than two to one in Yugoslav films, better than two
to one in Yugoslav films, better than three to one in T.S. films, and better
than four—and—a-half to one ih itelian and Czechoslovak films.

The representatlon of a sense of llfe 8 chances did not appear to
follow cdnventlonal plot styles. For example, nearly half of all French |
filme were claseified comedies, and the same proportion of Czechoslovak

.filﬁs'haé tragic pioteg. Comic or tragic treatment does not necesearily
determine the human substance of what really happens in the fictionel.

LI

"yorld™ of films.
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'Breaking'new grouﬁd in.international collaboration in communiéétion_
'researcﬁ, ﬁhis study eXpléred'tEe fictidnai Myorlds" of films and their
ﬁeroes in one ygér?s productions of six'éountries. ‘The analysis jielded .
sdme.comﬁarative measures aiong selected dimeﬁsions'of timé, pléée; sbcial,-
personal, vélue, and thematic characteristics projected into nétional.
and.world.cultures by the films studiedq. The limitations and inédéquécies
inherent iﬁ a pioﬁeering.expedition info a complex domain of imégery and
imagination dictafe greét caution in interpreting the_iésults as either
definitive ox conclusive., They are, at.best, guidelines and benchmarks

for further comparative study.
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Percents of Prlnc1pal Characters To Whom Final Outcome Brings Success or Failure
in Love and Affection, and in Material and Moral Rewards
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Occupation
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Laborers
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FRANCE

Rank . Occupation o
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ijz___) : 5 Gov't, (non-milit,) (7.2 . )
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(5.2 8 Military (3.0)
(5.4 ) 8 Asriculture (3.0)
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(25) - 10 . Housewives :
YUGOSLAVIA
Rank -Occupation
(4.1 ) 1 Students (24 .4
(12.6 ) 2 Military (9.8 )
(IZ.4 ) 3.5 - Profesgional SN )
Co. 97 3.5 Laborers (9.7 )
(8.6 ) 5.5 .Commetrce & Ind, 1.3
8.2 ) 5.5 Gov't.(non-milit) ( 7.3 )
(7.0 ) 7 Housewives &.9)
(4.1) 8 Entert't & arts (4.8
(4,1) 0 Iilegal activ. 2 a4)
10 Agriculture
CZECHOSLOVAKTA
Rank Occupation
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(10.5 y 2 Laborers (24,3
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7.5 ) 6 Professional (8.1, )
(6.0 ) 7 Entert®t & arts ((4.2)
(3.0) 9 Military
(3:.0) 9 Housewives
-9 Illegal activ,
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Occupational Distribution of Principal Film Characters in'Each Country; by Ranks and
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Rank Country ) Rank - Country '
3 U.S. a7 ) 2 FRANCE (12,8 .
3.5 YUGOSL. (9.7 ) & u.s. (7.4 )
5 POLAND ( 7.5 ) 5 CZECHOSL., ( 9.6 )
6 ITALY (8.2 ) 5.5 YUGOSL. (7.3 )
6 CZECHOSL. (8.1 _ ) - 8.5 ITALY 4. D)
‘6 FRANGE 65 ) - 8.5  POLAND 3.0)
_ Housewives ~ Government Employees (non-military)
Rank - Country Rank Country s
5 U.S. CT.2_ ) 3 czEcEOsL. (TZZ_
7 - YUGOSL. (4.9 ) - 5 -~ ITALY (8.6 _ )
9 CZECHOSL, 5 - FRANCE - (7.9 )
10 FRANCE -5 POLAND (7.5 )
10 ITALY 5,5 YUGOSL, (7.3 )
10  POLAND 6 U.S. (6.t
Agviculture ~Illegal Activities
Rank . Country ) Rank Coﬁntry _
2 ITALY (1Z.6 ) 1 ITAlY . (4.1
2 POLAND an.5 - ) 3 FRANCE (10,2 )
4 CZEGHOSL, 10,9 ) 7.5 U.8. (5.27)
7.5 1U.8. (5.4) 8.5 POLAND (3.0)
8 - FRANCE = (3.0) 9 YUGOSL, (2.9
10 YUGOSL. 0 CZECHOSL.
Students Laborers
Rank Country _ _ " Rank  Country
1~ CZECHOSL. (75.7 Y 2 CZECHOSL. (Z4.3
1 YUGOSL, (24,4 > 3 POLAND 9. )
1~ POLAND (A9.7 ) . 3,5 YUGOSL, (9.7 )
4 FRANCE C9.83 _ 7 ITALY (7.0 )
8.5 ITALY (4.1) ' 8 FRANCE =~ (3.0)
9 U.S5. 3.9) : 10 U.s. 2.5)
FIGUREVZO .
. Occupational Distribution of Principal Film Charactérs Across Countries;. By Ranking
. Within Countries and Percentages :
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rich
good
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DEVIATIONS 1IN PERSONALITY PROFILES OF U.S., ITALTAN, AND CZECHOSLOVAR MALE
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UNHAPPINESS OR FAILURE ¥ROM EACH COUNTRY'S OWN MEAN OF THOSE
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: Goals and Values
Sought by Characters

Sexual and amorous

._Friendship, affection

Family

Honor, pride, self-
respect o

- Honesty, charity,
altruism

' Money, material goods

Self-preservation

Ambition, will for
power '

Vengeance

- Artistic

Evil goéls

Independence

Political or social

Comfort,'well-béing

Glory, fame, prestige

Scientific

Respect for legality

Patriotic

Religious

Community
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" Goals and Values -

Sought by Characters

" Sexual and amorous

Honor, pride, self-
respect '

Family

Independence

Friendship, affection

- Money, material gdods

 Comfort, well-being

Vengeance

Honesty, charity,
altruism

Ambition, will for
power

Glory, fame, prestige

Self—preservatidn

Community

Artistic

Evil goals

Patriotic

Political or social

Respect for legality

Scientific

Religious
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Coals'and Values
Sought by Characters

Comfort, wellébeing

._Honesty,'charity;
altruism

Politiczl or social

.Paﬁ;iotic

Sexual and'ambrous

;Selfapreservation

Moﬁey, material goods

jIndépendence

- Respect for legality

Friendship, affection

Ambition, will for
power

Vengeance

Glory, fame, prestige

Honor, pride, self-
respect

Community

Family

Artistic’

TEvil goals

Scientific

Religious

Male
Female
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. Goals and Values
Sought by Characters

Sexual and amorous

Honesty, charity;
altruism

Patriotic

Glory, fame, prestige

‘Family

Independence

Self-preservation

Artistic

" Friendship, affection

_Coﬁfort, well-being.

" Political or social'

- Respect for legality

Money, material goods

JAmbition, will for
power :

Community

Honor, pride, self-
respect

Vengeance

Scientific

Religious

Evil gosals

——— o.---- Male
s vepsoese Female
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" Goals and Values:
Sought by Characters

-Honesty, charity,
altruism
Friendship, affection
Honor, pride, self-
respect
Community
Independence
Ambition, will for -
power S
Respect for legality
"Political or social
'Family
 Sexual and amorous
Gldry, fame, prestige
Money, material goods
Scientific
rVeﬁgéance
Patriotic
Self-preservation
Artistic
Comfort, well-being

Evil goals

Religious
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Important theme:

(percent of f£ilms)

Love of married
couples

Love between
married and
single person

Transfer of love
from one to
another

Jealousy,
infidelity

Adultery

Breakup of love

. Sex without love

Percent of characters:

Fails in love (for

" any reason)

Hurt or destroyed

by love

U.S.A. ~ FRANCE ITALY POLAND

| STAVIA SLOVAKIA
GL__ @3 Y @@ [T 33
T (30 - ) @ 3 @ az_
) @ IR YRR & o A &
D s ) (8 ) @ e
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Selected Aspects of Tove




U.S.A. - -  TRANCE - TTALY YUGO~- ~ POLAND = . -CZECHO-

STAVIA ©© SLOVAKIA
© Percent of characters
showvn to have
Relations with famiiy _
(other than spouse) _ - : o ' =
which are good - ' (10 ) (1 ) : (20 ) (12 ) (20 Y (19
poor (5 (71 (8. o . (8. _ (8 )
Relations with spouse ' \ - i
which are good (17 )y (13 D (8 ) - {(2) ) (16 )
.- . poor D o 1D @ & G
Conflicts in ‘family _ s _ _ . , '
because of values - (17 Yy A3y 8. ) ' 5 (L) (26
‘ ' money (11 ) (_4) () (7. (8 3y
personality (9 > 2 5 (0__ > (2) (3 QL___)
jealousy (8 ) (22 ) (8D (2) (6 (8.
Conflicts lead to _ , - _ ' N . e
separation, divorce (15 ) (22 Yy (e a0 (8D (8
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Tmportant themes:

7~ (percent of films)

Political

- Patriotic

" Prejudice, intolerance Ci)

" Percent of characters:

Struggle for human

rights-

' Revolutionary or

regsistance fighter

Victim of prejudice,

discrimination

Habitual or professional

law-breaker
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feminine
delicate
timid
‘humble
sbcrﬁ

IEPUISlVe
old

" - restrained

sad

poor

bad

immoral

dishonest

dlfty

unwholesome.

dull
iriatioﬁal
1bung1iﬁg
ignorant
“intuitive

cruel
unsocidble

insensitive
unpredictable
empotional
unusugl
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DEVIATTONS

eslecerss mMmasculine

P

lesselensstocantasesrsans
f e rvetoneatonnatananionce eolosoot  tough
Teceolocsalocaaiooanioans selesasot bold
lecsctosoccusestoanstonae celsesst. proud
fescaloccslocastinsetonna veleeeset tall
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N PPN biateeeetese.t moral
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TABLE l

© Appendix .

NUMBER AND PERCENTAGE OF SEIECTED CHARACTERISTICS OF ALL FILMS ANALYZEB

'*Numbér of films
analyzed

- Percent of films:
Produced in 1960
1961
1962
o 1963 "

Produced'With_the
cooperation of
another country

Black and white
Based'qn existing
novel or-play
Main roles played
by famous stars '

' Audlence recommen~
dation:&
Open to all, in-
cluding children
"Young people’ and
older '
"Mature young peo-
ple" and older

: Adults only
" No recommenda~
tion

Cathélic church classi-

fication:
"Open to all;" "Mo-
rally unobjection.

.""Unobjectionable for
adults, adolescents"

"Unobjectionable
for adults"
"Objectionable in
part for all;'""For

adults with reserv."”
"Condemned ;" "Forbid-

den;" "Not recomm,"
.Separate classifi-
cation

Not classified

'ay,§, data from The Green Sheet,

UNITED
STATES

100 -

o
o

69.0

31.0

1.0

44,0
53,0

40,0

18.0

22.0
32.0
18.0

10,0

33.0
25.0

20.0

15.0

1.0

2.0

Board of National Orgenizations.

FRANCE

83
9
100.0

27.7 -
89.2

51.8

74.7

2.4

8.4

26,5

33.7
22.9

6.0

TTALY

60

o

100.0

25.0
45,0

16.6

63.4

6.8

28,3

18.3

31.7

YUGO-

SLAVIA

21

" 85.7

19,0

- 57.2

-

100.0

POLAND

44

86.3

.52.3

. 40.9

11.4
31.8

56.8

100.0

CZECHO-
SLOVAKIA

33

3.0
78.8

S

66.6

100.0

a monthly survey published by The Film Estimate
Others aré legal classifications in each country.

by.s, (Natlonal Legion of Decéncy), French, and Italian Church organlzatloné'publish

separate official lists with similar but not identical c1a351flcatlons

lnclude abbreviated wordings of different versions,

Categories




' Appéﬁdii .

LOCALE OF MAJOR ACTION; PERCENT OF ALL FILMS

U. S. A,  FRANCE  ITALY  YUGO-  POLAND  CZECHO-
R : : . SLAVIA SLOVAKIA
S (100) (83) (60) (21) (44) (33)
_ % % % R % %
Only in the producing o o . | - R
country 54.0 . . 79«5 63a3 . 85-7 81«8 . 93.9
Largély in o : s ' : S
United States S 58.0 1.2 3.3 - . 6.8 -—
America outside _ , : : SR a . '

v.s.. - - S 9.0 3.6 8.3 - - -
Western Europe 24,0 97.5 8.7 19.1  11.4  -15.1
Central and s o - : R

Eastern Europe ' 8.0 - 3.6 6.7 95.3 93.1 100,00
Asia - 9.0 3.6 10,0 -- 2.3 -

. Africa 2.0 7.2 3.4 e —-
Pacific Islands 7.0 1.2 3.3 - 4.5 -
International waters - : : e

or contested land 5.0 1.2 33.3 9.5 4,5 6.0

* . .
Urban or suburban 7 : : .

locale 58.0 73.5 43.1 52.4 40.9 . 42.4
The capital of the ' , ‘ '

producing country 3.0 55.4 26.7 28.6 25.0 24,2
Provincial (small city 7 ‘ .

" or large village) 16.0 18.1 10,0 19.0 31.8 18.2
Rural (small village) 12.0 " 14.5 13.3 9.5 13.6 30.0
Isolated dwelling 25.0  37.3 8.3 4.8 5.9 --
Desert or wilderness 22.0 26.5 1.7 4.8 - -
, . . _ :
‘Aristocratic or very - :
wealthy setting 30.0 20.5 . 25.0 - 4.5 -
Middle class setting  44.0 60,2  26.7 . 19,0 - 15.9 9.1
Common setting (but ' _ - ' _

not impoverished) 17.0 38.6 18.3 66.7 52.3 78.8

Impoverished setting 6.0 f.2 . _8,3 4,8 -- 12.1

NOTE:- All applicablé categories'were coded for each film. Some apparent geographical
discrepancies are due to historical changes in national settings portrayed,.




 Appendix
TABLE 3
REALITY, STYLE, AND TIME OF MAJOR ACTION; PERCENT OF ALL FIIMS

U.S.A,  FRANCE  ITALY  YUGO- POLAND  CZECHO-

) . SLAVIA SLOVAKIA
(100) - (83) {60) 1)y sy . (33)
% A % % % o %
There is SOme_claim to ' . '
historical or documentary . : . .
authenticity 35.0 33.7 25.1 42,9 95.5 - 96.9
Film is a comedy . 27.0 49.4 45.0. 334 18.1 33.3
Problem drama 29.0 12.0 - 26.7 42 .8 52.2 45,5
- Historical & war dr. 5.0 1.2 13.3 14.3 il.4 - 6.0
Plét‘is mainly comic 25,0 _ 31.3 33.3 28.6 13.6 | 27.3
Tragic . _ 26.0 31.3 30.0 . 33.3 43,2 48,5
Epic (grand exploits) 14,0 13.2 26.7 - 9.5 9.1 15.1
Time of éction
Before 1900 - 11.0 - 3.6 34.9 - 9.1 3.0
1900 to World War II 15,0 4.8 1.7 4,8 16.0 9.0 ;
World War I1 _ 7.0 9.6 8.3 38.1 22.7 18.2 i
After World War II 66.0 89.1 - 68.3 57.1 72.8 69.6 i

NOTE: Coded whenever applicable

TABLE &

NUMBER OF CHARACTERS ANALYZED, AND PERCENT BY SEX, NATIONALITY, RACE, ROLE

- U.S.A, FRANCE' “ITALY YUGO- POLAND CZECHO-
' : SLAVIA : SILOVAKIA
Number of characters ' o ' - 7
analyzed 207 204 73 41 66 74
Percent of characters % : % % % % %
Male 66.6 59.3 - 79.5 78.1 68.2 - 83.8
Female 31.9 40.7 20.5 21.9 28.8 16.2
Collective (group) 2.5 - -~ -- - e :
Nationality same as S ' _ . i
. producing country .68.6 82.3 58.9 75.6 92 .4 98.6.
Ethnic or religious o '
minority in country 1.0 - ~= - 4,9 3.0 _ 16.2
Race: white 93.2 98.0 94.5 - 100.0 96.9 - 100.0
Role is tragic 227 3.4 £9.3 . 30.6 40.9 25.7
Role is comic 13.0 - - 26,5 26.0 9.8 10.6 10.8




‘Appendix

- TABLE 5 -

7 SOCIAL CLASS AND EDUCATION; PERCENY OF ALL CHARACIERS
U. S. A, FRANCE  ITALY  YUGO-  POLAND  CZECHO~
L _ : . SLAVIA © SLOVAKTA
(207) - (204) (73) . (41) (66) - (74)
A % I % P A %

Character lives in a society ' : '

based on birth or the caste

system., In terms of that

‘society, his status is:

:Ariétbcratic, martial
or religious caste _ : _ ' : - :
(hlghesf) _ : 5.3 3.9 26,0 - 10.6 -
Bu51nessman, trader, ) . R IR
artisan caste ‘ 1.0 +5 1.4 -- e T e
Peasant | .5 Cee 12030 e- 1.5. e

Character 1ives in a society | ' o

based on ownership or income.

In terms of that soc1ety

his status is: _ -

. The highest R | 5.8 %.2 = 2.7 = 4.5 1.4
Upper~middle - 24.6 27.9 2 26.8 3.0 2.7
Middle-middle '125.6 16.7  19.2 46,3 4.5 2.7
Lower-middle 7.7 13.2 16.4 - 9.1 4.0
Manual labor o 1.5 9.8 8.2 - 3.0 10,8

Character lives in a

society without classes,

castes, or any heredi-

- tary or acquired class , . ‘ .

‘distinctions _ 1.5 L e - - C e 84.8

Socialist'-grouping | |

(coded for Polish films

only):

The cultural, political elite . L 19.5
Member of the Intelllgent51a ' . o o 48.8
Worker _ R 14.6
Peasant . : . . . - 9.8
Representatives. of the old SOClal classes o 4.9
Education:
Primary. education
(knows how to read, : _ _ ' _
write,.count) Lo 4.3 13.2 21.9 29,3 30.3 - 43,2
" Secondary or technical : ' ' ' :
education 4.8 8.3 8.2 29.3 = 28.8 31.1
. Higher education 1.6 - 11.3 8.2 12.2 33.3 1 16.2

NOTE: Coded whenever applicabléo



TABIE 6

OCCUPATIONS: RANK, AND PERCENT OF ALL CHARACTERS

U.S.A,
{207)
. Rank %
' Entertainment and 1 17.6
‘the arts -
Military 2 12,4
Professional 3 11,7
Cpmmefcé & Industry 4 7.4
‘Housewives 5 7.2
. Government employees 6 . 6.4
“(non-military)
Agriculture 7.5 5.4
Illégél dctivities 7.5 5.4
Students 9 3.9
Laborers 10 2.5
Totals 79.9
%
Character succeeds in 51.2
main occupation
Character does not 13.5
‘succeed in main
occupation
Character likes occup. 10.6
Character resents occup. 1.9
Promoted during £film 4.8
Demoted during films 2.5
Man or woman of leisure 16.4

FRANCE
- (204)
Rank %
1215
8 3.0
6 . 6.5
2 12
10 .0
5 7.9
8 3.0
3 10.4
L 9.8
8 3.0
77.9
%
40.7
10.8
.25.5
3.9
7.4
3.0
18,1

.8

JTALY
(73)
Rank j%_
3 i-z.'A_
z; 9.9
6 8.2
8.5 4.1
10 .0
5 8.6
2 12.6
1 14.1
8.5 4.1
7 1.0
81.0
%
52.0
8.2
15.1
1.4
7.2
6.8
9.6

YUGO- POLAND
SLAVIA
(41) (66)
Rank % - Rank %
8 4.8 5 7.5
2 9.8 8 6.0
3.5 9.7 5 7.5
5.5 7.3 8.5 3.0
7 4.9 10 .0
5:5 73 5 7.5
10 .0 2 10.5
9 2.4 8.5 3.0
1 2.4 1 19.7
3.5 9.7 3 9.1
80.3 73.8
% %
12.2 24.2
2.4 9.8
14.6 19.7
4.9 9.1
- 6.0
- 6.0

AppeﬁdiX” 

" CZECHO-

- SLOVARTA
(74)
Rank %
7 4.2
9 .0
6 8.1
5 9.6
9 . .0
3 122
b 10.9
9 .0
1 25,7
2 253
95.0
,-%
28.3
9.5
58.1
4.0
12.1
5.4
5.4



@on)

Character changes:

. After experience in
~ which he has been
involved .
. Under the influence or
pressure of his group
Under the influence of
. another personality
Under the influence
of love
The change involves
a sense of accomplish-
ment and of personal
betterment
The change involves a
sense of downfall
and degradation
The character remains
firm apd faithful to
his principles whether
those are good or bad

U.S.A.

16.4

1.0

11.6

4.3

A

15,

10.6

9

16.4

26.5

TABLE 7

FRANCE
(204)
%

2.5
3.9
17.1

17.1

7.8

40,7

TARLE 8

TTALY YUGO-
. SLAVIA
(73) (41)
% yA
16,4 9.8
1.4 R
1.4 --
6.8 -
6.8 7.3
2.7 9,8
9,6 48.8

- :"Appendix '

- MAJOR PSYCﬁOLOCICAL OR MOBRAL CHANGE: PERCENT OF CHARACTERS

POLAND

(66)
%

18.2

4,5
3.0

1.5

10.6

4.5

33.3

ENDINGIOF FIILMS AND FINAL FATE OF CHARACTERS; IN PERCENTAGES

Ending of film

(% of all films):
Clearly happy
Clearly unhappy

Final fate (% of

all characters):
Clearly happy
Clearly unhappy

Ending brings (% of

all characters):
Love and affection
Material success
Moral success

" Failure in love
Material failure
Moral failure

T.S.A.

%

53.
21,

41.
10.
26.

-~

N Oy

o

(=

3]

27.

FRANCE

%

36.8

27.9

37.
15.

R

29.9
13.
17.1

=

ITALY YUGO-
_ STAVIA
% %
48.3 33.3
10.0 23.8
53.4 31.7
- 21.9 19.5
52,0 12.2

.2 14.6
20.5 36.6
5.8 4.9
15.1 7.3
2.7 --

POTAND

%

16.7
13.6
27.3

12.1

10.6

"CZECHO-

SLOVAKTA

(74)
%

51.3
31.1
13.5

- 25.7

- 66.2

6.8
13.5
CZECHO~

SLOVAKL
7.



5 ._Apbendix::_”“

U.S8. FILM PERSONALITY PROFILES; ALL CHARACTERS, MALES, AND FEMALES

Personality Mean Ratings and Standard Deviations Deviations of Means :
Scales - All (207) Male (136)  Fem.(66) - .  from "All" - Males from
(7-Point) : Mean - §.D. Mean §5.D. Mean §5.D. Males Females Females-

Fem.-masculine 4.5 1.8 5.7 8 2.1 .7 +1.2 2.4 +3.6

jelicate-tough - 4,6 1.3 - 5.2 .9 3.4 1,2 + .6 -1.2 +1.8

'imid~bold 5.4 1,2 5.6 1.2 5.0 1.1 +.2 - .4 + .6

Humble-proud 4.8. 1.0 4.9 1.1 4.7 1.0 + .1 -1 + .2

Short-tall 4,3 1.0 4.6 .9 3.9 .9 + .3 - b + .7

Repuls;-attractive 5.3 1.2 5.1 1.2 5.7 .9 - .2 4.4 - .6

0ld-young 4.4 1.1 4.2 1.2 5.0 .9 - .2 4.6 - .8

lestrained-free 4.3 1.3 4.3 3.9 4.3 1.5 .0 .0 .0

sad-happy 4,0 1.4 3.9 1.2 4.2 1.7 -1 4.2 - W3

Poor-rich G.4 1.3 4.3 1.2 4.8 1.4 - .1+ .4 - .5

jad-good 5.0 1.6 4.8 1.8 5.5 1.2 - .2 4+ .5 - - .7

Immoral-moral 4.7 1.6 4.5 1.7 5.0 1.3 - .2 4+ .3 = W5

“ishonest-honest 4.7 1.5 4.6 1.7 4.9 1.2 - .1 4.2 - .3

Yirty-clean 5.2 1.2 5.0 1.1 5.6 1.1 - .20 4L ~ .6

Unwholes.-wholesome 4.6 1.5 4.4 1.6 5.0 1.3 - .2 4 L4 - .6

yall-sharp 5.0 .9 5.1 .9 4.8 .8 + .1 - .2 + .3

Irration.-rational 4.4 1.3 4.7 1.3 4,0 1.3 + .3 - L =

Bungling-efficient 4.7 1.3 4.8 1.3 4,3 1,1 + .1 - .4 + .5

ignorant-learned 4.4 .9 4.4 1,0 4.3 .8 o - .1 A+ .1

[ntuitive-logical 3.7 1.2 3.9 1.2 3.3 1.0 + .2 - 4 + .6

Jruel-kind £.9 1.5 4.7 1.6 5.3 1.1 -2+, ~ 46

Jnsocia,-sociagble 4.6 1.4 4.4 1.5 4.9 1.2 - .2 4+ .3 - .5

Insensi.-sensitive 4.8 1.3 4.5 1.4 5.3 9 - .3 + .5 - .8

inpred.-predictable 4,3 1.1 4.4 1,1 - 4,0 1.1 + .1 -.3 s

£motionrunemotional 3.2 1.1 3.4 1.2 2.7 .7 + .2 - .5 + .7

Unusual-usual 3.1. 1.0 3.1 1.0 3.3 1.0 .0 2 - 2




' Appendix'
TABLE 10

' U.S. FIIM PERSONALITY PROFILES BY RACE; MEAN RATINGS, STANDARD DEVIATIONS,
AND DEVIATIONS OF MEAN RATINGS OF WHITE FROM NON-WHITES

o

_ : . Males and Fémales o " Males Only
Personality White Non-White DPev.of White Non-White Dev, of

Sca]_es. . (191) ' €11) White from (128) (8) White from

(7-=Point) L Mean §.D. Mean S.b, Non-White Mean §.D. Mean S5.D. Non-White
Fem,-masculine 4.7 1.8 4.8 - .1 5.6 .8 6.0 7 - b
bPelicate-tough 4.6 1.3 4.7 -1 5.2 .9 5.6 7 - ot
Timid-bold 5.4 1.2 5.6 - .2 5.6 1.2 5.9 .6 - .3
Humble~-proud 4,8 1.0 5.2 - Wk 4,8 1.1 5.3 1,1 - .5
Short-tall: 4.4 1.0 4.3 .1 4.6 .9 4.4 1.1 + .2
Repuls.-attractive 5.3 1.2 5.3 0 5.1 1.2 5.0 1.3 A+l
0ld-young 4.4 1.1 5.1 - .7 4,1 1.1 5.0 1.4 - .9
Restrained-free 4,3 1.3 4.3 .0 4,3 1.3 4.1 1.6 + .2
Sad-happy 4.0 1.4 3.8 + .2 3.9 1.2 3.8 1.0 + .1
Poor-rich 4.5 1.2 3.9 + .6 4,4 1.1 3.5 1.2 + .9
Bad~-good 5.0 1.6 5.4 - W 4,8 1.8 5.0 1,7 - .2
Immoral-moral 4.6 1.6 5.0 - .4 4,5 1.7 4.8 1.6 - .3
Dishoriest-honest £.7 1.5 5.1 - 4 4.6 1.7 4.8 1.6 -2
Dirty-clean 5.2 1.2 5.5 - .3 5.0 1,1. 5.3 1.1 - .3
Unwholes.-wholesome 4.6 1,5 4.5 .1 4.4 1.6 4.4 1.5 .0
Dull-sharp 5.0 .9 5.3 - .3 5.1 .9 4.4 .5 + W7
Irration.-rational 4.4 1.3 4.6 - .2 4,6 1.3 4.9 1.7 - .3
Bungling-efficient 4.6 1.3.5.3 - .7 4.8. 1.3 5.8 .7 -1.0
Ignorant-learned O S A .0 4.4 1.0 4.3 .8 + .1
Intuitive-logical 3.7 1.2 3.7 .0 4.0 1.2 3.8 1.2 + .2
Cruel-kind 4.9 1.5 5.0 - .1 4,7 1.6 4.6 1.4 + .1
Unsoc,-sociable 4.6 1.4 4.6 .0 4.4 1,5 4.5 1.0 - L1
Insens,-sensitive 4,8 1.3 5.1 - W3 4.5 1.4 4.8 1.7. -.3
Unpred,-predictable 4.3 1.1 4.0 + .3 4.4 1,1 4.0 1.1 + .4
Emo.-unemotional 3.2 1,1 3.2 .0 3.4 1.2 3.4 1.3 © .0
Unusual-usuzl 3.2 1.0 3.0 + .2 3.1 1.0 3.0 1.2 1
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TABLE 11

'U.S. FIIM PERSONALITY PROFILES BY SOCIAL CLASS; MEAN RATINGS AND DEVIATIONS
OF CLASS MEANS - - - -

Personality High Middle Low Deviations of class Dev. of
Scales . (63) . (53) (19) means. from "all" means "high"
(7-Point) Mean -  Mean Mean © High  Middle Low " from "low"

Fem.-masculine 4.1 4.4 3.8 L Y | - .7 + 3

Delicate-tough 4.2 4.6 4.5 - .4 0 - .1 - .3

Timid-bold 5.6 . 5.1 5.1 + .2 - .3 - .3 + .5

Humble-proud 4.8 4.9 4,6 .0 4.1 - .2 4+ .2

Short-tall 4.4 4.5 4.0 + .1 + .2 - .3 + LA

Repuls,-attractive 5.6 5.3 5.2 + .3 . L0 - .1 Yol

0ld-young 4.5 4.3 4.6 + .1 -.1 + .2 - W1

Restrained-free 4.3 4.2 4.3 0 ~ L1 .0 .0

Sad-happy 4.0 3.9 . 3.4 0 -.1  -.6 + .6

Poor-rich 5.6 4.3 3.0 +1.2 - .1 -1.4 4+2.6

Bad-good. 5.1 5.0 5.2 + .1 .0 + .2 - .1

Tmmoral-moral 4.6 4.7 4,7 - .1 .0 0 -1

Dishonest-honest 4,7 4.8 4.8 .0 + .1 1 - .1

Dirty-clean: 5.5 5.3 4.6 3 +.1 - .6 +-.9

Unwholes.-wholesome 4.4 4.6 4,4 - .2 .0 - .2 W0

Dull-sharp 5.1 5.0 4.3 + .1 .0 - .7 + .8

Irration.~rational 4.2 4.7 3.7 - ,2 4+ .3 - 7 + .5

Bungling-efficient 4.6 4.7 4.0 - .1 0 0 =7 + .6

Ignorant-learned 4.6 4.5 . 3.5 +..2 o+ .1 - .9 +1.1

' Intuitive-logical 3.7 3.9 3.6 00+ .20 -t + .1

Cruel-kind 5.0 4.8 5.2 + .1 -1 +..3 - .2

Unsoc,-sociable 5.0 4,2 4,5 + .4 - L4 - .1 + .

Insens,-sensitive 4.9 4.8 5.1 + .1 0 + .3 - .2

Unpred,-predictable 4.2 4.4 3.9 - 1+ - .4 + .3

Emo. -unemotional 3.1 3.3 2.8 - .1 + .1 - .4 4+ .3

3.2 3.4 4,0 + .1 +.3 .9 - .8

Unusual-usual
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TABLE 12

U.S5. FIIM PERSONALITY PROFIIES BY SELECTED CHARACTERISTICS: NATIONALITY,
MENTAL ILLNESS OR ADDICTION, AND POLITICAL ACTIVITY OR LEADERSHIP;
: MEAN ‘RATINGS, STANDARD DEVIATIONS, AND DEVIATIONS OF
' "RATINGS FROM MEANS FOR ALL CHARACTERS

' Nationality game as B suffers from Politically

Personality producing country? Dev, mental illness Active
Scales - -~ Yes - No Myes" or addiction (&)
(7-Point) : (142) (65). = from (26) - Deviat. " Deviat.

' ' Mean §.D.  Mean S.D. "No" " Mean S.D. fr."all" Mean fr."ali"
‘Fem.-masculine 4.4 1,9 4.7 1.7 - .3 4.5 1.9 .0 5.6 +1.1
Delicate-tough 4.6 1.3 4,7 1.2 .1 4,7 1.4 + .1 5.1 + .5
 Timid-bold 5,3 1.2 5.5 1.2 - .2 5.2 1.2 - .2 6.2 .+ .8

Humble-proud 4.7 1.0 . 4.9 1.1 - .2 . 5.0 1.2 4+ .2 6.1 +1.3

Short-tall 4,3 1.0 4. .9 - .1 4.5 .9 + .2 4.7 4+ 4

Repuls.-attractive 5.3 1.2 5.3 1.1 .0 4.9 1.9 - .4 4.9 - .4

Old-young _ 4,5 1,1 4,2 1,3 -+ .3 4.7 1.1 .3 4.0 - 4

‘Restrained-free 4,2 1.4 4.5 1.3 - .3 3.5 1.5 - .8 4.3, .0

sad-happy 4,0 1.5 4.0 1.2 .0 2.8 1.5 ~1.2 3.1 - .9

Poor-rich 4.5 1.3 4.4 1.3 +-.1 4,3 1.0 - .1 5.1 .7

Bad-good 5.0 1.5 5.2 1.8 - .2 3.6 1.9 -1.4 4.0 -1.0

Immoral-moral 4.6 1.6 4.8 1.7 - .2 3.4 1.7 - .7 3.6 -1.1

Dishonest-honest 4.7 1.5 4.7 1.6 .0 3.7 1.7 -1.0 5.0 + .3

Dirty-clean 5.2 1.1 5.1 1.2 + .1 4,3 1.5 - .9 4.6 - .6

Unwholes.-wholesome 4.6 1.5 4.6 1.6 .0 3.0 1.7 -1.6 3.4 -1.2

Dull-gharp 5.0 .8 5.1 .9 - .1 5.0 .8 .0 5.0 .0

Irration.-rational - 4.3 1.3 4.6 1.4 - .3 3.1 1.3 -1.3 4.1 - .3

Bungling-efficient 4.5 1.2 5.0 1.4 - .5 4.7 1.1 .0 5.0+ .3

Ignorant-learned 4.3 .8 4.6 1.1 - .3 4.6 1.1 0 4.9 4.5

Intuitive-logical 3.8 1.2 3.7 1.2 + .1 3.7 1.0 .00 7 4.3 + .6

Cruel-kind 4.9 1.4 4.9 1.6 .0 3.5 1.6 -1.4 3.8 -1.1

Unsoc.-sociable 4.5 1.4 4.6 1.4 - .l 3.2 1.2 -1.4 6.2 +1.6

. Insens.-sensitive 4.8 1.3 4.9 1.3 - .1 4.5 1.8 - .3 4.4 - 4

Unpred. -predictable 4,2 1,1 4.4 1.1 - .2 3.7 1.2 - .6 5.1 + .8

Emo, ~unemotional 3.2 1.1 3.2 1,2 .0 2.8 1.5 -4 3.1 - .1

Unusual-usual 3.3 1.0 2.9 1.0 + b 2.3 .9 - .8 2.7 - .4
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- TABLE 13

. U.S. FILM PERSONALITY PROFILES BY FATLURE IN MAIN OCCUPATION, AND FINAL FATE;
MEAN RATINGS, STANDARD DEVIATIONS, AND DEVIATIONS OF MEAN RATINGS

Personality Fails in occcupation  Happy end Unhappy end  Deviation of
Scales T (28) Devial. (111) “44) "happy' from
(7-Point) : Mean S.D. fr."all" Mean S.D. Mean S.D. "unhappy"
Fem.~masculine 4.5 1.7 .0 4,3 1.9 4.8 1.7 - .5
Delicate~-tough A,7 1.2 + .1 4.4 1.3 4,9 1.3 - .5
Timid-~bold 5.6 1.0 + .2 5.3 1.2 5.4 1,1 - a1
Humble-proud 5.2 .9 + .4 £.7 1.0 - 5.0 1.0 - .3
Short-tall 4.3 .8 .0 4.3 1.0 4.5 .8 -2
Repuls.~attractive 4.9 1.5 - W4 5.5 .9 5.0 1.5 + .5

0ld-young 4.0 1.2 < 4 4.6 1.0 L.2 1.3 + .4

Restrained-free 4,5 1.1 .2 £4.6 1.3 . 3.9 1.3 + .7

- Sad-happy 4,0 1.6 0 4.6 1.3 2.9 1.2 +1.7
Poor-rich 4.3 /1.0 - .1 4.4 1,3 4.5 1.2 - .1

" Bad~-good 3.9 2.0 -1.1 5.7 .9 3.8 2.0 +1.9
Immoral-moral 3.9 1.9 - .8 © 5.3 1.1 3.6 1.9 +1.7
Dishonest-honest 4,0 1.7 - .7 5.1 1.2 3.8 1.7 . +1.3
Dirty-clean 5.2 .9 .0 5.3 1.1 4.7 1.2 +: .6
Unwholes. -wholesome 3.6 - 1.8 +1.0 5.2 1.1 3.4 1.7 +1,8
Dull-shaxp 5.0 .5 0 5.0 .8 5.00 .8 .0
Irration.-rational 4.5 1.2 .1 4.5 1.2 4,0 1.5 + .5

- Bungling-efficient 4.5 1.1 - .2 4,7 1.3 L.6 1.0 + .1

- Ignorant-learned 4.4 .0 0 £.5 .9 4.2 1.0 + .3
Intuitive-logical 3.9 1.1 + .2 3.6 1.2 3.8 .9 - .2
Cruel-kind 4.2 1.8 - 7 5.4 .9 3.8 1.8 +1.6

Unscc:-sociable 4.3 1.4 ~ .3 4.9 1.3 3.7 1.3 +1.2°
Insens.-sensitive 4,1 1.6 - .7 5.0 1.0 4.4 1.7 + .6
Unpred.-predictable 4.5 1.0 + .2 4,2 1.1 4.3 1.1 -1
Emo.=unemotional 3.3 1.5 + .1 3.2 1.0 3.1 1.5 + .1
Unusual-usual 3.3 1.0 + . 3.4 1.0 2.7 8 + .7
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TABLE 14

TTALIAN FIIM PERSONALITY PROFILES; ALL CHARACTERS, MALES, AND FEMALES

Personality Mean Ratings and Standard Deviations Deviations of Means
Scales All (73) - Male (58) Female(15) from "A11" Males from
(7-Point) : ) Mean . 8.D. Mean S.D. Mean S.D. Males - Females - Females
Fem.-masculine - 5.7 2.5 6.9 .8 1.0 ..0 +1,2 4,7 +5,9
Delicate-tough 4,0 .8 4.2 o7 3.4 1.0 + .2 - .6 + .8
Timid-bold 5.0. 1.4 4,9 1,4 5.3 1.3 - .1  + .3 - LA
Humble~proud 4.6 .9 4.6 .9 4.5 .7 .0 .1 + .1
Short-tall 4.3 .6 4,4 .7 4.0 B + .1 - .3 + L4
Repuls.-attractive 5.0 1.2 4.9 1.1 5.5 1.5 - .1 + .5 - .6
0ld-young 4.5 - .7 4.4 .8 4.9 .0 - .1 + .4 - .5
Restrained-free 5.1 1.1 5.0 1.2 5.2 o7 - .1 + .1 - .2
Sad-happy 4.1 1,2 4,2 1,2 3.7 1.1 .1 - b + .5
Poor-rich 4.0 1.3 3.9 1.2 4.5 1.3 - .1 + .5 - .6
Bad-good 4.8 1.1 4.8 1.1 4.6 1.1 .0 - .2 + .2
Immoral-moral 3.9 "1.0 4.0 1.0 3.8 1.2 + .1 - .1 + .2
Dishonest-Honest 4,3 1.5 4,4 1.5 3.7 1.7 + .1 - .6 + .7
Dirty-clean . 1.1 4,2 1.1 4.8 1.3 - .2 4 SR
Unwholes.,-wholesome = 5.8 .9 5.8 1.0 5.7 8 .0 - .1 + .1
Dull-sharp 4.7 1.1 4,7 1.2 4,9 .9 .0 + .2 - .2
Irration-rational 4,3 .9 4.3 .9 4.3 .8 .0 .0 .0
‘Bungling-efficient 4.8 1.4 4,9 1.5 £,8 1.1 + .1 .0 + 1
. Ignorant-learned 4.2 1,2 4,3 1.4 3.9 .7 + .1 - .3 + 4
Intuitive-logical 4.0 7 4,0 .8 3.7 .7 .0 - .3 + .3
Cruel-kind 4.5 1.2 4.7 1.2 4.0 1.2 + .2 - .5 + .7
" Unsoc,-gociable 4.6 1.0 4.7 1.1 4.3 1.0 4+ .1 = .3 + .4
Insens.-sensitive 4.5 1.0 4.4 1.0 4.9 1.2 - .1 + .4 - .5
. Unpred.-predictable 3.5 1,1 3,6 1.1. 3,0 1.3 + .1 - .5 + .6
Emotion.-unemotional 3.7 1.0 3.8 1.0 3.5 1.1 + .1 - .2 S+ .3
2.8 1.3 2.8 1.3 2.8 1.5 .. L0

--{Unusual-usual




~Appendix

TABLE 15
TTALIAN FILM PERSONALITY PROFILES BY SOCIAL CLASS; MEAN RATINGS
AND DEVIATIONS OF CLASS MEANS

Pefédnality . High Middle lYow Deviations of class Dev. of

Scales (8) (14) (18) means from "all" means "high' from
(7-Point) Mean - Mean Mean - High Middle Low "] op"! '
Fem.-masculine 4.8 5.7 . 5.7 - .9 .0 .0 - .9
Delicate-tough 3.8 3.9 4.3 . - .2 - ,1 -+ .3 ~ .5
Timid-bold 4.8 4.9 . 4.6 - .2 =.1 -4 T+ .2
Humble-proud 4.4 4.6 - 4.2 - .2 .0 - .4 + .2
Short-tall 4.1 4,1 3.9 - .2 - .2 -4 + .2
Repuls,-attractive 4.8 " 5.4 4.8 “ .2+ .4 - .2 .0
0ld-young 4.4 4.4 4.6 - .1 -.1 + .1 - .2
Restrained-free . 3.9 5.4 4.6 -1.2  + .3 - .5 -7
.. Bad~-happy 4.0 4.0 4.1 - .1 -.1 .0 .1
Poor-rich 4.6 4.1 - 2.9 + .6 + .1 =1.1 +1.7
Bad~good 4.6 4.4 5.0 - 2 = b4 + .2 - W4
Immoral-moral 3.4 3.6 4.1 - .5 - .3 + .2 - .7
Dishonest-honest 3.4 3.9 4.5 - .9 = .4 + .2 -1.1
Dirty-clean 3.9 4.8 4.2 - .5 4 - .2 - .3
Unwholes.~wholesome 6.0 5.6 5.7 + .2 - .2 - .1 + .3
Dull-sharp 5.1 4.8 4.3 + 4 3+ 1 - .4 + .8
Irration.-rational 4.6 4.5 4,0 4+ .3. + .2 - .3 + .6
Bungling-efficient 5.0 4.8 3.8 + .2 .0 -1.0 +1.2
Tgnorant-learned 4.9 5.2 3.2 + .7 +1.0 -1.0 41,7
Intuitive~logical 3.9 4.1 3.7 - .1 + .1 - .3 + .2
Cruel-kind 4.1 &, 1 4.7 - 4 - 4 + .2 ~ .6
-Unsoc.-sociable 4.3 4.6 4.4 - .3 .0 - .2 - .1
Insens.-sensitive 4.6 4.6 4.7 4+ .1+ .1 + .2 -1
Unpred,-predictable 2.9 3.2 4.0 - .6 - .3 + .5 ~1.1
Emo ., -unemotional 3.5 3.9 3.7 - .2 4+ .2 .0 - W2
Unusual-usual 2.9 3.2 3.4 1+ .6 ~ <5




TABIE 16
TTALIAN FIIM PERSONALITY PROFILES BY RACE AND NATIONALITY; MEAN RATINGS,

STANDARD DEVIATIONS, AND DEVIATIONS OF MEAN RATINGS FOR NON-WHITE AND
. o : . . NON-TTALIAN I

Race of characters Natibﬁality'same as

Personality White Non-White  Dev.of . preducing country? Deviat.
" Scales -(69) - {4) ° White fr. . Yes(43) ~No (40) of Myes"
. (7-Point) Mean §.D. Mean $.D, Non-White Mean S.D, Mean S.D. from "no"
Fem.-masculine 5.7 2.5 5.5 2.6 + .2 6.2 2.1 3.8 3.3 +2.4
Delicate-tough 4.0 .9 3.8 .4 + .2 4.0 .8 3,0 1.9 +1.0
Timid-bold 5.0 1.4 5.8 .8 - .8 4.8 1.3 3.9 2.6 + .9
Humble-proud 4,6 .9 4.3 1.1+ .3 4.6 .9 3.5 2,2 +1.1
Short~tall 4,3 .6 3.8 .4 + .5 4.2 .5 3.4 2.0 + .8
Repuls,-attractive 5.0 1.2, 5,0 1.2 .0 4.9 1.0 3.9 2.6 +1.0
0ld-young 4.4 .7 5.5 1.1 -1.1 4,4 .8 3.4 2,1 +1.0
Restrained-free 5.0 1.1 6.0 1.0 ~ -1.0 4.9 1.1 4.0 2.5 + .9
Sad-happy 4.0 1.2 5.5 .5 -1.5 4.1 1.3 3.0 2.0 +1.1
Poor-rich 4.0 1.3 3.8 .4 + .2 3.7 1.1 3.3 2.2 +..4
Bad-good 4.8 1.1 5.5 .9 - .7 4,6 1.0 3.8 2.4  +.8
Tmmoral-moral 4.0 1.0 3.8 1.1 + .2 3.8 1.0 3.1 2.0 + .7
Dishonest-honest 4.2 1.5 5.3 1.9 ~1.1 4.1 1.5 3.4 2.4 + .7
Dirty-clean 4.3 1.1 5.3 1.3 ~1.0 4.3 1.1 3.3 2.2 +1.0
Unwholes.-wholesome 5.8 1.0 6.3 .4 = .5 5.7 9. 4,5 2.7 +1.2
bull-sharp 4.7 1.1 5.3 1.5 - .6 4.6 .9 3.7 2.4 . +.9
Irration.-rational 4.3 .9 4.0 .0 + .3 4.3  .9. 3.3 2.0 +1.0
Burigling-efficient 4.9 1.4 &£.3 1.8 + .6 4.8 1.3 3.7 2.5 +1.1
Ignorant-learned - 4.1 1.2 0 4.8 1.5 = .7 4.1 1.2 3.3 2.2 +.8
Intuitive-logical 3.9 .7 4.3 1.1 - 4 4,0 7 3,0 1,8 +1.0
- Cruel-kind - 4.5 1.2 - 5.3 1.5 ~-.8 4,3 1.0 3,6 2.4 + .7
Unsoc.-sociable 4.5 1.0 5.8 .8 @ ~1.3 4,5 1,1 3.5 2.2 +1.0
Insens.-sensitive 4.5 1.0 5.5 .5 -1.0 4,5 1,1 3.4 2,2, +1.1
Unpred.-predictable 3.5 1.1 2.7 1.7 + .8 3.7 1.2 2.3 1.7 +1.4
Emotion.-unemotional 2.8 1,3 3.3 1.1 - .5 3.7 1.0 2.8 1.9 + .9
Unusual-usual 2.8 1.3 2.3 .8 + .5 3.2 1.4 1.6 1.2 +1.6
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TABLE 17
ITALIAN FILM PERSONALTTY PROFILES BY POLITICAL ACTIVITY, FAILURE IN MAIN OCCUPATION,
" AND FINAL FATE; MEAN RATINGS, STANDARD DEVIATIONS, AND DEVIATIONS OF MEAN RATINGS

Perscnality Politically Fails in occupation Happy end  Unhappy Deviat. of.
Scales -active _ o _ ‘end  "happy" from
(7-Point) . ‘ (10) Deviat, (6) Deviation (39) (16) - "unhappy"

© - Mean fr."all" Mean S.Db. fr."all" Mean S5.D. Mean S.D. .

Fem, -masculine 6.4 + .7 5.0 2.8 - .7 5.6 2.5 6.3 2.0 - .7

Delicate-tough 4.1 + .1 - 4.3 .9 4+ .3 4.1 .8 4.1 .9 .0

Timid-bold 6.5 +1.5 4.7 .9 - .3 5.3 1.3 5.1 1,1 + .2

Humble-proud 4.6 .0 4.5 .8 - .1 4.6 .9 4.9 1.0 = .3

- Short-tall . 4.8 + .5 4.3 .7 .0 4.4 .7 4.1 .6 + .3

Repuls.-attractive 5.0 0 4.7 .7 - .3 5.1 1.0 5.1 1.2 .0

0ld-young 4.0 - .5 4,5 1.0 .0 4.6 .8 4.3 .8 + .3

Restrained-free 5.0 =« .1 5.0 .8 = .1 5.2 .9 4,8 1.1 + .4

Sad-happy 5.0 + .9 3.8 1.3° - .3 4.2 1.2 3.8 1.4 + 4

Poor-rich 4.8 + .8 3.3 .9 -.7 4.0 1.0 4,2 1.6 - .2

Bad-~good 5.6 + .6 4,2 7 - .6 4.9 .8 4.4 1.4 +-.5

Immoral-moral 4.5 + .6 3.7 L9 - L2 £,O0 .8 3.9 1.3 + .1

Dishonest-honest 4.8 + .5 4.5 1.3 + .2 44 1.5 4.0 1.6 + .4

Dirty-clean 4.4 .0 5.0 .8 + .6 4.3 1.1 4,20 1.1 + .1

Umwholes ., ~wholesome 5.3 - .5 5.7 1.2 = .1 5.9 .8 5.8 .6 + .1

Dull-sharp 5.2 + .5 4.2 7 = .5 4.9 1,0 4.4 1.1 + .5

Irration,-rational 4.7 + .4 4.0 6 - .3 4.3 .6 4.2 1.2 + .1

‘Bungling-efficient 5.6 + .8 3.7 7 =1.1 5.1 1.4 4.7 1.4 + .4

Ignorant~learned 4.3 4+ .1 4.2 9 .0 4.2 1.1 4.0 1.5 + .2

Intuitive-~logical 4.2° + .2 3.8 7- = .2 3.9 .8 - 4,2 .8 - .3

"~ Cruel-kind 5.3 + .8 4.3 7 - .2 4.8 1.1 3.8 1.4 +1.0

Unsoc,-sociable 5.4 + .8 4,0 1.6 - .6 4.6 1.1 4.5 1.1 + .1

Insens.-sensitive 5.0 4+ .5 4.3 1.4 - .2 4.7 .9 4.3 1.3 + 4

Unpred.-predictable 3.3 - .2 - 3.5 1.1 .0 3.3 1.1 3.6 1.3 - .3

Emo.-unemotional 3.4 - .3 4.3 .9 + .6 3.6 .8 3.7 1.1 - .1

2.4 - 4 2.8 9 .0 2.8 1.2 2.8 1.4 .0

Unusual-usual
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TABLE 18 o
CZECHOSLOVAK MALE FIIM PERSONALITY PROFILES; ALL MALE CHARACTERS,

AND THOSF. WITH SELECTED CHARACTERISTICS; MEAN RATINGS
AND DEVIATTONS OF MEAN RATINGS

. _ All Male Politically  Fails in Happy Other . Deviation
Personality characters : active occupation .eénd end of 'happy" _
Scales _ (34) " (8) Deviat. (5) Deviat. = (19) (15) from "other™
(7-Point) Mean 8.D.  Mean fr%all" Mean fr."all"™ Mean Mean
Fem, -masculine 6.0 6.5 + .5 6.8 + .8 6,1 5.9 + .2
Delicate~tough 4.0 . 5.0 +1.0 6.2 42,2 3.6 4.5 - .9
Timid-bold 5.9 6.7 + .8 6.8 +.9 5.7 6.2 - .5
" Humble-proud 6.2 6.3 + .1 6.4 +.2 6.1 6.3 - .2
Short-tall 3.6 . 4.0 + .4 4.0 + .4 3.4 3.9 -5
Repuls,.-attractive 5.9 6.0 "+ .1 6.4 + .5 5.8 5.9 - .1
- 0ld-young 4,9 4.5 - 4 4.8 - .1 5.0 4.7 + .3
Restrained-free 5.7 5.4 - .3 4.6 -1.1 6.3 5.0 +1.3
" Sad-~happy 4.0 3.3 - .7 2.4 -1.6 5.1 2.6 +2.5
Poor-rich 3.6 3.9 + .3 4.0 + .4 3.9 3.2 + .7
Bad-good 6.0 5.4 - .6 5,0 -1.0 6.4 5.5 . + .9
Immoral-moral 6.0 5.3 - .7 4.4 -1,6 6.5 5.3 +1.2
Dishonest-honest 6.1 5.4 - .7 4.6 -1.5 6.6 5.3 +1.3
Dirty-clean 6.2 6.5 + .3 6.6 +..4 6,4 5.9 +.5
Unwholes.-wholesome 6.6 6.9 + .3 7.0 + .4 6.6 6.6 .0
Dull-sharp 6.1 6.4 -+ .3 6.4 4.3 6.3 5.9 + 4
Irration,-rational 5.9 6.3 + 4 6.2 + .3 6,1 5.7 + Wk
Bungling-efficient 6.1 6.6 + .5 6.6 4+ .5 6.3 6.0 -+ .3
Ignorant-learned 5.3 5.7 + .4 6.0 + .7 5.5 5.1 + W4
' Intuitive-logical 3.5 4.5 +1.0 5.2 +1.7 3.5 3.6 - W1
Cruel-kind 5.6 .~ 4.6 ~1.0 4.2 -1, 5.9 5.3 + .6
Unsoc,~sociable 5.7 5.4 = .3 4.6 -1.1 6.3 5.1 +1.,2
Insens,-gengitive 5.9 5.6 - .3 5.6 - .3 6,0 5.6 + .4
Unpred.-predictable 5.4 6.1 + .7 5.8 4+ .4 5.3 5.5 - .2
Emotion.-unemotional 2.2 2.4 + .2 2.2 .0 1.8 2.6 - .8
3.4 3.5 +.1 2.8 - .6 3.7 3.1 + .6

Unusual-usual




Goals_anq
" Values. Sought
by Characters

Sexual and

amorous goals
Friendship,
 affection
Family

" Honor, pride,
self-respect

. Homnesty, charity,-

altruism
Money, material
s goods
. Self-preservation

Ambition, will"
for power
~Vengeance

Artistic
‘Evil goals
Independence

Political or
social
Comfort, well-

being
Glory, fame,

prestige
Scientific
Respect for

legality
‘Patriotic

Religious

Community -

TABLE 19~

THE SEARCH FOR GOALS AND VALUES
ALL CHARACTERS, IN ORDER OF U.S, RANKS

: Appendix ) _

. 'Percent of Characters Seeking Value or Goal in Film

U.S.A.
- eon)
Rank Z_
1. 59.4
2 33.8
3 26.1
4 26.0
5. 25,6
6 22.2
7 14.5
g 12.1
9 10.6
10 9.2
11 - 8.7
12 8.2
13 7.8
14 7.7
15.5 7.3
15.5 7.3
17 6.3
18 5.8
19 5.3
20 1.9

FRANCE
204)
Rank %
1 e
5 16.2
3 .21.6
2 23.1
9.5 10.8
6 13.8
12 9.3
9.5 10.8
8  12.2
% 5.9
15.5 4.9
4 16.7
17.5 3.9
7 12.8
11 9.8
19 2.0
17.5 3.9
15.5 4.9
20 1.0
13 8.3

ITALY

(:83)
Rank %7

1 58.9

11 4.1

7 9.6

19 0.0
2 29.1

3 192

8.5 5.5
19 0.0

4.5 12,3

19 0.0

15.5 1.4

11 4.1

6 10.9
8.5 5.5
15.5 1.4
15.5 1.4
13 2.8
4.5 12,3
11 4.1

15.5 1.4

YUGO-

SLAVIA
€41)

Rank . %
5  14.7
11.5 7.3

17.5 2.4

1405 409
2.5 19.5
7.5 12,2

6 14,6

11,5 7.3

11.5 7.3

17.5 2.4

17.5 2.4

7.5 12.2
2.5 19.5
1243
11.5 7.3
17.5 2.4
9 9.7
4 17.1
20 0.0

14,5 4.9

-~ POLAND
7D
Rank %
1 s34
95 7.6
5.5 12.1
16 4.9
2 22,7
14 6.0
7'7 10.6
1 6.0
18. 3.0
8 9.1
20 1.5
5.5 12.1
11.5 7.5
95 7.6
4 13.6
18 3.0
11.5 7.5
3 19.7
18 3.0
14 6.0

CZECHO -~
STOVAKTA
G748 )
Rank %
10 45.9
2 82.5
9 487
3 82.4
1. 85.1
12 23.0.
16 10.8
6 75.6
14 16.2
17 8.1
19 5.4
5 79.7
8 51.6
18 8.0
11 28.4
13 19.0
7 71.6
15 4.9
20 0.0
4 81.0




) Goals and
Values ‘Sought
by Characters

Sexual and
amorous goals

Friendship,
affection

Money, material
goods

Honesty, charity,

altruism
Family

Honor, pride,
self-respect

Self-preservation

Ambition, will
for power
Vengeance

Evil goals
Artistic
Scientific
Respect.for_
legality
Comfort, well-

being
- Independence

_ Political or
social
Patriotic

Glory, féme;
prestige

Religious -

‘Community

- U.S.A,

'TABLE 20

. THE, SEARCH FOR GOALS AND VALUES
ALL MALE CHARACTERS; IN ORDER OF U,S. RANKS

a36)
Rank %
1 54,4
2 29.4
3.5 28.0
3.5 28,0
5 27.9

6 26.4

7 16.2

8.5 14,7

8.5 14.7

10 . 11.8.
11 9.6

12 8.8

14;5 8.1
14.5 8.1
14,5 8.1
4.5 8.1

7. 7.3

18 6.6

19 5.1

20 2.9

FRANCE

£121)

Rank

1

4

7

10,5

12

10.5

16.5

14

19

15

18

16.5

20

13

%

64.5

18.1

14.8

12.4

19.8

25.6

12.3

12.4

13,2

9.1

2.4

6.6

.5 17.3

17.3
5.0
5.8
13.2
0.0

10.7

ITALY

(38)

Rank %
1 56.9

8.5 5.2

3 17.2
2 32.8
7. 10.3
18.5 - 0.0
11 5.1
18.5 0.0

4.5 13.8

18.5 0.0

18.5 0.0
15 . 1.7

13 3.4

8.5 5.2

11 . 5.1

6 12.0

4.5 13.8

15 1.7

11 5.1

15 1.7 -

YUGO -
SLAVIA
("3:2 )
Rank %

5.5 15.6 .

12.5 6.2

12.5 6.2

2.5 21.9

17 3.1

12.5 6.2

7 12.5
12.5 6.2
8.5 903
17 3.1

19.5 0.0

17 - 3.1

4 18.7

5.5 15.6

1 25.0

2.5 21.9

12,5 6.2

19.5 0.0

12.5 6.2

'   Appendix

"Percent of Characters Seeking Value or Goal in Film

POLAND

{47)

~ Rank %

1 33.3
9.5 8.9

15.5 6.6

12.5 6.7

12,5 6.7

17 4.h

19 2.2

12.5 6.7

15.5 6.6

19 2.2

12.5 6.7

CZECHO~
SLOVAKIA
ey
Rank- %
10 38.7

1 87.0 .
12 202
é_ 83.9
9 48.4
3 83.8
16 12.8
6 79.0
13 19.3

18.5 6.4
18.5 6.4
% 16.1
7 72.6
17 8.0

5 80.6
'8 53.2
15 14.5
1 30.6
20 0.0

4 80.7




THE.SEARCH FOR GOALS AND VALUES

TABLE 21

; ALL FEMALE CHARACTERS; IN ORDER OF 1U.S. RANKS

Goéls”and
Values Sought
by Characters

Sexual and
amorous goals

Friendship,
affection

Honor, pride,

. self-respect

Family . =~

Honesty, charity,-

~altruism
Money, material
- goods

Self-preservation

Glory, fame,
prestige
‘Independencs

Artistic

“Ambition, will
for power
Political orx

social
Comfort, well-

being
Religious

Respect for
legality
Scientific
Patriotic
Vengeance

Evil goals

. Comminity

:Appendix_'

Percent of Characters Seeking'Valﬁe of_Goal in Film =

2

7

U.8.4,
(66 )
Rank %

1 74.
2 42,5
3 25,8
4 22,
5 212
6 12.2
7 12.1
8 10.6
9.5 9.1
0.5 9.1
11.5 7.6
11.5 7.6

13 7.5
14 6.0
17 3.0
17 3.0
17 3.0
17 3.0
17 3.0
20 .0

FRANCE

83)
Rank %

1 83.1

5 13.2

3 19.3

2 24,1

8.5 8.4

6 12.0

12 4.8

12 4.8

4 15.7

18.5 1.2

8.5 8.4

16.5 2.4

10 6.0

16.5 2.4

20 0.0

18.5 1.2

14.5 3.6 .
7- 10.8

14.5 3.6

12 4.8

ITALY

'€=15)

Rank %
1 66.6
15.5:_0.0
15.5 0.0

6.5 6.7

.3 13.3

2 26.7

6.5 6.7

15.5
15.5 0.0
15.5 0.0
15.5 0.0
6.5 6.7
10 1.7
15.5 0.0
15.5 0.0
15.5 0.0
6.5 6.7
6.5 6.7
6.5

15.5

0.0

6.7

6.0

YUGO-

STAVIA

£9)
Rank

7 .

.7.

15.5

15.5

15.5

15.5

15.5

. 15.5

15.5
15.5

15.5

%

11.1-

11.1

0.0

0.0

11,1
33.3 .

22.2

11.1
0.0

11.1

11.1.

0.0
hi b4
0.0

11,1

0.0

0.0

0.0

0.0

0.0

0.0 3

POLAND CZECHO-
| SLOVAKTA
€19) €12)
Rank % Rank -_%.
1 36.8 2 83.4
11 5.3 7 _58,4.7
17.5 0.0 4.5 75.0
11 5.3 9 50,0
2 21,1 1  §1.?
11 5.3 13.5 16.7
3.515.8  18.5 0.0
3.5 15.8 :13,5 16.7
11 5.3 '4.5 75.0
11 5.3 13.5 16.7
11 5.3 8 58.3
11 5.3 10 41.%
5 10,5 16 8.3
6.5.5.8 18.5 0.0
17.5 0.0 6 6.6
6.5 5.8 11 33.4
17.5 0.0 13.5 16.7
17.5 0.0 18.5 0.0
17.5 0.0 18,5 0.0
17.5 183.3




: Appeﬁdiﬁ..‘
TABLE 22
VALUE CHOICES OF FRENCHFTlM CHARACTERS; PERCENT OF CHARACTERS

SEEKING EACH GODAL OR VALUE

Goals and ~ All ) . Male - "Female

~ Values Sought _ Q04) (z1) : 83y
- by Gharacters Rank % Rank 9 Rank 9
Sexual and ] 72.0 1 - 6h.5 S| - 83.1
- ‘amorous goals i o .
Honor, pride, 2. 23,1 2 25.6 3 19.3
- self-respect A o ' L : _
Family | 3 21.6 3 19.8 | 2 . 2.1
" Independence 4 16.7 5.5 17.3 | 4 15.7
Friendship, . 5 16.2 4 18.1 5. 13.2
~affection - ' .- _ _ o _
Money, material 6 13.8 : 7 14.8 _ 6 12.0
- goods . L I '
Comfort, well- 7 12.8 : 5.5 - 17.3 ' 10 6.0
being ' I .
Vengeance . - ' 8 12.2 7 8.5 13.2 7 10.8
Honesty, charity, 9.5 10.8 10,5 12.4 | 8.5 8.4
altruism : . ' '
Ambition, will 9.5 10.8 ~10.5 12.4 8.5 8.4
for power _ ' ' . :
Glory, fare, 11 9.8 8.5 13.2 12 ' 4.8
prestige o _ ' '
Self-preservation 12 9.3 12 12.3 12 4.8
Community 13 8.3 13 10.7 12 4.8
Artistic | W 5.9 % 9.1 18.5 1.2
Evil goals 15.5 4.9 16.5 5.8 14.5 3.6
Patriotic 15,5 4.9 16,5 5.8 4.5 3.6
Political or 17.5 3.9 18 5.0 16.5 2.4
~social ' o _
Respect foxr 17.5 3.9 15 6.6 20 .0
legality ' : ' : I -
Scientific ' 19 2.0 ' 19 2.4 _ 18.5 1.2

Religious 20 1.0 20 .0 16.5 2.4



o Appendix

TABLE 23

VALUE CHOICES OF ITALTAN FIIM CHARACTERS; PERCENT OF CHARACTERS
: SEERING EACH GOAL OR VALUE '

Goals and Values ALl :  Male : Female

Sought by = - (83) ' (58) (15
Characters ' Rank * % Rank - % " Rank %
Sexual and 1 58,9 1 5.9 1. 66.6

. amorous goals o _ _ ' .

Honesty, charity, 2 29,1 2 32.8 o 3 - 13.3
altruism _ K o _ : _
Money, material 3 19,2 3 7.2 . 2. 26.7
- goods : ' : : : ' .
Vengeance 4.5 12.3 4.5 13.8 6.5 6.7
Patriotic 4.5 12.3 45 138 6.5 6.7
Political or 6 109 6  12.0 6.5 6.7

- social ' ' . _ _ - . '

Family 7 9.6 i 10.3 6.5, 6.7

Self-preservation ‘8.5 5.5 11 5.1 6.5 6.7

Comfort, well- 8.5 5.5 8.5 5.2 10 1.7
“being . - -

Friendship, 11 4,1 8.5 5.2 - 15.5 .0
affection _ ' _ _ :

Independence 11 4,1 ) 11 5.1 _ 15.5° .0

Religious C 11 40 11 5.1 C15.5 .0

Respect for 13 2.8 13 3.4 - 15.5 .0
legality - ' ' -

Evil goals - 15.5 1.4 18.5 .0 6.5 6.7

Glory, fame, . 15.5 1.4 15 1.7 : 15.5 0
prestige B L S ' o .

* Scientific . 15,5 1.4 - 15 1.7 15.5 .0
Communt ty 15.5 1.4 15 1.7 15.5 .0
Honor, pride; 19 .0 18.5 .0 15.5 .0

gelf~-respect o - :
Ambition, will 19 .0 18.5 .0 15.5 .0
for power : ' '

Artistic 19 .0 18.5 .0 15.5 .0



TABLE

2%

'Apﬁendiﬁ :

VALUE CHOICES OF YUGOSLAV FIIM CHARACTERS PERCENT OF CHARACTERS
SEEKING EACH GOAL OR VALUE

Goals énd.r
Values Sought
- by Characters

Comfort, well-
being

‘Honesty, charlty,
‘altruism

Political or
social

Patriotic

“ 8exual and.
amorous goals

Self-preservation

Money, material
goods
Independence

Respect for -
legality
Friendship,
affection
Ambition, will
for power
. Vengeance
Glory, fame,
prestige
Honor, pride,
self-respect
Community
Family
Artisgtic
Evil goals
Scientific

Religious

All
(41)

Rank .

L

2

7’2

7.

.5

o5

%
24.3

19.5

19.5

17.1

14,7

14.6

5

~ 7.5

11.5.

11.

11

11

14,

14
17
17
17
17

20

5
.5
5
5

5

.5

5
5

.5

12.2

12.2

9.7

7.3

7.3

7.3

7.3

4,9

2.4

2.4

S 2.4

2.4

1

_Male
(32)
Rank

4

2.5

2.5
5.5
7
12,5
5.5
8.5
12.5.
12.5
8.5

12.5

12.5

12.5

17

19.5

17
17

19.5

%.

18.

21,

25,

21,
15,

12.

Female

%

Rank(9>
;- 44;4
7 114
155 .0
S 1505 .0
7 11.1
3 22,2
2 333
15.5 .0
7 111
7 11.1-
7 11.1
15.5 .0
7 11.1
15.5 . .0
15.5 .0
15.5 .0
7 1L.1
15.5 .0
15.5
15.5 .0



”:'Appendix_

TABLE - 25

VALUE CHOICES OF FOLISH FIILM CHARACIERS PERCENT OF CHARACTERS
SEEXING EACH GOAL OR VALUE

Goals and AlL : Male . Female

Values Sought (AR 7 . {(19)
- by Characters Rank = % . Rank % Rank. = % _
Sexual and . 1 33.4 - 1 33.3. ' ) 36.8_
amorous goals _ o . - '
Honesty, charity, 2 22.7 - 3 24,5 - _ 2 21.1
altruism- ' ' : _ '
Patriotic 3 19,7 2 28.9 _ _ 17.5 .0
Glory, fame, . "4 .13.6. 6 13,3 . . . 3.5 15.8
prestige A : g
Family 5.5 12.1 : 4,5 15.5 _ 11 5.3
Tndependence 5.5 12,1 4.5 15,5 11 5.3
Self-preservation : 7 10.6 . 9.5 8.9 : 3.5 15.8
Artistic 8 9.1 7.5 1.1 11 5.3
Friendship, 9.5 7.6 . 9.5 8.9 11 5.3
affection . :
Comfort, well- 9.5 7.6 12.5 6.7 5  10.5
being -
Political or 11.5 7.5 15.5 6.6 _ 11 5.3
gocial _ _ . . e
" Respect for 11.5 7.5 : 7.5 11,1 17.5 .0
legality _ o .
Money, material 14 6.0 , 15.5. 6.6: ' 1L . 5.3
goods ' - .
_ Ambition, will - 14 6.0. 12.5 6.7 11 5.3
for power : ' ' : '
* Community | 1% 6.0 - 12.5 6.7 C17.5 .0
Honor, pride, 16 4,9 | 12.5 6.7 17.5 .0
self-respect ) _ o
Vengeance 18 3.0 17.- 4.4 17.5 .0
Scientific- = . 18 3.0 19 2.2 | - 6.5 5.8
Religlous 18 3.0 19 2.2 6.5 5.8 .

Evil goals 20 1.5 19 2.2 175 .0



. TABLE 26

Appendix;

VALUE CHOICES OF CZECHOSLOVAK FITM CHARACEERS PERCENT OF CHARACTERS

Goals and
Values Sought
by Characters

Honesty, charlty,x

altruism
Friendship,

affection
"Honor, pride,

self-respect
Community-

Iﬁdependenée

Ambition, will
for power
Respect for
legality
Political or:
social
Family

Sexual and
amorous
Glory, fame,
prestige
Money, material
‘goods
Scientific

Vengeance .

Patriotic

Self-preservation

Artistic’

Comfort, well-
being

Evil goals

Religious

SEEKING EACH GOAL OR VAILUE

ALl
{74)
Rank %
1 8s.1
2 - 82.5"
3 82.4
4 - 81.0
N
5 79.7
6 75.6
7 71.6
8 51.6
9 48,7
10 45.9
11 28.4
12 23.0
13 19.0
1% 16,2
15 14.9
16 10.8
17 8.1
18 8.0
19 5.4
20 .0

Malé.

- (62)-
Rank %
2 é3$9

1 87,0
3 83.8
L 80.7
5 80.6
6 79.0
7 72.6
8  53.2
9 48.4
10~ 38.7
11 - 30.6
12 24.2
1% 16.1
13 19,3
15 14.5
16 12.8
18.5 6.4
17 8.0
18.5 6.4
20 .0

Female

(12)

~ Rank

1

7

4.5

4.5

13.5

13.5

11
18.5
13.5
18.5
13;5
16

18.5

18.5

91,7

58.4
75.0

83.3

'75.0

58.3

66.6
41.7
50.0
83.4
16,7
16.7
33.4
.0

16,7

16.7

8.3



TABLE 27

'.Q'=A§pendix-

- CLASS DIFFERENCES IN:VALUE CHOICES: U.S. FIIM CHARACTERS

LR
Goals and _ All
Values Sought (207)
by Characters Rank . ~ %
Sexual and 1 5%.4

amorous goals
Friendship, - 2 33.8
. .affection _ .

Family 3 26,1

Honor, pride, 4 26,0

gself-respect
Honesty, char- 3 25.6
ity, altruism '

Money, material 6 22,2
goods o
Self- _ 7 14,5
: preservation '
Ambition, will 8 12,1

for power
Vengeance 9 10.6
“Artistic 10 9.2
Evil goals - 11 8.7
Independence 12 . 8.2
Political ox 13 7.8
social '
Comfort, well- 14 7.7
being
Glory, fame,  15.5 7.3
© prestige
Scientific 15.5. 7.3
Respect for 17 - 6.3 .
legality _
Patriotic 18 5.8
Religious . 19 5.3

Communi ty 20 1.9

Rank

. .1

4

9.5
15
7.5

7.5

15

12,5

9.5

11

15
18
17
1205
20

19

TUpper
- (63)
%

61,9

25,4

33.3

25,4

25,4

17.5
11,1
6.4
15.9
15,9
6.4
7.9
11,1
9,5
6.4
3.2
| 4.8
7.9
0.0

1.6

Diff.
42,5

-8o4

Middle

(53) _
Rank . % Diff,
1 56,5 -2.8
2 35,9 42,1
4.5 30.2 +i.1
3 32.1 46,1
6 22,6 -3.0
4.5 30,2 +8.0
7 18,9 444
8 113 - .8
10 1.9 -8.7
10.5 7.5 =1.7
10.5 7.5 -1.2
18 1.9 =63
18 1.9 -5.9
9 9.4 41,7
13.5 5.7 -1.6
13.5 5.7 -1.6
13.5 5.7 - .6
13.5 5.7 - .1
18 1.9 -3.4
18 1.9 0.0

"Rank

1

2.5

6
6.
.
2.5
9

14,5

- .5

14.5

14.5

4.5

19.5

14.5

14,5

14,5

19.5

Lower
(19)

%
73,7
42,1

15.8

15.8

21.1
42,1
10,5
5.3
5.3
5.3
10.5
10,5
5.3
15.8
5.3
0.0
5.3
5.3

5.3

0.0

Diff. .

+14.3

+ 8.3

-10.3

-10.2
- 4#5

+19.9

+ 1.8

+ 2.3

+ 8.1

0!0



_  Apbendix
. TABIE 28

CLASS DIFFERENCES IN VALUE CHOICES; FRENCI FIIM.
CHARACTERS IN ORDER OF U,5. RANKINGS

Goals.and | All Upper .. - Middle | Lower .-

Values Sought (204) - (86) ' (34) : - (47)
by Characters Rank %  Rank’ % Diff. Rank. % Diff. Rank. % | Diff.
" Sexual and I 72,0 1 79,1 47.1 1 73,5 4L5 1 59,6 -~12.4
amorous goals : _ ' o ' _ _
Friendship, 5 16.2 6 - 14,0 -2,2 9 8.8 —7=4 5 19,1 + 2.9
affection ' ' o : o
Family ' 3  21.6 2 18.6 =-3.0 2 294 7.8 3 29.8 + 8,2
Honor, pride, 2 23,1 4.5 16.3 -6.8 3 23.5 o4 2. 31;9 + 8'8‘
self-regpect _ : S _
Honesty, charity, 9.5 10.8 13.5 7.0 =3.8 17 2.9 -7.9 6 -~ 17.0 + 6.2
altruism : . : ' : :
Money, material - 6 13.8 3 17.4 3.6 13,5 5.2 -7.9 12 6.4 - 7.4
goods ' ‘ _ . o o o
. Self- | 12 9.3 10 . 10,5 +1.2 5.5 11.8 42,5 12 6.4 - 2.9
' preservation y ' o
Ambition, Will . 995 10.8 7-5 }.208 ']"230. 9 898 .-200 1405' 4.3 - 655 )
for power ' . _ '
Vengeance 8 12,2 il 8,1 -4.1 17 3.9 -8.3 8 10,6 - 106
Artistic ' 14 ‘5.9 13,5 7.0 1.1 13.5 5.9 0.0 | 9.5 8.5 4+ 2.6
Evil goals 15,5 4.9 15 5.8 4.9 195 0.0 -4.9 17 2.1 - 2.8
Independence . 4 16.7 4.5 16,3 - 4 & 2056 +3.,9 . 7 12.8 - 3.9
Political or 17,5 3.9 12 7.4 43,5 17 2.9 -L0 17 2.1 - 138
social : : : ' | 5
Comfort, well- 7 12.8 705 12,8 0.0 9 8.8 -4,0 4 _ 21,3  + 8,5
being : _
Glory, fame, 117 9.8 9 11,6 +1,8  13.5 5.9 =-3.9 12 6.4 - 3.4
prestige _ _ o _ .
Scientific 19 2.0 18.5 2,3 +.3 13.5 5,9 +3.9 19.5 - 0,0 =~ 2.0
RESpeCt fOI‘ 17.5 3.9 18.5 '203 "']_.6 9 808 -I-ll’cg . 17 201 _- 108
“legality _ '
. Patriotic 15.5 4,9 16 be7 = .2 9 8.8 +3.9 19.5 0.0 - 4.9
Religious 20 1.0 20 1.2 +.2 19,5 0,0 -1.0 14,5 4.3 + 3.3

Community 13 8.3 17 3.5 -4.8 5.5 11.8 +3.5 9.5 8.5 + .2




- TABLE 29

_'CLASS.DIFFERENCES Iﬁ VALUE CEOICES; ITALTIAN FIIM

Goals and
.- Values Sought
. by Characters

Sexual” and
amorous goals

" Friendship,
affection

' Family

Honor, pride,
self-respect

Honesty, charity, 2

altruism
Money, material
goods

Self-preservation 8.5

Ambition, will
. for power
Vengeance

CArtistic

Evil goals

Independence

Political or
social

Comfort, well- -
being '

Glory, fame,

prestige
Scientific
Respect for

legality
~ Patriotic
Religious

Community

All
(83)

Ranlk %
i. 58.9
11 4,1
7 9.6
19 o;o
29,1

3 19.2
5.5

19 o.o'
4.5 12,3
19 0.0
15,5 1.4
11 4,1
6 10.9
8.5 5.5
15,5 L4
15,5 1.4
13 2.8
4.5 12.3
11 4,1
15.5 1.4

Rank

1
5.5
14,5
14,5

5.5

5.5

5.5

14,5

5.5

4.5
14,5

5.5

14.5

14,5

14.5
14,5
14,5

4.5

14.5

Upper

(8)
%

75.5

12.5
0.0
0.0

12.5

37.5

12,5

0.0
12.5
0.0
12.5
0.0
0.0
12,5
0.0
0.0

0.0

0.0

0.0

0.0

Diff,
+16.6
+ 8.4
- 9.6

0.0

~-16.6

+18.3

+ 7.0

0.0

0.0

+110 1 :

- 4,1
-10,9
+ 7.0
- 1.4

- 1.4

Middle

CHARACTERS IN ORDER OF U.S. RANKINGS

s
Rank %
I 50.0
6 7.1
14.5 - 0.0
14.5 0.0
.14.5 0.0
2. 28.6
3 | 21.4
1.5 0.0
6 7.1
14,5 0.0
4.5 0.0
6 7.1
14,5 0.0
4.5 0.0
14,5 0.0
6 7.1
4.5 0.0
4.5 0.0
14.5 | 0.0
6 7.1

Diff,

- 809

+ 3.0

- 996

0.0
-29.1

+ 9.4

+15.9

0.0

- 5.2

0.0

"1.4'

+ 3.0

-10.9

-12.3
- 4.1

+ 5.7

- :Appendix '

Rank

15

15

15

15

15

15

15

15

Lower
(18)
%

50.0

0.0

11.1

0,0 .

16,7

33.3

0.0

0,0

5.6

0.0
0.0
5.6
5.6
111
0.0
0.0
111
0.0
0.0

0.0

Diff.,

- 8,9

- 4,1
+ 1,5

0.0
-12.4

+14,1
0.0

0.0

+ 1.5

- lnll'
+8.3

-12.3




" Appendix
TABLE 30 S ?

CLASS DIFFERENCES IN VALUE CHOICES; YUGOSIAV UPPER AND MIDDLE CLASS FILM CHARACTERS
(IN ORDER OF U S. RANKINGS)

Goals and ' A1l Middle

. Upper
Values Sought (41) : (11) (19) .
by Characters Rank % . Rank % Diff, Rank % . Diff.
Sexual and 5 1457 1.5 36.4 +421.7 .10 5.3 - 9.4
amorous goals ' i ' .
Friendship, 11.5 7.3 17 0.0 - 7.3 3.5 15,8 + 8.5
affection: _ : ' : . o
Family 17,5 2.4 10,5 9.1 4+ 6.7 1.5 0.0 - 2.4,
Honor, pride, 14,5 4,9 10,5 9.1 + 4.2 4.5 0,0 - 4.9
self~respect o ' _ E
Honesty, charity, 2.5 19,5 5.5 18.2 - 1.3 2 21,1 + 1.6
altruism S : -
Money, material — 7.5 12.2 5.5 18.2 4 6.0 13.5 15.8 + 3.6
goods ' S : -
Self~preservation 6 14.6 17 0.0 -14.6 6 10.5 = 4.1
Ambition, will 11.5 7.3 10,5 9.1 + 1.8 10 5.3 - 2.0
for power :
Vengeance 11.5 7.3 17 0.0 - 7.3 14,5 0.0 - 7.3
Artistic 17.5 2.4 17 0.0 - 2.4 10 5.3 +2.9
Evil goals 17,5 2.4 17 0.0 - 2.4 14.5 0.0 - 2.4
Independence 7.5 12.2 17 0.0 -12.2 14,5 0.0 -12,2
Political or 2.5 ].9:-5 505 1802' - 103 6 1095 = 900
social ' o _ :
Comfort, well- 1 24.3 . 3 27.3  + 3.0 1 31,6 + 7.3
being o o
Glory, fame, 11,5 7.3 10.5 2.1 4+ 1.8 6 10,5 -+ 3.2
- prestige ’ . : :
Scientific 17.5 2.4 10.5 9,1 + 6.7 14.5 0,0 =~ 2,4
Respect for 9 9.7 1.5 36,4  +26.7 14,5 0.0 = 9.7
legality _ - :
Patriotic 4 17.1 5.5 18.2 + 1.1 10 5.3 -11.8
Religious 20 0.0 17 000 090 14‘:5 000 000
Community 145 4.9 10,5 9.1 4 4.2 10 5.3 o




- 7 appendtn

“TABLE 31 L '

CLASS DIFFERENCES IN VALUE CHOICES; POLISH AND CZECHOSLAVAK TOWER CLASS FIIM CHARACTERS
| (IN ORDER OF U,S. RANKINGS)

POLAND o ' . CZECHOSLOVAKIA
Goale and All o Lower - : All :' Lower
Values Sought (71) . (8) ‘ - (74) ' (11)
by Characters Rank- % Rank % Diff. - Rank % Rank %  Diff.
Sexual and 1 33.4 3,5 25,0 - 8.4 10 45.9 12,5 45.5 - 4
amorous goals _ . ' : ' o : . : :
Friendship, 9.5 7.6 8§ 12,5 + 4.9 .2 82,5 3.5 90.9 + 8.4
affection - , a a : : ' ' :
Family _ 5.5 12,1 = 8 12,5 + .4 9 48.7 6.5 81.8 +33.1
Honox, pride, 16 4.9 15,5 0.0 - 4.9 3 82,4 3.5 90,9 -+ 8.5
self-respect : SR C : e :
‘Honesty, charity, 2 22,7 1 37.5 +14.8 . 1 - 85.1 1 100.,0 +14.9
altruism- o : _ ' :

.Money, material 14 6,0 8 12.5 + 6.5 12 23.0 12,5 45,5 +22,5
goods ) - :
Self-presetrvation 7~ 10.6 15,5 0.0 -10.6 16 10.8 . 16 9.1 -~ 1,7
Ambition, will 14 6.0 8  12.5 + 6.5 6  75.6 8.5 72.7 - 2.9
for power _ ' .
Vel’igeance }_8 300 ‘ 15u5 0:0 - 390 ) 14 16.n2 10a5 '5405 +3803
~Artistic 8 9.1 3.5 25,0 +15.9 17 8.1 18,5 0.0 = 8,1
Evil goals 20 1.5 15.5 0.0 - L.5 19 5.4 18,5 0.0 - 5.4
Independence 5.5 12,1 5.5 0.0 -12.1 - 5 79,7 3.5 90,9 +11.2
Political or 11,5 7.5 15,5 0.0 - 7.5 8 51.6 8,5 72.7 +21.1

social _ ' .
‘Comfort, well- 9,5 . 7.6 ‘15,5 - 0,0 -~ 7.6 18 8.0 18,5 0,0 ~ 8,0
being . : : _
Glory, fame, 4 13.6 3.5 25,0 +11.4 11 28.4 15 18,2 -10.,2
prestige ' o '
) Scientific 18 3.0 15.5 000 - 390 13 1900 355 1802_ - sc8
Respect for 11.5 7.5 8 12,5 + 5.0 - 7 7L.6 14 273 -44.3
- legality
Patriotic 3 19,7 3.5 25,0 + 5.3 15 14.9 10.5 54.5 +39.6
Religious 18 3.0 5.5 0.0 -3.0 20 0.0 18.5 0.0 = 0.0

‘Community 14 6.0 15,5 0.0 -6.0 4 81.0 6,5 81.8 + .8



ﬁ.s.
FRANCE
ITALY
.YUGOSLAVIA

POLAND

CZECHOSLOVAKIA

U.S.

_ FRANCE
ITALY
iﬂGOSLAVIA

POLANDV

' CZECHOSLOVAKIA

TABLE 32

.'.-RANK-ORDER.COMPARISONS OF

"SEXUAL AND AMOROUS GOALS"

Upper
All _”'Males Females class
;1 1
i 1 1 } 1
o1 1
5 5.5 7 - 1.5
1 1 1
10 w00 2
TABLE 33

RANK ORDER COMPARISONS OF

"FRIENDSHIP, AFFECTION!

: Upper
_All Males Females  c¢lass

2 2 2 4
5 4 5 6
11 8.5 15.5 5.5
11,5 12,5 7 17

9.5 9.5 o
2 1 7t

Middle

~class

1
1

1

10

Middle
class

3.5

AP e LA

Lower

‘class

.
1

3.5

12.5

Lower
class

2.5

‘15

3.5




.U.S.
FRANCE.
| ITALY.
YUGOSLAVIA
POTAND

"CZECHOSLOVAKIA

u.s.
FRANCE
ITALY
YUGOSLAVIA
POLAND

CZECHOST.OVAKTA

TABLE 34 .

RANK ORDER COMPARISONS OF

"FAMILY"

' All.' ‘Males: Females

3 5 2
5 3 4
77 | 6.5
_ _17.5' 17 15.5"
5.5 = 4.5 11
9 9 9
TABLE -35

Upper
class

14.5

10.5

RANK ORDER COMPARISONS OF

"HONOR, PRIDE, SELF~-RESPECT"

CAll Males Females

& 6 3
2 2 5'
19 18.5 15.5
14.5 - 12.5 15.5
16 '12,5 17.5
3 3 4.5

.Upper
class

4

4.5

14,5

10.5

Middle

class

4.5

2

14.5

14,5

Middle
class

3
3
14.5

14.5

'Apfendix_

Lower
class

6.5

Lower
class

15

15.5




U.5.
FRANCE

- ITALY
YUGLSLAVIA
'PCLAND

'CZECHOSLOVAKIA

U.S.
FRANCE
ITALY
YUGOSLAVIA

POLAND -

CZECHOSLOVAKIA

TABLE 36

RANK ORDER COMPARISONS OF
THONESTY, CHARITY, ALTRUISM"

Upper
All Males: Females class

5. 3.5 5 4
9.5 10.5 - 8.5 135
2 2 3 5.5
2.5 '_2.5 7 5.5
2 3 2
1 2 1

 TABIE 37

RANK ORDER COMPARISONS OF
"MONEY MATERIAL GOODS"

: . . Tpper

All Males Females class

6 3.5 5 6

6 7 8.5 B 3

3 3 3 2
7.5 12.5 2 5.5
ia 15.5 11 '

12 12 - 13.5

Middle
class

17.

14.5

Middle
class

4,5
13.5
2

13.5

Appéndix'.

~ Lower

¢class

Lower
class

2.5

12

. 12,5




U.S.
FRANCE

.'ITALY
YUGOSTAVIA

'_ POLAND

CZECHOSLOVAKIA

U.s.
 FRANCE
ITALY

. YUGOSLAVIA
POLAND

CZECHOSTOVAKIA

~ TABLE 38

RANK ORDER COMPARISONS OF
MSELF PRESERVATION'

Uppér

; . . Middle
All Males. Pemales class class
/N B 9.5 7
12 12 12 10 5.5
8.5 11 6.5 5.5 3
6 7 3 17 6
7 | 9.5 3.5 | |
16 16" 18.5
TABLE 39
RANK ORDER COMPARISONS OF
"AMBITION WILL FOR POWER'
_ Upper Middle
All Males Females class class
8 8.5  11.5 15 8
9.5  10.5 8.5 75
19 18.5 15.5 14.5 14.5
11.5 12.5 7 10.5 10
14 12,5 11
6 6. é

 Appendix

Lower
class

12

15

15.5

16

Lower
class

14,5 -
14,5

15



v.s.

FRANcﬁ |
CITALY
fUGostAviA
" POLAND

‘CZECHOSLOVAKTIA

U.é;
.FRANCE -
ITAxY

- YUGOGLAVIA

POLARD -

CZECHOSLOVAKIA

A1l

4.5

11.5

18

14

All

10

14
19

17.

17

5

TABLE 40
RANK ORDER COMPARISONS OF

"YENGEANCE"

Upper  Middle
Males - Females class class
8.5 17 . _”' 7.5 10
8.5 7 11 | _' 17
-4;5' 6.5 555 6
8.5  15.5 17 14.5
17 .. 17.5
13 18.5
_TABLE 41
RANK ORDER COMPARISONS oF
"ARTISTIC"
_ | Upperxr . Middle
Males Females class class
i1 9.5 B 10.5
14 - 18.5 13.5 13.5
18.5 15.5 14,5 14.5
19.5 o 7 17 10
7.5 11

18.5 .~ 13.5

 _“Appendix |

Lower
class

14.5

15.5

10.5

Lower
class

14.5

9.5

15

3.5

18.5



Appendi.x =
| TABLE 42

" RANK ORDER COMPARISONS OF

YEVIL GOALS"
: : " ‘Upper. .Middle -~ Lower.
All Males females class class class
u.s. o1 w00 1715 10.5 9
FRANGE . 15.5 16.5  14.5 15 195 17
Ay 155 185 6.5 5.5 14,5 s
_YUGosLAVIA- s 17 15 14.5
poLanp 20 19 . 17.5"”-_ R o 15.5
CZECHOSLOVAKIA 19 18.5  18.5 T | 185
TABLE 43

RANK ORDER COMPARISONS OF

~ " INDEPENDENCE"
| Upper  Middle  Lower

All M_ales Females class class class
U.5. 12 14.5 9.5 " 12,5 @ 18 9
FRANCE oy 5.5 4 &S AR
ITALY 1 11 15.5 4.5 6 8
YUGOSTAVIA 7.5 5.5 . 15.5 7 s
POLAND 55 45 11 o 15.5

CZECHOSLOVAKIA ~ 5 5 45 o 3.5



v.s. 
 FRANCE

ITALY
YUGOSLAVIA
POLAND

' CZECHOS LOVAKTA

- U.S.

'FRANCE
ITALY
'YUGOSLAViA
POLAND

 CZECHOSLOVAKIA -

TABLE 44

. RANK ORDER COMPARISONS OF
"POLITICAL OR SOCIAL"

All

13 14.5
17,5 18
. :
2.5 1
11.5  15.5
8 8

Males

Females
11,5
16.5

| 6,5 :
15.5

11 |

- 10

TABLE 45

Upper
class

9.5
12
14.5

5.5

RANK ORDER COMPARISONS OF
"COMFORT WELL-BEING"

A1l Males
14 | 14.5
7. 5.5

_-8.5. 7.8.5
1 4

9.5 12.5

18 17

Females
13
10

10

16

Upper
clasgs

11
7.5

5.5

Middle
class

18
17

14.5

Middle
class

14.5

.Appeﬁdix.5

Lower
class

14.5

17

15.5

Lower
class

15.5

.. 18.5




U.s.
FRANCE
ITALY
YUGOSTAVIA
POLAND

CZECHOST.OVAKTIA

U.S.
FRANCE
iﬂux'
YUGOSIAVIA
POLAND

CZECHOSLOVAKTA

 TABLE 46

" RANK ORDER COMPARISONS OF

ALl

15-5

11

15.5

11.5

11

"GLORY FAME PRESTIGE"

- Males

18

8.5

15

12,5

11

" Females
3
12

15.5

3.5

13.5

TABLE 47

Upper
class

15

14.5:

10.5

RANK ORDER COMPARTSONS OF
"SCIENTIFIC!

All
15.5
19

15.5

17.5

18

13

Males
12
19
15
17
19

14

Females

17

18.5

15.5

15.5
6.5

i1

Upper
class.

18

18.5

14.5

16.5

Middle
class

13.5
13.5

14.5

6

- Middle

class

13.5

13.5 -
6

14.5

- Appendix

Lower
class

14.5

12

15

3.5

15

Lower
class.

19.5

19.5

15

15.5

3.5



U.s.

| FRANCE
ITALY
:YUGOSLAVIA
POLAND

CZECHOSLOVAKTA

U.8,

FRANCE
ITALY |
YUGOSTAVIA
POLAND

CZECHOSLOVAKTA

TABLE 48
RANK ORDER COMPARISONS OF

URESPECT FOR LEGALITY"

Upper - Middle

All _Méies Females class class
17 145 17 ! 17 - 13.5
17.5 15 20 18.5 9
13 __13'. 15.5 .14.5 .14.5
o .5 7 1.5 - 145
1.5 7.5 17.5
7 7 6
TABLE 49
RANK ORDER COMPARISONS OF
"PATRIOTICM
_ ' _ ‘Upper .'Middle
All Males Females class class
18 17 17 12.5 13.5
15.5  16.5 14.5 16 9
L5 4.5 6.5 4.5 14.5
4 2.5 155 5.5 10
3 2 __17.5 |

15 15 13.5

  §_Appéndix.

Lower
class

14.5

17

14

Lower

class

14.5
19.5

15

3.5

10.5



U.S.

.L?RANCE
ITALY "

) gUGOStAVIA
POTAND.

. CZECHOSLOVAKIA

U.A.
 FRANGE
ATy
YUGOSTAVIA
POLAND

CZECHOSTOVAKIA

A1l

19

20

1L

20

18

20

All
20

13

5.5

14.5

14

TABIE 50

Upper

class

20

14.5

17

Upper

class
19

17
14.5

10.5

RANK ORDER COMPARISONS'CF.
"RELIGIONS
Males Females
19 14
20 | 16;5
1155
19;5 15.5
19 6.5
20 18.5
TARIE 51
RANK ORDER COMPARTSONS OF
M COMMUNITY"
* Males .females
20 20
13 12
- 15 15.5
125 155
12.5 17.5
3

Middle -
class

18

19.5

14.5

14.5

Middle
class

18
5.5
6

10

..~ - Appendix

Lower
class

14.5

14.5

15

.1515 -

18.5

Lower
class

‘19.5

9.5

15

15.5

6.5



 Appendix-

TABLE 52 -
'LOVE AND SEX
U.S.A. FRANCE - ITALY YUGO- POLAND CZECHO~
' . STAVIA SLOVAKIA
A % % iy A %
Percent of films portray: : ' - ' ' :
Love leading to marriage 48,0 50.6 66,7 22.8 - 18.2 35.5
love between a married’ _ ' _ : '
and a single person 13,0~ 30.1  23.3 4.8 2,3 o 12,1
.Love of married ' _ . ' _ ' : L '
couple 32.0 43.4 1.7 9.5 4,5 -33.3
Transfer of love from ' . o
one to another 7.0 434 - 11.7 9.5 11.4 3.0
‘An important theme in
the £ilm is: '
Winning the love of : , ‘ :
another 53.0 49.4 18,3 'No data 22.7 '3%.4
Jealousy, infidelity 15,0 27.7 8.3 4.8 11.4 6.0
Adultery 12,0 24,1 3.3 —- 2.3 9.1
Breakup, end of love 11.0 20.5 5.0 -- 9.1 -
- Sex without love 24,0 48.2 20,0 9.5 6.8 3.0
Percent of characters:
Play romantic or :
amorous roles 63.8 81.3 75.3 48,7 56.0 45,9
- Strive for sexual or o
amorous goals 59.4 72.0 58,9  14.7 33.4 45,9.
 Oppose sexual or ' -
amorous goals 2,0 8.3 1.4 12,2 . 4.5 9.5
Achieve sexual or : . : R : N
amorous goals ' 45,4 32,8 50.7 @ 2.4 15,1 4l .6
SuSuceceed in love - 53,6  29.4 - 19.1 2.4 13.6 - 30.0
Cannot overcome obstacles 9.2 13,7 2,7 2.8 13,6 8.1
Sacrifices love to ' _
principles or duty 2.4 3.4 2.7 4.9 6.0 4.0
"Fails for other reasons 3.9 17.2 8.2 - 12,2 22.7 1.4
Redeemed by love 10,6 6.9 4,1 2.4 3.0 - 9,5

Hurt or destroyed by . _
love : 2.9 8.8 1.4 2.4 13.6 -




Percent of characters
~ Shown in a family -
environment

Relations with family
_ are good
poor

Relations with spouse
are good
. poor
Conflicts in the family
exist because of values
money '
personality
jealousy

Conflicts lead to
separation

Seek family wvalues
Achieve family values
Seek friendship

Achieve friendship

U.S.A.

%

30.4

_TABIE 53

FRANCE

%

- FAMILY, FRIENDSHIP

ITALY

%

Lo e
s s
co N

W o o
.
e Oh N

5.8
9.6
6.8

4.1

YUGO-
SIAVIA
%

©. . Appendix

POLAND

%

CZECHO-
SLOVAKTA
%



TABIE 54
SOME POLITICAL AND SOCIAL CHARACTERISTICS OF FILMS AND CHARACIERS

U.S.A.  FRANCE  ITALY  YUGO-  POLAND - CZECHO-
' - . SLAVIA . SLOVAKIA
% 9% A % % %

Politicai theme is _ : : : _ o
important (% of films) 6.0 .. 6.0 - 3.3 143 - 18.2 21.2

Percent of characters:

Political matters are of

some importance to the

character, but he does

not participate in - : _ : :
political organization 1.9 . 3.4 2.7 - 4.9 15.1 32.4

Active in political
organization as member _ _ . S _ :
or leader 3.9 Loh 13.7 17.0 7.5 21.6

Struggles to have certain

fundamental human rights ' ' i _
recognized - _ 3.9 1.0 4.1 C 2.4 16,7 9.5

Struggles against _
corruption or intrigue 1.9 1.5 1.4 - 7.6 -

Moved by suffering and _ ' :
misfortune of others - 39.6 40.2 41.1 12.2 ©22.7 47.3

Intervenes to alleviate
the suffering and mis- - ' : :
fortune of others 41.1 30.9 31.5- - 26.8 27.3 48,6

Evolution of the chara-

cter toward compassion, o : :
sensitivity - ' 6.8 9.3 2.7 . 2.4 18.2  21.6

Political and social wvalues
- (% of characters);

Constantly sought by the : s B
character during the film . 6.8 3.9 6.8 19.5 6.0 . 30,0

Become sought by the
character during the : _ . .
£ilm 1.0 S | - 1.5 21.6

Character achieves his - . R
aims in relation to value 4.8 1.5 9.6 9.8 4,5 51.3



- Appendix.

~ TABLE 55

:PATRIQTISM, NATTONALISM, ATTACHMENT TO LOCALITY

U.S.A, FRANCE = TTALY YUCO-  POLAND ~  CZECHO-

o _ - SLAVIA SLOVAKIA
% A S % A 4 _ %

Patriotic theme is _ . S o o o R
“important (% of films) 5.0 - 10.8 3.3 - 2.5 22.7 . 12,1
Patriotic values (% of
‘charactets): = ”

Conétantly sought“ _ _ S = . ' : : '

by the character. - 4.8 . 4.9 12.3 1701 12,1 8.1

Become sought by _ - o § _ : L _ : '

the character ' 1.0 R Comm e 7.6 . 6.8

Opposged by the IR : : o _ ' '

character 5 4.5 -— 2.4 3.0 ' 2.7

Character achieves ' : : o '

his aims in relation to ' ' _ : :

value o ' 5.3 ' 2.0 _ 9.6 12,2 6.0 17.6.
Character displayé _ o _ - o

fervent nationalism 2.4 4,9 15.1 9.8 18.2 2.7
Character displays

enlightened (broad) : ' .

nationalism .5 - 2.5 5.8 2.4 6.0 . 6.8
Character is attached

to home community, : - : o o

native town 1.0 2.9 4.1 4.9 3.0 6.8

_Charatter loves place
of birth, former - ' o o _ ' - :
residence ' 4.3 11.3 - 14,6 10.6 - 31.1

e
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" TABLE 56
" JUSTICE, LEGALITY, PREJUDICE

U.S.A. FRANCE, ITALY YUGO-  POLAND - GZECHO-

. -SLAVIA SLOVAKIA
P % % h %

Percent of films:

- Clearly defend an ideal : o ' ' o R
. of justice -27.0 32.5 21.7 19.0  31.8 ° 93,9
" Show justice requiring ' o ' - o B
victory of a nation ' : ' : -
or party 5.0 , 9.6 11,7 . 23,8 - 20.4 21,2

Show all wain characterz : : _ S :
deserving their. fate 65.0 41.0 23.3 47.6 18.2 57.6
' Show some fare better _ : ' . o ' o
than they deserve =~ 1.0 4.8 - 5.0 4.8 4.5 T .
Show some fare worse - o T B B
.than they ‘deserve 2.0 20,5 18.3 - 28.6 38.6 _ 15.1

The fate of certain.
main characters is not
enviable but it is set
off by grandeur or : ' .
~moral nobility 11.0 13.2 - 23.3 19.0° 13.6 21,2
"The fate of certain ' T '
- main characters is not
enviable and it is not
set off by grandeur, :
moral nobility 24,0 16.9 . 6.7 - 1.4 3.0
Tolerance, intolerance’ ' :
important themes in _ ' ' : :
film : 3.0 6.0 -- 14,3 18.2 3.0

Percent of characters:

Motivated by an ideal ' . : :
of justice - 13.5 17.1 32.9 12,2 22.7 62,2

Take the law into .

own hands 6.3 2.0 -— L o=- -- " l.4
Revolutionary or : o :

resister 1.9 2.5 5.8 12,2 9.1 8.5
Habitual or profession- :

al law-breaker 1201 13.7 11.0 4,9 6.0 4.0
Victim of prejudice, o '

discrimination 4.3 4.9 4l 9.7 © 16.6 6.7

Legality is a value
constantly sought by ' ' : '
character 5.8 2.9 1.4 7.3 6.0 52.7

Becomes sought dufing ‘ _
film - ' ) 1.0 1.4 2.4 1.5 18.9
5 - 5.5 7.3 No data- 16,2

Opposed by character 17.4 22.
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'T_'ABLE_ 57

P ' VIOLENCE
U.S.A. FRANCE ITALY YUGO- POLAND  CZECHO-
_ | ' SLAVIA - SLOVAKIA
% 7 % T S _ % R
Percent of films:
Violence is essential to _ L > : :
plot but exceptional 10,0 - 14.5 15.0 9.5 - 15.9 . 18.2
‘Violence is essential, e T 7 —
frequent, in great length = 36.0 33.7 28.3 - 33.3 40,9 9.1
‘Violence plays a secondary - T S - ' -
role in the film 28.0 18.1 31.7 47.6 . 20,4 33.3
. Torture, Trape, massacre, . : : ' R ' . =
other atrocities shown 17.0 16.9 40,0 - 28.6 18.2. 18,2
Percent of characters:
Resort to violence - . _
for defense or protection 16.4 16.7 24.7 12.2. 25.7 9.5
for illegal, immoral ends 13.5 12.3 17.8 7.3 9.1 4.0
for sanctioned, legal ends 18.4 12.7 38.3 17.1 . 13.6 6.8
Commits minor crime 7.7 20.1 27.4 9.7 13.5 9.4
Commit murder _ - 10.6° 14,7 13.7 14.6 3.0 2,7
Punished by law 3.9 9.8 13.7 7.3 9.1 2.7
Punished by consequences 2.4 10.3 4.1 7.3 3.0 1.4
.- Punished by remorse : 2.4 1.0 - 7.3 9.1 -
TABLE 58
VAR
U.S.A. : FRANCE  TITALY - YUGO~ ~ POLAND ‘CZECHO- -
- .  SLAVIA  SLOVAKIA
‘ % ' % % 4 ko %
Percent of films: o
Film portrays war_‘
between large nations 15.0 18,1 3.3 42.9 29.3 2.1
civil war _ 3.0 1.2 10.0 .- 6.8 --
- "home front" in war 1.0 4,8 - 9.5 15.9 12,1
postwar problems 2.0 6.0 - 4.8 9.1 - 6.0
F cent of characters -
. n army at time of war 9.2 2.9 11.0 2.4 9.1 5.4
- “.artisan or irregular 1.0 1.0 8.2 16.6 4.5 --
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~ TABLE 59
MONEY, MATERTAL VALUES

U.S.A. FRANCE ITALY =~ YUGO- POLAND .  CZECHO- -

. . . STAVIA. SLOVAKTA
% % % % S % -
Important themes
(% of films): -
. Art of making money, _ ' _ o _ S . .
flair for business. - 2,0 14,5 5.0 4.8 2.3 _ 3.0
Winning or gaining o - ' o o o
unexpected riches 2,0 3.6 1.7 ) - == Ce.
~ Bankruptcy, business o Y o T :
- failure 6.0 1.2 3.3 == S
" Fraudulent or under- ' o ' :
handed gaining of o ' _ _ ' '
wealth o . 16.0 7.2 1.7 - 4.8 2.3 -
Percent of characters:
Concerned with money
to improve standard
of living, escape ' : .
poverty 6.8 " 25.9 27.4 9.8 21,2 17.6
Seeks wealth in ' ' ‘ )
pursuit of fortune 11.6 15.7 12.3 12,2 10.6 4.0
Uses illegal means to -
gain money . 6.8 13.2 9.6 2.4 1.5 6.8
Uses legal but immoral : _ .
means to gain money 2.4 4,9 5.8 4.9 -- 4.0
Money, material values :
are constantly sought S o ' :
~ by character ia film 16.4 12.3 17.8 9.8 3.0 10.8
Become sought during ' '
film. - ' . 5.8 1.5 L4 2.4 3.0 - 12,2
- Opposed by character ) ' ' .
in film o 2.0 9.9 1.4 4.8 1.5 9.0
Character gains ' L s . ' C
theze values ' 12.6 - 3.4 5.8 4.9 3.0 14,9

. Character fails to , L
gain these values 5.3 7.4 2.6 2.4 3.0 12.2
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TABLE 60
- RELIGION
U.S.A,  TFRANCE  TITALY YUGO- POLAND  CZECHO-
o : _ SLAVIA - ' SLOVAKIA
%o % ‘ % A % %

Percent of characters:

_ Portrayed as having

- a religious affiliation:

Catholic, Greek ' _ o o :

- orthodox - 3.4 12.3 32.9 7.3 16.7 . .6.8
Protestant 3.9 2.0 -- -- -- -
Jewish - . 1.0 - .5 - 7.3 1.5 --
Other, including . _ ‘ : . : :

ancient ) 4.9 R T 17.8 . S - --
Religious practice: =~ = ' ' ' -
Priest, monk,
missionary, religious : : _
functionary .5 - L1 ' 1.4 -- 4.5 -
Practicing ' ' S S ' :
~ believer 5.8 8.8 26.0 2.4 9.0 -

Openly non or anti= . _ _
religious 3.4 3.5 2.8 f—' - _ -
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