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Nejat: It would be helpful 1f for next Wedﬁﬂsda (29th, 2 pm)
you would read this draft for comment, and prepare the
foliowing tables:

vou have for majors, but

- same gs what y
demographics for all vears

totals onl

'J’

egch time pe P y
only. (Include K% for both new moijor and minor tables.

Z. Demographic tables for all years only, showing Prime Time
all, major, and minor, N's gnd percents. Separate tables,
same categories, but showing only per week numbers (we should
talk about that).

3. lLater same for Weekend daytime.

Possible format for N. 2 (Demographic tables). Note change in
order (Char. Type last)

T M F T M F
N % N % N % N % N % N %

Demo categories
as before, but
Char tvne {not
nationality) last

to me or see me, I will be in the office
at home Friday and over the weekend. My
_l_'l;_

Partial draft of results only. More, and interpretation, to
come.

We studied a totgl of 5126 major characters who appeared
in annual samples of prime-time network dramatic programs
from 1967 through 1991, a period of 24 years.



[Here show a Table of Ns by demographic characteristics only,
so we can discuss overdll distribution. Include "weekly"
average for each type. See formulal]

Prime time violents

The most violent characters (those are most likely to
commit violence ds a proportion of their own demographic or
dramatic categories) are "bad," 74 percent; "foreign" (not-
U.S.), 52 percent; male, 47 percent; lower class, 46 percent;
and young, 44 percent. " '

Among males, who commit most of the violence (47 percent
of males compared to 28 percent of females inflict violence
on others), the same groups have a higher rate, in the same
order: "bad" 78 percent; "foreign" 6@ percent; lower class 54
percent; and young 52 percent of each group committing
violence.

Of course, many who commit violence also suffer
violence. The ranking of males involved in violence as
either violent or victim or both is: "bad" men 84 percent
of all males; "foreign," 76 percent; lower class 7@ percent;
young 66 percent, unmarried 63 percent; ond white, 69
percent.

So the composite profile of prime-time violent males is
that of "bad, "foreign," lower class voung men. Unmarried
and white men are also frequently involved. In other words,
more then eight out of ten "bad" men, almost eight out of ten
"foreign men,” seven out of ten lower class men and almost
the same percentage of young men are involved in violence,
mostly inflicting it.

Although women in prime time are much less likely to get
involved in vioclence than men ("only" 31 percent compared to
51 percent for men), they are involved in different ways.
"Bad" women are of course the most violent (61 percent),
followed by young, white, unmarried, and"foreign" women {(all
about 3@ percent or less of their respective categories).
There the similarity ends. The major difference is in how
they are involved. To discuss the nature of their



relationships to violence, we have to consider dimensions of
involvement." . g '
L

% . " L
W g 5 e
¥ N . R

Dimen§ioﬁs of violence
¥ ) ﬂ

Violence is a complex scenario. It involves victims as
well as violents. It demonstrates degrees of vulnerability
as well as of power. The relationship between violence as an

expression of ‘power and as a form of victimization is what we

call "risk ratio.” It is perhaps the most sensitive measure
of the socidal dynamics of violence and the cultivation of

" relative degrees power, risk and vulnerability for different
groups. To ¢obtain a risk ratio, we need to compare the
number of violents in any group with the number of victims in
that group, and divide the larger by the smaller number. If
the number of violents is larger, we will consider that a
positive ratio in the sense that the members of the group, as
a whole, inflict more violence on others (in any group) than
they themselves suffer. If the number of victims is larger,
the resulting ratio will be a negative ratio in the sense
that the members of the group suffer victimization (from any
source) more often than they are written into scripts as
inflicting violence upon others.

Furthermore, the world of prime time television 1is
animated by characters playing not only many different roles
but also playing roles of different degrees of importance and
in different dramatic genres. For a fuller understanding of
its dynamics, we will have to compare fully developed
" characters to minor and background (but still speaking-part)
characters, and weekend daytime as well as prime time
programs.

The risks of life in prime time

As 51 percent of men commit violence and 6@ percent are
victims of violence (for exact percentages to two decimal
points see Table x), the risk ratio is -1.08. That means
that for every 10 men who commit viclence, about 11 fall
victim to it.

Boys are the group of males most likely to be
victimized. While less than one-third of all boy characters



commit violence, nearly half (46 percent) become its victims.
In other words, for every 19 violent boys, there are 16 boy
victims. That is the second largest negative victimization
ratio of all groups, and far more unfavorable than all other
male groups (whose vulnerability is closer to the average for
all males). '

Women, however, fare differently. Overall, 28 percent
commit violence and 32 percent suffer it, yielding a risk
ratic of -1.15. While that is only slightly more negative
than that of male characters (-1.08), specific groups of
‘women make up the bottom of the prime-time violence pecking
order. For every 1@ violent characters, male or female, the
average number of victims in the same group 1is:

Lower class wWOMEN. ...vvuvn... 20
Boys.......... e tre e ia e 16
"Foreign" women...... Ceeneans 15
Children in general.......... 15
YOUNg WOMeN. ..oovvevnnennnnn. 14
Oldwomen.........civvinnncsn 13
Upper class women........... .3
Married women......... eeaens 13
"Good" women...... e eeeenaans 12
Nonwhite women............... 12

There are very few groups with a "positive” risk ratio
and even those are not as high as are the negative. The top
of the pecking order, however, is dominated by groups of men,
with one notable exception. "Bad" women, the most violent of
the gender, are also the most likely to get away with
violence, ot least (as we shall see) until turns lethal. For
~every ten victims of violence, women or men, the number of
those who inflict violence on others is:

[More to come]



TABLE 1: Violence, Killing, and the Theme
in Prime Time Dramatic Programs
(1978 — 1596}

of Beath

MNumber Percent with  Percent with Percent with
of
Year Poms Violence Kiiling theme of Death
ABC,CBS,NBC
1978 83 74.8 20.6 22.2
1979 64 70.3 23.4 32.¢
198G 64 73.4 Z1.9 29.7
1981 65 80.0 28.2 24 .6
7] TTTE T eas T 20.8 — — - —325
1983 63 73.0 23.8 25.4
1984 5 : 785 36.9 33.9
1985 87 79.1 34.3 41,7
1986 67 71.8 32.3 48 3"
1987 75 747 25.2 25.4
1938 77 74.0 26.4 403
1985 69 56.5 319 27.5
1900 54 741 29.86 17.0
1991 61 62.3 24 86 19.7
1692 60 65.0 z20.0 13.4
1963 57 64.9 21.1 4.1
1894 48 75.0 16.7 27 1
1995 118 54.3 238 23.3
1996 127 66.1 25.2 37.8
1573 - 1956 1,338 70.1 258 28.4
FOX

1993 7 74.1 33.5 185
1854 27 88.9 48.1 22.2
1995 34 824 281 353
1996 25 72.4 44 8 A1 4
1993 - 96 Fox 20 81.2 38.6 -28.4

Source: Cultural Indicarors Project



TABLE 2: The Theme of Death
In Dramatic Programs on Television and the Movies

Number of Percent in which theme
Programs of Death is Significant
Prime Time, ABC, CBS, NBC (1978-1996) - 1,332 . 28.4
Frime Time, FOX (1993-1996) . _ 137 29.4
Nikclodeon (Nik al Nite, 1995-1996) 209 47
Movies, top 20 (1994-1995) .40 60.0
Music Videos, MTV {1995-1996) _ 1,080 295

Music Videos, BET (1995-1996) 853 ' 20.8 :

,,,,, . Daytime Talk Shows(1995, .~ 48 -~ {146 _

Source: Culiwral Indicators Project



Yea.a'r:. o . Klliers

ABC CES,
1978

1979
"'1980'
L S
1o82

1983
1984

1985
1986
1987
1988
1989

1990 -
1991 .-
1992

1993
1994
1905

1996

1973 - 1996 62
HFOX - '

1993
1994

1995 -

- 1006

1993 - 96

TABLE 3: Killers and Victims of Klllmg
“ In“Prime Time Dramatic Programs’

_Ma_;or _Char_ac_ters_ (1978 = 1996)

Percent of Mayor Characters

NBC
47 -
5.5
44
4B -
4:9
87"
8.1
8.3
11.2
.. 5.9
70
s 81'-_6.' -
~ B8
‘8.4
N
2.4
15
.. 88
.88

- Killed |

Invelved- in Klllmg*: -

28
: 22
23

28

15
.88

34
3.2

. 3.4
2.5

4.2 .
LA

1.8
1.5
2.1

38 ..

79 - -
B.§
A

P ; T R e

97
12.7

111

12.9

1.4

10.3..

10.9 . .

1.4

. 3.0
.. 80
T, 88

25

e
11450
7.4 -

o

B
49
BT

2186
IR

187

Fox 112

* As killer, as victim of killing, or both..

Source: Cultural Imiiéétofs Projeci

6.5

152 _
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TABLE 4: Killers and Victims of Kiiling
~In Prime Time Dramatic Programs
o 1hree Magor Net“orks, 71995 1996

Major‘ Char;i'c_tei.'s,',‘_: o

‘Notinvolved Involved . AsKiler ‘AsKiled

.N. .. . 575 .. B3 43 17 .
Male - R 0 S B o r3e 0 - 791 0 T08
Female ™ T L4260 264 - 209 v 29

Underd8: .. ... ... .77.. . @6o. 00 ..
1844 0 U692 0 585 7 558
65 & over L TUET TN U inlogtins n g T 0000 vl
RACE R RS- SC RS S
White 84.2 736 698 64.7
Hisp.&Peoplcof color. . . - .~ 130 -. = 245 . 302 . 294 \
SOCIALCLASS . " ... .7
Upper R %+ IEEEELE R 4t ¢ REREREERNE ¥ - DECCHIAREINS £ 3 : TERS
Middte ' CB2T7 L INUF9B LT A B8R
Lower 70 T 11 TR S | N ¢ SR 431 ¢ SEORNPIN o X ¢ P
MARITALSTATUS IS L TS S o Bl et e
Indeterminate ... = .. ... 197 ._26 4: . . 258 . . 353
Married, cohabit = © T T235 7 7 245 T 233 ' 29.4°
Not Married 56.9 49.1 51.2 353

Al! Char acters (Ma;m and Mmor)

Nt involved! invorved' AsKll!er - As Kmed

TN T 3656 165 S .""88?.:' 89
GENDER b S :

o haa - S e
Male - : - : . -Ou.Q EEEE «1 P R S = o B

F
Temale” . = = . 7T3edTt o 194 SR < X
Under 18 11.3 42 1.1 e '
18-44 64.3 63.6 65.0 61.8
45-64 o0 et .. 189 .. 248 . ..250 ... 258
Gi&over . T P 27 . . t2 .. . 00, 22 L
White: - S YL g - 752 - 893 - 74l
Hisp.&People of color L1880 o 230 00 L 2840 0 K 22.5.;‘
SOCIALCLASS
Uppex 24 8.5 125 45
Middlc 96.2 89.7 852 944
Lower 1.1 0.8 0.0 1.1
MARITALSTATUS
Indeterminate 55.6
Marricd, cohabit 11.4
Not Married 33.1

N g

6 -
7

o

46.6 58.4
213
373 24.2

b
Lo
D e
sk
O |
=Y



TABLE 5: Heroes/Villains and Sueccess/Failure

of Killers and Viciims of Killing
in Prime Time Dramatic Programs
Three Major Networks, 1995-1996

Major Characters

Not Invoived nvolved . AsKiller  As Killed
N 575 53. 43 17
% % % Yo
HEROES ANDVIH,AINS ’ o
o GHeroes 20.0 151 186 - 0.0°
% Villains 2.8 43.4 46.5 52.9
Viilains per 10 Hetoes 1 729 25 Viiiains only
SUCCESS ANDFAILURE < " » RN E S PER T el
% Successful 504 245 27.9 5.9
% Failure i3.7 60.0 55.8 88.2
Failares per 10 Success . 3 24 20 149
All Characters {Major and Minor)
Not Involved involvad  AsKiller As Killed
N 3,656 165 88 89
% % % Yo
HEROES ANDVIHIATNS '
% Heroes 6.3 6.7 102 2.2
% Villains 32 327 48.9 21.3
Villaing per 10 Heroes 5 49 48 97
SUCCESS ANDFAILURE
% Successful 358 13.3 19.3 5.6
% Failure 13.9 67.9 60.2 7.5
Fatlares per 10 Success 4 51 31 138



