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A thoughtful, provocative, and. very personal
look at the circumstances and values of grassroots
activists on both sides of the abortion debate, CAST-
ING THE FIRST STONE is an intimate study of
one of the most contentious issues of our time.

11

Abom‘on is such a polarized, volatile issue, we
could all keep screaming about it forever. But we
have to find a way to understand what is really
going on underneath the fervor.”
— Julie Gustafson, Director

“
CASTING THE FIRST STONE provocatively
examines the shades of gray that lie bereath the
emotionally turbulent, black and white extremes of
the abortion issue... Gustafson has astutely high-
lighted some complex individuals as she considers
the issues of justice, religion, sexuality, gender
roles, and assorted family values... A needed look
at some of the personal issues fueling heartfelr
stands on abortion.”
— Irene Wood, Booklist




By WALTER GOODMAN -

Scenes from the bact
bortion, not rare these
screen again In “*Cast
Stone,” at |0 tonight on

the First
annel 3.

round over
¥8, are on -

Bul Julle Gustatson's probing docu-- '

mentary manages 1o get past the
‘twisted faces, threat
numbing slogans to
al beliefs and feel

cales on exch side.

fon about abortion
changed by the hour, but ma

come away with a better

o viewer's opin-

“Ms. Gustafson, who keeph her orln- |
]

"ons to herself, takes her camera Into

the Women's Suburban Clinic In Peo- -,

li, Pa., where Sharon Owens, & coun-

selor, tries quietly and without pres- -
sure lo reassure an unmarried prm- o

nant woman who gays, "I’y like k
Ing my child.” Mys, Ow

ba by,

8 of & tew advo-
Is likely 10 be

- says she thinkg
- partol the civil rights movement. The

. came lid ligl 1
berta Fay Hop- . amera g €3 over the religioug plc

peaks Qe

ing voices and . |
more person- -

“ of abortion as IV“'l.very: iiolent act’ ;
recelved -

and tells of the help she
from members of Operation Rescus

kiown for I sometimes fllegal of.

infca:
. .has become a
counselor’ for: the anti-

interviews at hom

away from the clipics and protest
that Ms. Gustalson's sympathetic ap-
proach really pays off. Joan Scalia, &
" grand er, explains as she pre-
Ares pasia that she joined Operation

éscue because she could nop bea

* the thought of bables being killed, Sh

of hersell as being

! tures and statues In her home,

:Religlon 15 a powerful lheme' here.

0 speak for all

~her declsion to devor

family rather than
e

though Mg,
nerslizations, hi)
and class differences keep
through. Ms. Horrocks lives'in

Mrs. Baker notes thai:

off, and
Says she s old fashioned
8void being arrested o
rotests because it wouyld
usband. (He 5ays, “A ma
A man and & woman
" BY conrast F Sheehdn
By contrast Frances n, the
director of the Nationa)
Bhts Action ue
. 18" filmed fn her up-
scale home. She can afford day care
for_her 3-month-oid baby, and much

‘final . offerin

her husbapd a

are’ no edltorials here:' My
that Ml.':}husgllwﬂ:ﬁll'ﬂ'rml :

sting -the First Stone** ‘

: 01 the " season ', for

"P.O.V."” public telévision's unﬂ‘
tly ‘made documents

- 5.
In June, in a review of the firit Yo-:

gram, “Absolute Positive, ‘

several le with the AIDS viruy,

wrote that the subjects of future pro-
rame Iindicated -serles had not

In - response to :eritici
Ipo:‘hll-i% POV
left. | concluded.




*L1GdL2a

SMIN LI0dL3d 3HL

NYOTHOIN

J3JWaAON

§
rl

L6l

-

By SUSAN SLOBOJAN
Hows Stalf Writer

“Home” is the Sort of program
work. Too much of a downer.. Not

" high enough rating.

It is zlso the sort of program that
makes you rejoice in the existence of
public television, - The sort that
makes you glad that out there some-
where, there still are people who will
sink three years of their lives and a
lot of their own money in a private,
intimately personal artistic vision.

“Home" is easily the best documen.
tary 1 have seen on television this
year, Created, produced and in part

"The TV column

financed by independent filmmakers
John Reilly and Julie Gustafson, it
airs tonight at 10 on Channel 56, -

It is about the changes 20th-cen-
tury life has wrought in the Ameri.
can family structure. Specifically, it
deals with how the focus has shifted,
for many momentous occasions and

events, {rom the home to that of vari-
ous institutions.

NOT SO LONG ago. we had our

hahies 2and tended ane sldariv ar

you'll never see on a television net.

fast-enough paced. Wouldn't pull a .
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A 2/5?yearprojec;t s
worth every minute

home. Now we have our babies in

_ hospitals and send our ailing loved

ones there to die. We put our elderly
in nursing homes, hopefully to live.

"*Home"” is about four families who

are searching for a different route.

In four individual portraits, we
witness momentous. occasions in.
their lives. We watch a widow grow-

ing old in a nursing home; a couple

having their second baby at a center

staffed with midwife-nurses; another
couple marrying in the traditional
manner; and a son who tends his
terminally-ill mother himself, rather
than allow her to die in a hospital.

Some of the segments are uplifting;
others are heart-rending. All are sue-
cessful, mostly because of the
producers' minimalist approach.

~ Reilly and Gustafson have the per- |

fect touch for this material: They
never preach, and they .ask no
leading questions. Mostly they re-

main off-camera, allowing the story
totell itself. -

In "Growing 01d,” 94-year-old Lena
Gardiner sums up her nursing home
experience concisely and immediate-
ly. “It's awful when you grow old,”
she begins flatly. Why? “You can't do

what you like when you have some-

thing happen to you." >
‘ Cnonlinuad Aa Dnn-‘ /R

Lena Gardner, 94, with ‘Home' producer Julie Gustafson and her
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Cuéthued from Page 68

LERA LIVES N what looks like a
wanderful place. They have monthly
birthday parties in her nursing
bome; good, hot meals three times a
day. a beanty parior staffed with
kindly, considerats people. Her son,
who lives nearby, visits once a week:
her daughter, who lives out of town,
visiswhenshecan. =~ °
- Yet all it takes is one communal
meal, at a cheery table set with
charming appoiotmeats, to see
what’s wrong. Lena lives in unnatu-
ral isolation. The anly people she

and daughter visit, the place some-
Jhow ) mlham treat her like &
child. It’s all very nice, we quickly
* soe, butit isn't home.
Home -is where George Doanelly
-decides his cancerstricken mother,

Elizabeth, deserves to die. In the pro-

gram’s final segment, “Death of &
- Parent,” Elizabeth asks her children
! pot to send her away for the two 10
8ix months she has left They agres,
and George moves into her apart
ment. “She bas never turned her
back an anybody in her life,” he ros-
sons simply. , :
We waich as Gearge feeds his
mother, changes her, wakes up in the
middle of the night with her and sees
to it that her family and friends are
- ot her bedside when she dies. “She
.. knew we were there, because ghe
- ¢tled,” he says when it's over. “|
wiped tears from her eyes. It's all
. worth it — just for that one-tenth of 8
* secand.”
“HOME"  MAS ALREADY received

sees are asold as she is; when herson

‘Worth every minute

major awards at Atlanta and Texas
flim festivais In addition, it is one of
few American documentaries to be
:I:nﬂdfo;mummm

0 elevision  Screening
CMMMM.

But the prizes don't tell half the
story. “Home" was more than 2V
years in the making. That time, and

the producers’ obvious loving care,
make it an exotic and vanishing
breed in American television. Watch
now, for extinction may coms s00per
thanyou think, - _

and
Lee Marshall are featuwred in the
wd-dam documtqry ‘Home." J
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- By STEVEN REDDICLIFFE
"Herald Tulevision Writer

“Home,” the superb documenta-
rv airing tonight at 8 on WPBT
{(Ch. 2), is about love for life. in
sickpess and in health, il death
do s part.

In four segments — A Birth"”
“Growing Q! “Marriage” and
“Deatn of a Parent” — “Home”
reports on “the meaning of home
and famiiy in an age ic which
nursing homes and hospitais have
taken over territory formeriy oc-
cupied by muothers and {uthers,
sons and daughters, neighbers and
friends.

A production of the Television
Laboratory. the ambitious pro-

. gram out of WNET, New York's
* public station, “Home"” was taped

by John Reilly and Julie Gustafson

. in a simple, eloquent video verite

stvie.

“HOME™ IS wilness to a birth

at a New York childbearing center

i“The sweet sounds” savs the
proud father on hearing his baby's
¢ries), captures .the sadness and
jov at a home for the elderly, goes
to a giddy wedding and records
the actions of a family caring for a
rerminally iil relative.

There is love in all of these por-
trajts, and, very often, a comta-
gious enthusiasm (or life. “That's
the foot that used fo kick me,”
says a delighted mother as she
wiggles her baby's toes. A woman
about 10 be-narned says of her
Jhushand-to-be, "He's the first
male person T've met in years that
1 can say | reglly need.”

Lena, the woman at the nursing
home, is pot at all pleased 1o be

there, but her daughter’s visit ap- .

pears to be a happy occasion.
George. who takes care of his

dying mother at her home. savs

the idea.of riursing homes offend-

ed him, and that perhaps his pres-. .
“spark™ thot -

ence wouid be the
keeps her going.
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AT ONE POINT, 2 woman says,
“f have more trust in my family
than in institutions,” but that
doesn't seem io be the scle mes-
sage of this production.

In one touching scene after an-
other, “Home" says that home is
whereg the heart is.

®

Citing low ratings, WPLG (Ch.
10) has canceled “The $20,000
Pvramid™ and replaced it with
*Play the Percentages,” which de-
buts today at noon. Geoff Ed-

“wards is host. .. Today also marks
the dehut of a new set for Ch. 1U's

_news shows. Color it earth-tone

tan and brown...
]

_To celghrate jts 25th yedr on the
air, WPEC (Ch. 12). the ABC affil-
iate in Wes! Palm Beach, is featur-

riNg a8 wonderful grab bag of vin-
tage TV programs this week, Air-
ing at 9 asm., 5:30 p.m. and 7:30
p.m., the shows include “The Mii-
lionaire,” "You Are There.” “San

Francisco Beat,” “The Twiiigh:
Zone,” “December Hride" and
“Our Miss Brooks.” Because tele-
vision s0 often denies {ts past (per-
haps an acknowledgement thar
programming reajly wus hette:
thend this series is especially we -
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. TV Previ

By Tom Shales

Video verité essays like -“The
Pursuit of Happiness,” at 8 tonight
on Channel 32, are heir to the two
greatest traditions in television: the
live drama and the intimate docu-
mentary. This is the best kind of
TV because it isn't ersatz anything
else; it's art and journalism meeting
in a way they could only nieet on
TV. '

“Happiness,”_an astute and in-
spired choice for Independence Day
programming, extracts moments
from the lives of six people in vary-
ingly imperiled straits as they try 1o
shape the directions of their lives.
The film, by the gilted team of John
Reilly and Julie Gustafson, is com-
pelling in a cumuiative way. The
filmmakers have the ability to put-a
viewer at emotional risk almost im-
mediately; then, the more they teli
you about these people, the more
you want to know, and the more
deeply yoau care.

A common denominator in all the
stories is jail. One pivotal figure is

the supervisor of. Pittsburgh State

Prison, George Petsock, whom we

encounter in home life with his wife

lda May, and whose path crosses
thase of other principal figures.
Among them are Ron Grimm, given
a life sentence five years earlier for
taking part in an armed robbery in
which a man was murdered (Grimm
did not have or fire the gun); and
Molly Rush, one of the “Plowshares
Eight,” a group of antinuclear Cath-
olic activists with a penchant, pér-

haps even a passion, for getting ar- -

rested,

The other characters are Molly's
husband and ancther prison inmate.
The introduction of the nuclear pro-
test theme threatens to tilt the film
into too political an orbit. Words
from the Declaration of Indepen-
dence about the right of a people to
overthrow . a government that
wrongs them are inserted just be-
fore shots of a protest demonstra-
tion on the front steps of Rockwell
International. The filmmakers seem
to be tzying to make one feel guilty
for not-having taken part in any an-
tinuclear activities.

.

e OTYLE
vwer and Pathos in ‘Pursuit of Happin

" For the Petsocks, a burning ques- |

Additionally, 1 felt the filmmakers
wanted us to care more about Molly
Rush and her cause than about the
Petsocks and their dreams of retire-
ment in a mobile hame. To the con-
trary, Rush comes off as intelligent
but terribly pious, and ail too well
equipped with sensitivity cliches of
the '80s (*] just thirk it's important
to respect people's choices,” she
meaninglessiy tells her husband).
But the hercine of the film, to
stretch a term, is clearly Ida May
Petsock, whom we see early playing
and singing “The Way We Were" at
the living room piano and later re-
ferring to it in the kitchen as “that
stupid song.”

The Petsocks Tet the filmmakers
poke their camera into terribly per-

- sonal crevices of their lives. Grad-

" are

ually we see Ida May as a woman in
the process of having her conscious-
ness raised, but good. Her talks
with her husband, who treats her
with a kind of suffering tolerance,
touching. When, midway
through the film or so, we learn
that she has undertaken something
of a writing career, one that deals
largely with self-help homilies ap-

© parently, it's the most gratifying

T ome.

kind of revelation.

She has found a new person in-
side her aiter all these years, she
says. “It's the me that should have
been all along.” Perhaps it has to do
with the personalizing nature of
television, but the odyssey of Ida
May comes to seem every bit as ur- .
gent as; Molly Rush's favorite sub-
ject, the possible destruction of the
lovely little planet we have here.

Ron Grimm, the lifer, has a
heartrending story to tell, and it is
meted out in small instaliments. He
was a Vietnam veteran, we learn,
who says he knew he should have
prevented the use of the gun in the
robbery, but didn't. On the practical
side, he and a girifriend plot a strat-
egy during visiting hours for com-
mutation of his sentence. In a more-
visionary mood, Grimm dreams of
having “one good year” free from
strife, of owning “my owa home,”
and mourns that he never had “a
mother that cared for and loved

E
i
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tion at the end of the day is whether
or not to go to “The Mall.” For a

" bearded prison inmate, life can be

summarized in five words: "I don't
want to die.” For Rush, there is al-

ways one more demonstration, and.

on the way to it she does become el-
oquent when trying to convince her
husband of the importance of her
fight. Her dead mother still lives in
her memory, she tells him, “but i
everybody goes, there is no mem-
ory . . . there's nothing left behind.”

PBS fed this brilliant film to sta-
tions for use last Saturday in a poor
time slot. Channel 32 wisely
changed that to topight. But Chan-
nel 26, the sieepytime station, wiil
delay the program untl July 10 (at
11 p.m. yet), when its Indepen-
dence Day peg will be lost. WETA
through the years has consistently
shown the most arrogant contempt
for the innovative work of indepen-
dent fiimmakers; the station man-
agement seems annoyed that such
programs exist at all. At’ Channel
26, they think public television is

the Boston Pops.
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